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UCD Governing Authority 
appoint Professor Orla Feely as 
University President
 Incoming UCD President, Profes-
sor Orla Feely, is due to take her office on 
May 1st. She is succeeding Professor Mark 
Rodgers, who has been Acting Universi-
ty President since Andrew Deeks vacated 
the position in March 2022. Her appoint-
ment was announced on February 21st.

 Professor Feely, who is currently 
Vice-President for Research, Innovation and 
Impact, was appointed to the role in 2014, as 
well as being an Electrical Engineering pro-
fessor. She has been on the University Man-
agement Team (UMT) since 2014. Outside of 
UCD, she is a board member of the Higher Ed-
ucation Authority, as well as a director of the 
Young Scientist and Technology Exhibition.

 Professor Feely began her academic 
career in UCD at age 16, graduating with a 
Bachelors of Education in 1986. She went 
on to complete her Masters and PhD in Uni-
versity of Berkeley, California, winning the 
Outstanding Graduate Student Instructor 
Award during her time there. Her research 
focus is in nonlinear circuits and systems.

 As a Vice-President for research, 
she has devoted much of her time to the 
uplift of women researchers, including 
the launch of two gender equity schemes, 
which won the university two Bronze Ath-
ena SWAN awards. She has also overseen 
the increase of research space at NovaUCD 
and the development of the AgTech In-
novation Centre at UCD Lyons Farm.

 Professor Feely’s academic history 
places her at a deeply interesting point be-
tween two competing aspects of university 
function - teaching and research. While her 
early academic career includes a Bachelors 
of Education and an award for postgraduate 
instruction from a prestigious university, her 
more recent work in UCD has been heavily re-
search focused. While one would hope that 
this would lead to a balanced approach with 
regards allocation of funds and hiring prior-
ities across the two disciplines, some have 
expressed concern that due to Professor 
Feely’s recent research focused work, and 
the increased economic return of research 
in comparison to education, that educa-
tional pursuits may not be prioritised in the 
coming years in regards resource allocation.

 Speaking on this concern to the Uni-
versity Observer following Professor Feely’s 
appointment, UCDSU Education Officer, 
Martha Ní Riada was quick to reassure stu-
dents that “As VP for Research, Innovation 
and Impact Professor Feely has made great 
strides for the University. Although her 

background is in research this may not be 
determinant of what she will focus on going 
forward. In our preliminary discussions with 
the President elect she has emphasised her 
commitment to the student voice. Research 
is a key pillar of the University. A strong focus 
on research should only improve the quality 
of education within the University and have 
a positive impact on the wider community.”

 This sentiment was echoed by UCD-
SU President, Molly Greenough, saying “I 
personally don’t share those concerns; my 
impressions from our brief conversations 
with Professor Feely lead me to believe she 
will dive in headfirst during the first months 
of her term with students and staff across 
various units and pockets of UCD, build-
ing trust and genuinely hearing the prob-
lems from each of the core stakeholders in 
UCD, especially in areas where she might 
not have as much first-hand knowledge. 
It will be an important task for the Stu-
dents’ Union, especially next year’s team, 
to set the tone of the working relationship 
and ensure student issues are prioritised.”

 Greenough went on to say “We hope 
Professor Feely will bring forward innova-
tive solutions to help lead UCD in doing its 
part to tackle the monumental issues fac-
ing students at the moment, for example 
the housing crisis, cost of living crisis, the 
climate crisis, barriers of access to educa-
tion, and treatment of PhD workers. We’d 
hope that she will engage broadly with the 
Government in respect of student issues, 
and more broadly addressing the overall 
funding gaps that the Irish Higher Education 
sector is facing. We don’t expect to always 
agree with Professor Feely at every venture, 
in fact, it would be incredibly odd if the SU 
and any member of the UMT, especially the 
President, saw completely eye-to-eye. How-
ever, we want to approach this new rela-
tionship, and new chapter of UCD, in good 
faith. We’re hopeful that we’ll be able to 
work in collaboration where possible, while 
still holding the university to account.”

 Greenough is overall positive about 
the appointment of Professor Feely, saying 
“Our dealings with Professor Feely have 
been positive to-date, so we are hopeful 
she’ll be able to lead UCD through an in-
credibly turbulent period and will work in 
tandem with the Students’ Union to ensure 
that student issues are at the forefront of 
the University’s agenda. She is extremely ac-
complished, well-connected, and future-ori-
entated. Relations between the SU and the 
University Management Team (UMT) im-
proved under Mark Rogers’ leadership and 

we’re optimistic that we can work construc-
tively with the UMT under Orla’s leader-
ship. It’s notably exciting that she is the first 
woman President of UCD; it’s great to see 
more women stepping into leadership roles 
across the Irish Higher Education sector.”

 Governing Authority Chair,  Marie 
O’Connor, also speaks positively of this ap-
pointment, saying in a press release on the 
UCD website “Professor Orla Feely is an 
outstanding university leader with a distin-
guished academic track record in research 
and teaching who has already greatly con-
tributed to the reputation of University 
College Dublin as a centre of excellence for 
research and education for our students, 
faculty and staff. [...] I have every confi-
dence that under Orla’s leadership, Univer-
sity College Dublin will continue to fulfil its 
ambitious role in Ireland and globally and 
play its part in tackling global challenges.”

 Her predecessor, Professor Mark 
Rodgers, speaks highly of Professor Feely 
in the same release, saying “I have worked 
closely with Orla for many years and she 
is a great colleague whose pride, loyal-
ty, support and ambition for UCD has al-
ways been evident, matched only by her 
ability. I believe the future holds great 
promise for UCD under her presidency.”

 At the announcement of Professor 
Feely’s appointment, she is quoted as say-
ing, “I am greatly honoured to be UCD’s 
next President and to lead the University 
into the next phase of its remarkable devel-
opment. My own studies in UCD, starting 
at the age of sixteen, transformed my life, 
and I witness the University’s continuing 
transformative impact every day. I want to 
lead a UCD that makes a clear positive dif-
ference to the lives of our students through 
the educational experience we deliver. I 
want to grow our impact in Ireland and in 
the wider world through our work in areas 
such as sustainability, health and secure so-
cieties. My thanks to Professor Mark Rog-
ers for his great leadership of UCD. It has 
been a pleasure and a privilege to work 
alongside Mark, and I am very grateful to 
have his continuing support during the 
transition to my taking up office on 1 May.”

 Professor Feely, upon taking up the 
role of President this coming May, will be 
the first ever woman President of UCD. 

Heather Reynolds
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Regarding the recent expansion to James Joyce Library, 
Nic Fhionnlaoich said “This came about as a fantastic 
collaboration between the library team and the stu-
dents union. It was a simple concept, providing free 
period products (pads and tampons) in all the bath-
rooms in the library, so that library users could study 
in peace without having to worry about having period 
products. However, it did take a lot of work and com-
mitment from the likes of Carla [Gummerson] last year 
and all the library staff to not only get it established, but 
to keep it going and then use it as an example of how 
free period products could be provided campus-wide.”

 A list of all 19 locations can be found 
at ucdsu.ie/free-period-products, and can 
also be sourced at the UCDSU front desk.

 Free period products have been made avail-
able at 19 locations across campus, including Smurf-
it campus, in an attempt to combat period poverty.

 This follows a government pledge to have period 
products distributed for free to schools and universities 
across Ireland in March 2022, however as of yet this 
scheme has not reached UCD. A combination of bodies, 
including UCD Dignity and Respect and UCDSU, have 
since expanded previous free sanitary items scheme fur-
ther across UCD campuses, including James Joyce Library.

 When asked to expand on this scheme, UCDSU 
Welfare Officer Míde Nic Fhionnlaoich began with an 
explanation of period poverty, which this scheme seeks 
to address. “Period poverty describes a form of poverty 
where the cost of your period may stop you from buy-
ing other essential items or the need to buy essential 
items may mean you can’t afford period products. Due 
to the cost of period products and the fact that only a 
certain cohort need them, those who menstruate face 
an additional cost every month compared to their peers. 
Furthermore, period products are an essential item that 
people cannot go without, so those who cannot afford 
them are forced to stay at home, risk using toilet pa-
per or tissue instead, or use products for longer than is 
safe, and are unable to go about their normal business. 

 “For students on a shoestring budget, it ’s easy 
to see how this comes into play. The prospect of having 
to miss lectures or studying because you’ve gotten your 
period or staying away from college altogether for the du-
ration is not an unfamiliar one to many students, and with 
a rising cost of living it is not inconceivable that students 
are facing the choice of buying a box of tampons or food.”

Heather Reynolds
 Free Period Products made available across campus

UCD SYNERGI Project combats Food Insecurity in 
Mozambique

Death of Niamh Breathnach, former Minister for Education
Ríbh Earls

 Former Labour Party Education Minister Nia-
mh Breathnach passed away on February 6th 2023, 
aged 77. In 1993, Breathnach became the first Labour 
Party TD, and only the third female TD, to become 
Minister for Education, a role vehemently sought af-
ter by the Party, as it was seen as a place where sol-
id foundations for change could be introduced.

 In a statement released after Breathnach’s 
death, President Michael D. Higgins said, “In her 
time in office she would go on to leave an extraordi-
nary legacy of educational reform.” Breathnach will 
be remembered for her many substantial accomplish-
ments while acting as Minister for Education, accom-
plishments which have lasting impacts on the lives of 
people within the Irish education system to this day.

 In 1995 Breathnach introduced the first White 
Paper for education in Ireland, setting out an educa-
tional development plan. In her own words Breathnach 
stated, “It is my earnest and confident hope that this 
White Paper is a visionary testament to a new partner-
ship approach to educational provision and practice, 
and that it lays a solid foundation upon which we can 
build confidently for future generations of students.”

 There was a focus on disadvantaged pupils and 
areas during Breathnach’s term, resulting in the im-
plementation of the Leaving Cert Applied Programme, 
Transition Year being made available in all schools, and 
her ‘Breaking the Cycle’ programme. This programme 
was centred on targeting disadvantaged schools, 
and saw the student-teacher ratio reduced signifi-
cantly. It would later evolve into the Deis programme. 

 Breathnach is most well known for abolishing 
college tuition fees, making third level education ac-
cessible to a much wider range of the population, at 
a time when only upper-class families could afford to 
send their children to University. She introduced the 
Irish University Act, 1997, detailing the legalities of 

the University system in Ireland. One significant re-
quirement of this act was transparency in University 
spending of public funding. Acknowledging the im-
portance of technology, Breathnach upgraded the Re-
gional Technical colleges to Institutes of Technology.

 Female representation in Dáil Eireann in the 
1990s was averaging 12%, a number which had only 
increased to 22% by 2016. Despite the underrepre-
sentation of female TDs, Breathnach acted as a for-
midable force in government, implementing multiple 
impactful changes during her time as Minister from 
1993-1997. President Higgins, referring to her multitude 
of achievements, acknowledged that, “any of [them] 
on their own would reflect a significant term of office.”

 In her later career Breathnach worked within 
her locality with Dún Laoghaire County Council. She 
continued her work surrounding education, acting as 
a member of the board of governors of Dún Laoghaire 
Institute of Art, Design and Technology and the As-
sociation for Higher Education Access and Disability.

 Breathnach was a politician who embodied 
what it truly means to be one. She served her coun-
try with an innate sense of development and inclu-
siveness. Many of us have her work to thank for the 
educational opportunities we have received through-
out our lives, and her legacy will live on in the heart 
of the Irish education system for decades to come.

Simran Kathuria

Humanitarian crises deepen in Somalia

 The combination of drought and conflict is creat-
ing unprecedented levels of food insecurity in the Horn of Afri-
ca. Around 22 million people are currently struggling between 
life and death. Carbon emissions from wealthy countries are 
causing enormous humanitarian crises in the Horn of Africa. 
Hard hit by climate change and instability, Somalia, the east-
ernmost part of the African continent, is on the brink of famine.

 The country is experiencing its worst drought in 
four decades affecting 7.8 million people. The scarcity of wa-
ter due to lack of rain, triggered by climate change, is the root 
cause of this problem. Five failed rainy seasons in over 2 years 
have led to the drying up of crops and the death of livestock.

 According to a United Nations report, around 5.6 mil-
lion people in Somalia are facing ‘acute food insecurity’. Mean-
while, children are the worst hit, with UNICEF reporting that 
1.5 million children are malnourished and 386,000 children are 
suffering from Severe Acute Malnutrition (SAM). Hunger-relat-
ed illnesses such as cholera and measles are rampant in those 
under the age of five, with many dying inside their homes. 

 The Horn of Africa is particularly vulnerable to cli-
mate change, with extreme weather events becoming in-
creasingly common. Somalia saw its last famine in 2011 with 
260,000 people dying of starvation, half of them being chil-
dren under the age of six. Over the years, climate change has 
exacerbated the situation, with rain frequency getting be-
low average, causing catastrophic food and water insecurity.

 Meanwhile, the disruption in the supply of 
wheat, oil, and fertilizers, due to the Russia-Ukraine war, 
has pushed food prices higher still. Vulnerable Soma-
li families are fleeing their homes, walking miles to reach 
aid camps in search of a meal, with many unable to make it.

GLOBAL NEWS IN BRIEF

Protests across US demand Accountability over 
Tyre Nichols Killing

Turkey-Syria Earthquake Death Toll passes 
50,000, UCDSU launches Donations Appeal

Michael Keating Dake

Content Warning: This article includes a discussion of racism 
and racial violence which some readers may find distressing.

 Demonstrations have been held in several major cities 
across the U.S in response to the release of footage depicting the 
assault of Tyre Nichols, a 29-year old Black man, by 5 police officers. 
Nichols died as a result of his injuries three days later in hospital. 
The graphic police body camera and surveillance footage released 
in January was met with widespread condemnation across various 
sectors of society, including the Black Lives Matter movement and 
the American Civil Liberties Union. Protests emerged in Memphis, 
Tennessee, where Nichols was attacked, and solidarity demonstra-
tions have occurred in other major urban centres across the country.

 The 5 officers responsible for the assault have been 
fired and charged with 2nd degree murder. Reuters has report-
ed that the Shelby County sheriff has suspended a further two 
deputies without pay for five days for unspecified conduct that 
allegedly occurred after they appeared at the scene of the as-
sault. Incidents of racially motivated violence inflicted by law 
enforcement personnel on Black civilians are not unprecedent-
ed in the U.S, with the killing of George Floyd sparking global 
outrage in 2020. The Black Lives Matter movement is expect-
ed to continue campaigning on this issue, along with a range of 
other civil rights organisations and civil society activist groups.

 Pew Research has found that Black adults in the U.S are 5 
times more likely than their white counterparts to say that they have 
been stopped by the police due to their race or ethnicity. According 
to the Washington Post Police Shootings Database, “although Afri-
can-Americans make up less than 14% of the population, they ac-
counted for almost 24% of over 6,000 fatal shootings by the police 
since 2015”, as reported by the BBC. The data findings, along with nu-
merous prominent instances of racially motivated violence, indicate 
that racism remains an endemic and systemic problem in the US. 

 The death toll of the earthquake that struck Southern 
Turkey and Northwestern Syria earlier this month has exceeded 
50,000, according to Al Jazeera. This figure is expected to rise, 
with subsequent tremors rippling across the region over the 
days following the initial shock. The earthquake comes as Syr-
ia continues to grapple with a 12-year-long Civil War that has 
killed hundreds of thousands and displaced millions. The infra-
structural damage and physical destruction caused by the earth-
quake have exacerbated humanitarian conditions in the region. 

 Turkey has experienced the worst of the damage, and 
suffered the highest death toll, with the Southern portion of the 
country serving as the site of the earthquake’s epicentre. With 
many still trapped beneath the rubble of collapsed buildings, 
the recovery process will require vast quantities of humanitarian 
aid and technical support from the international community. Nu-
merous charitable groups, NGO’s, and multilateral organisations 
have contributed to the assistance effort. Last week, Turkish For-
eign Minister Mevlut Cavusoglu claimed that 95 nations and 16 
international organisations have pledged aid to Turkey in the af-
termath of the quake, as reported by CNN. Countries have also 
provided search and rescue teams to assist in the recovery of 
civilians trapped beneath rubble, including trained rescue dogs.

 UCDSU launched a Donations Collection in solidari-
ty with the earthquake victims. Having collected in-kind dona-
tions of blankets, supplies, sanitary products, sleeping bags, and 
non-perishable foods to be delivered to the Turkish embassy, the 
S.U also raised funds online in support of charities providing as-
sistance. Speaking to the University Observer, UCDSU President 
Molly Greenough commented on the donation effort: “Our hearts 
go out to everyone impacted internationally, [...] we know that 
there are a number of Turkish and Syrian students here in UCD 
so our thoughts are with them during this incredibly difficult time.”

 Greenough tells us that the collection, although suc-
cessful, has ceased its collections of in-kind donations due to the 
Turkish embassy no longer having capacity for goods. However, 
UCDSU and UCD Global are reportedly still sharing links to on-
line fundraising platforms in aid of the earthquake victims. Stu-
dents who would like to donate or learn more about the human-
itarian impact of the earthquake can go to the UCDSU website.

 Numerous international commentators have criticised 
“Western” regimes for maintaining sanctions on Syria through-
out the crisis, with Noor Noman arguing in an opinion piece 
for MSNBC that: “Sanctions are not resulting in the atomiza-
tion of the Assad regime, they are only hurting and killing or-
dinary civilians.” Critics have argued that sanctions, however, 
are necessary to ensure that the Assad regime is kept econom-
ically and militarily isolated, given Bashar al-Assad’s abysmal 
human rights record. The Biden administration has announced 
the lifting of some sanctions in order to facilitate the provision 
of humanitarian aid to the country, as have other world leaders.

Michael Keating Dake

 Researchers at UCD are combating food 
insecurity and promoting sustainability in Mo-
zambique through a new infrastructure project, 
SYNERGI (Socially Inclusive Edible Urban Green Infra-
structure). The project represents a major achievement 
for the researchers involved, and aims to strengthen ac-
ademic ties between researchers in both jurisdictions.

 The Irish Embassy to Mozambique stated on 
Twitter that: “The programme aims to promote ex-
change between @uemmoz [The Eduardo Mondlane 
University] and @ucddublin [University College Dub-
lin] in the areas of agriculture and climate resilience 
in vulnerable communities in the provinces of Ma-
puto and Nampula.” UCD Research News and Farm-
ers Review Africa have both reported that the project 
aimed to assist low-income households and vulner-
able social groups in promoting food security while 
coping with the challenges posed by climate change. 

 David Kearns, a Digital Journalist and Media 
Officer at UCD University Relations, reports that: “Re-
searchers at University College Dublin are combating 

food security in vulnerable communities in African cit-
ies with a new pilot programme encouraging urban 
beekeeping and community gardens.” Dr Chrstine Bon-
nin of UCD Geography was quoted by the UCD Twit-
ter account to have stated: “Diverse urban agriculture 
can help cities address the twin challenges of food 
security and climate change by providing a sustain-
able food supply [...] as well as offering various eco-
system services.” Local civil society organisations, in 
addition to the Irish Research Council and Irish Aid, 
are also reportedly participating in this partnership.

Michael Keating Dake
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Lack of Clarity around Deadline for PhD Supports Review - 
Fight for Postgraduate Workers’ Rights continues:

Student Union Update - February 2023 Michael Keating Dake

running, these are the people that are put-
ting themselves forward to lead the Students’ 
Union for the next year, so, even if they’re 
not running themselves, it’s their union, they 
should have a say in who they vote for, and 
hopefully that will encourage voter turnout.”

 Greenough follows on: “We are de-
lighted to be trialling hybrid voting this year 
for the first time ever, so hopefully that will 
be a good way to get more people actually 
voting, because, we’ve obviously been doing 
mostly online voting for the majority of elec-
tions since COVID. (...) So we’ll have two days 
of online voting opening up, primarily targeted 
at students who are on Erasmus or placement, 
but any student is welcome to vote online. 
And then we’ll also be having in-person bal-
lots in voting locations across the campus the 
following week. We think democracy is some-
thing [that’s] important to see happening, so 
we’re hoping that having a hybrid approach 
will lead to an increase in voter turnout.”

 We then asked Greenough and O’Keef-
fe about what advice they’d give to a student 
who is considering running for the elections. 
Greenough tells us: “To be honest, getting in-
volved with the SU has been maybe the best 
decision I’ve made throughout my time in UCD. 
I think with any students’ group or student ac-
tivity on campus, the more you put into it the 
more you get out of it. But, with that being 
said, the more time you put into it, that’s may-
be when it gets difficult to balance with your 
other extracurricular, academic, work, and 
other life commitments. That’s something we 
always try to be very understanding of in the 
SU: we realise that some students [...] might 
only have one hour to volunteer a week, or 
some students might not have any time at all.

 “So it’s really about meeting people 
where they’re at, and letting them know that 

 With the Executive Elections for the 
UCDSU rapidly approaching, the University 
Observer interviewed Molly Greenough and 
Robyn O’Keeffe, outgoing SU President and 
Campaigns & Engagement Officer, respectively. 
The conversation explored the progress made 
by the SU on various policy issues of concern 
to students, and a range of upcoming events 
on campus, including town halls, fundraisers, 
and information campaigns relating to the up-
coming elections. We also discussed the ongo-
ing issue of the postgraduate workers’ struggle 
for legal recognition and union status, and the 
SU’s engagement with the newly formed PWO.

 Regarding the upcoming elections, 
O’Keeffe explains: “The Elections Hub is on 
our [UCDSU] website, with information on 
all things Executive Elections. It is our main 
point of information for anybody interested 
in running for the election, and also for stu-
dents who are interested in voting. And even 
though we are also having a range of different 
events, and workshops, and [are] out chat-
ting to students about it, we’ve been directing 
anyone that has expressed interest in going 
to the website. [...] All the information about 
the elections is available on the website.”

 Greenough informs us that, in an at-
tempt to boost engagement and combat vot-
er apathy this academic year, the SU began 
promoting the elections before Christmas: 
“We’ve run a more robust campaign this year, 
letting students know that nominations are 
open, directing people to the Elections Hub as 
Robyn [O’Keeffe] outlined. That is best exem-
plified by our new banner outside the [James 
Joyce] Library. The slogan we went with this 
year is: “Union Starts With You.” It’s a very 
common trade union slogan, but I don’t think 
it’s ever been utilised in the Irish students’ 
union context, because we want to make it 
clear to students that whether or not they’re 

Michael Keating Dake

Michael Keating Dake

the “first half” as opposed to the first quarter 
of the year seems to have contributed to the 
outcry expressed in the PWO press release.

 The PWO emerged as the product 
of an announcement made by the PGWAI 
(Postgraduate Workers Alliance Ireland) and 
PCAU (PhDs’ Collective Action Union) of 
their mutual intention to merge their respec-
tive organisations in January of this year.

 In a statement, Jeffrey Sardina, 
Vice-President of the PCAU, stated that the 
alleged 3-month delay reflected a “shock-
ing lack of accountability in the Department 
of Higher Education.” Sardina argued that: 
“negligence has created a crisis for the Irish 
research economy and higher education sys-
tem [...].” Sardina, along with other postgrad-
uate representatives, called for accountability, 
urging the Department to address the work-
ers’ demands. Sardina stated: “It is my sin-
cere intent that this failure be followed with 
rapid, immediate action from the PWO to 
force [Minister] Harris and the Department 
of Higher Education to be held to account.” 

 In conversation with the University 
Observer, Sardina argued that the Irish gov-
ernment had “sent PhDs [...] on a massive de-
structive course for Higher Education. [...] And 
while we don’t want to have to come to a strike, 
we are fighting for undergrads too, because, if 
we are forced out because we simply can’t put 
a roof over our heads, the entire system falls.”

 The University Observer learned that 
the activists had considered employing a vari-

ety of methods to agitate on behalf of postgrad-
uate workers, including exploring the prospect 
of industrial action, and the possibility of en-
gaging in legal activism to pursue a judicial 
remedy for the status of these workers. How-
ever, given the lack of protections under the 
Industrial Relations Act suffered by postgradu-
ates, organising and unionising these workers 
has proved enormously difficult. Sardina and 
Hamilton informed us that non-EU nationals 
face additional legal and financial barriers due 
to their immigration status, rendering indus-
trial action extremely challenging for them.

 Recently graduated workers face a 
number of challenges. This also applies to 
Post-Masters of Education workers, many of 
whom are unaware of their payment entitle-
ments and lose out on payments for labour 
that exceeds their placement allowance. One 
source informed the University Observer that 
they were still owed 4 thousand euro in unpaid 
wages for work they performed during their 
teaching placement at a Dublin school. The is-
sue of work performed after undergraduate lev-
el continues to create problems for the Educa-
tion sector, and has compounded recruitment 
and retention issues in teaching and research 
posts. The PWO are expected to continue ap-
plying pressure on the Government to improve 
conditions for workers across this sector.

Postgraduate Workers who wish to have their 
voice heard on this and other matters are asked 
to please email news@universityobserver.ie.

by a robust evidence base, will be completed 
by the end of March as planned. [...] Minister 
Harris and his Department will then consider 
its findings before going to Government with 
proposals, which is expected to happen in May.”

 When asked for further clarification, 
the Department reiterated that the review: 
“will be completed by the end of March as 
planned.” It is unclear whether the alleged de-
lay will take place, or if there have been any 
amendments to the timetable for the review. 
When reached for comment, PCAU informed 
the University Observer that they had received 
correspondence from a senior Department 
official, indicating that the review would be 
completed in the first half of 2023, rather than 
specifically the first quarter. In a letter to the 
President of the PCAU obtained by the Uni-
versity Observer, Dr Deirdre Lillis, Assistant 
Secretary of the Department, stated: “The 
review, informed by a robust evidence base, 
will be completed in the first half of 2023.”

 This would appear to indicate a lack 
of clarity surrounding the official deadline for 
completion. While the Department has been 
consistent in its statements to the University 
Observer regarding the proposed March dead-
line, the correspondence received by PCAU 
appears to have created a lack of clarity around 
the timeframe of the long awaited review of fi-
nancial supports available to researchers. This 
lack of clear communication with postgraduate 
organisers and representatives has received 
some backlash, and may account for the an-
ger over fears that the deadline has been ex-
tended by 3 months. Dr Lillis’ letter referring to 

 The Postgraduate Workers Organ-
isation released a press release on Febru-
ary 14th responding to an alleged delay in 
the release of the findings in the Depart-
ment of Higher Education’s PhD Review.

 The Postgraduate Workers’ Organisa-
tion (PWO) has described the alleged decision 
of the Department of Further and Higher Ed-
ucation, Research, Innovation, and Science to 
postpone the completion of the National Re-
view of State Supports for PhD Researchers as 
“unacceptable”. The University Observer pre-
viously reported that the review, co-chaired 
by Dr Andrea Johnson and David Cagney, was 
expected to be published early this year. The 
PWO has claimed in a press release that the 
deadline for the review has been extended by 
a further 3 months, pushing it into the sec-
ond quarter of 2023. The alleged decision to 
postpone the review has been received with 
disappointment from the postgraduate work-
er community, as many continue to campaign 
for improved payment and working conditions.

 In the recent press release, the PWO 
described the alleged delay as “unacceptable”, 
stating: “PhD researchers are denied protec-
tions for parental leave, sick leave, minimum 
wages, and workers’ rights under Irish law. The 
delay of this review signals that the Depart-
ment of Higher Education and the Irish Gov-
ernment are apathetic to the Irish research 
and education crisis, and that the systemic is-
sues faced by some of Ireland’s most talented 
researchers are not a priority.” However, when 
reached for comment, a spokesperson for the 
Department stated that: “The review, informed 

[...] even if they don’t feel they have the ca-
pacity to run for elected position, the union is 
always there if you want to come along and 
volunteer at a protest or a campaign during 
your time at UCD. [...] We appreciate all the 
pressures that students are under in the best 
of times, let alone in the midst of a cost of liv-
ing crisis, an accommodation crisis, and man-
aging to come back from a pandemic [...] We’re 
always looking at ways to try and make it more 
accessible.” Greenough informs us that the SU 
runs hybrid council sessions, which facilitate 
the attendance of students who may not be 
able to physically access campus for whatever 
reason (e.g., illness, Erasmus, placement, etc.).

 O’Keeffe tells us: “One of the best 
things that I ever did in college was to run for 
class rep and volunteer with the Union. [...] We 
know that [part-time officers and campaign 
coordinators] have other things going on, we 
don’t expect anyone to commit their life to the 
Union… not like us!” she jokes. Greenough and 
O’Keeffe both support making the Union more 
accessible to students, and say that while they 
appreciate the pressure that many students 
are facing, they both stress that the Union is 
there and that students are welcome to get 
involved in a capacity that suits their needs.

 Greenough and O’Keeffe then dis-
cussed the SU’s work alongside the PWO 
(Postgraduate Workers’ Organisation). They 
shared that they hosted a panel with them 
during Trade Union week. Greenough explains: 
“They’re trying to seek formal union status, and 
we thought it would be a good way to start the 
conversation. [...] It was recently dishearten-
ing to learn that the [National Review of PhD 
State Supports] has been delayed. I appreciate 
that Minister Harris has a lot going on at the 
best of times, let alone when he’s trying to jug-
gle two ministerial positions, but, in our view, 
the level of funding that PhD students receive 

has been substandard for years. [...] We will 
be supporting the postgraduate workers or-
ganisation with any other upcoming actions.”

 Greenough continues on the topic of 
postgraduate workers’ rights: “one thing that 
we’d like to do is to really get undergraduate 
students involved in the campaign because, 
when I was in First Year and Second Year I 
probably didn’t realise that my tutors were ex-
ploited PhD workers, [...] if we are going to have 
a larger campaign, it can’t just be PhD workers 
it has to be undergraduate workers as well [...] 
they’re fighting to make academia and research 
a safer and better place to work in future.”

 We then asked Greenough what she 
would say if she could meet with Minister 
Harris on this issue: “I suppose what I’d say 
would be… anyone with two eyes can see that 
PhDs are effectively the backbone of our High-
er Education sector, and what they’re asking 
for really isn’t a lot, they’re asking for recogni-
tion of their worker status, to have some extra 
rights afforded to themselves and their loved 
ones, as they make a valuable contribution not 
only to Universities, but [...] to wider society, 
on an national and international level as well.”

 O’Keeffe, herself a former environmen-
tal campaign coordinator, tells us more about 
the town hall on the climate emergency: “I 
think sustainability is important”, and tells us 
about her work promoting the issue. She says 
that students are welcome to come and share 
their perspectives, and to find out “where 
we go now.” The SU has organised town-hall 
style formatted events like this before in or-
der to gauge student opinions on key policy 
concerns, including the climate emergency.

UCD Research Update - Quantum Simulator developed by UCD and Stanford Researchers offers answers to 
some of the most intriguing questions of Quantum Physics
 David Kearns, a Digital Journalist and 
Media Officer at UCD University Relations, has 
reported that an “analogue computer devel-
oped by researchers at UCD and Stanford Uni-
versity could solve some of the most exciting 
unanswered questions in quantum physics.”

 The research, published in Nature 
Physics in Janurary, is accessible to UCD stu-
dents. Titled: Quantum simulation of an exotic 
quantum critical point in a two-site charge Kon-
do circuit , the research represents a major ac-
complishment in the field of Quantum Physics.

 Speaking in Silicon Republic, Dr An-
drew Mitchell, director of the UCD Centre 
for Quantum Engineering, Science and Tech-

nology (C-QuEST), stated that the search 
for superconducting materials that can op-
erate at room temperature has been de-
scribed as the “holy grail” of physics research.

 Dr Mitchell stated: “That kind of com-
putation is far beyond current capabilities 
because of the exponential computing time 
and memory requirements needed to simu-
late the properties of realistic models,” fur-
ther clarifying: “However, the technological 
and engineering advances driving the digital 
revolution have brought with them the un-
precedented ability to control matter at the 
nanoscale,” as reported in Silicon Republic.

 SLAC National Accelerator Labora-

tory reports that “researchers could use [the 
scaled-up quantum simulator] to simulate 
more complicated systems and begin an-
swering some of the most tantalizing ques-
tions in physics.” Dr Mitchell of UCD is un-
derstood to have been responsible for the 
theory and modelling, while the Stanford 
team have built and operated the device.
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Transport Update - Luas Green Line Extension to Belfield expected to take 20 Years

NEWS ANALYSIS 
Michael Keating Dake

 The National Transport Authority 
(NTA) has published its infrastructural de-
velopment plans for the Greater Dublin Area 
(GDA) for the 20 year period between 2022 
and 2042. The plans include proposed exten-
sions to the Luas light rail tram service, which 
currently does not directly serve the UCD Bel-
field campus. The nearest stop on the Luas 
green line service is located at Windy Arbour, a 
roughly 2.9 km (36 minute) walk from campus.

 As reported by Business Post, officials 
have confirmed that the project is not antici-
pated to be completed until 2042, almost two 
decades from now. UCD has repeatedly made 
calls for the light rail service to be extended 
to serve the Belfield campus, in a bid to re-
duce traffic congestion and alleviate commut-
er reliance on cars as a means of transport.

 In an Irish Times article dated to No-
vember 2001, UCD was reported to have “sub-
mitted a detailed plan to the Dublin Transpor-
tation Office,” with the article reporting that 
UCD had claimed: “with increasing pressure 
on parking spaces and the surrounding road 
network, the situation is no longer sustainable. 
[...] the lack of an existing public transporta-
tion option from outlying areas has resulted 
in an “increasing dependence on car use”[...].”

 The University Observer reached out 
to the NTA for comment on the situation. A 
Communications Officer responded, referring 
us to the section of the Greater Dublin Area 
Transport Strategy addressing the provision 
of light rail services. The Strategy states that: 
“The challenges associated with the upgrad-
ing of the Luas Green Line to a metro standard 

of service have led to the emergence of an al-
ternative proposal which seeks to meet travel 
demand from south of Sandyford along a new 
light rail corridor which serves UCD post-2042.”

 “As such, the upgrading of the Green 
Line to metro standard is not being pursued as 
part of this strategy. Instead, for this strategy 
period, the capacity and frequency on the cur-
rent Green Line from Sandyford northwards to 
the city centre will be incrementally increased 
through the provision of additional tram fleet 
and services and associated turnback arrange-
ments to meet forecast passenger demand.” 

 The Strategy also states: “On the existing 
Red and Green Lines, there is limited potential for
new stops. However, the NTA and TII will explore 
options for additional tram stops where demand 
for travel is identified.” For more information on 
the NTA’s Strategy, visit nationaltransport.ie to 
view a PDF copy of the The Transport Strat-
egy for the Greater Dublin Area, 2022-2042. 

 UCD has been consistent in its calls 
for an extension to include the Belfield cam-
pus, but these have yet to materialise. Lo-
gistical and financial challenges mean that 
planning, design, construction, and the asso-
ciated legal process could take two decades. 
The lack of a direct Luas service to campus 
leaves many students reliant on Dublin Bus, 
which has experienced staffing shortages, 
coupled with software issues hampering the 
accuracy of real-time passenger information. 
Dublin Bus acknowledged that these staffing 
issues were expected to place a strain on its 
service provision capacity last year, as report-
ed in Dublin Live. Many UCD students live 

outside the areas served by direct routes to 
campus (e.g., the 39a, 46a, 145 routes). This 
requires a substantial proportion of students 
to take two or three buses just to get to class.

 One student who commutes from North 
Dublin informed the University Observer that 
their daily journey can take lengthy periods of 
time, stating: “it depends on the time you leave 
too, 3-5pm it’ll take (you) almost 2 hours, any 
other time 1 hour and thirty mins [sic].” Anoth-
er student claimed to travel over 2 hours from 
Kildare each day, and another almost the same 
length from Lucan. One source stated that 
they travelled up to 3 hours a day from Offaly.

 A lack of public transport infrastruc-
ture, coupled with a housing crisis, forces 
many students to travel long distances in or-
der to obtain a University education, as many 
cannot afford Dublin rents. This compounds 
the socioeconomic disadvantages experi-
enced by students from rural backgrounds, 
making a quality education less accessible to 
those from beyond the Dublin commuter belt.

 According to Census data on the stu-
dent population obtained by the Central Sta-
tistics Office, car travel overtook other modes 
of transport as the most common travel op-
tion for students during the 30 year period 
between 1986 and 2016. The CSO found that 
17% of Third-Level students nationally have 
to travel for over an hour each day, based on 
data dated to 2016. Ireland’s increased re-
liance on cars over the previous number of 
decades carries broad implications with re-
spect to air quality, climate change, and sus-
tainable transport options. It also carries 

social implications regarding the potential 
adverse impact of lengthy commuter journeys 
on students’ mental health, social life, aca-
demic studies, and extracurricular activities.

 The greater Dublin area currently 
struggles to provide its population of over 2 
million with efficient, reliable, and sustainable 
public transport options. Many commuters, 
including students, rely on cars to travel to 
work or college. Long traffic times carry envi-
ronmental, social, and ecological implications. 
Many students rely on limited bus and Luas 
services, and often have to change two or three 
times over the course of their journey to cam-
pus. With the extension of the Luas green line 
service not anticipated to come to fruition until 
2042 (in tandem with Dublin Bus experiencing 
a severe staffing shortage), many students who 
live beyond the direct bus routes, and outside 
of county Dublin, are adversely impacted by 
Dublin’s poor public transport infrastructure.

 UCDSU has repeatedly campaigned 
on this issue, hosting a commuter town 
hall last semester, and calling for great-
er investment in public transport in numer-
ous policy submissions to the Government 
over the years. To have your voice heard on 
this important matter of public policy, be 
sure to vote in the next elections, and par-
ticipate in surveys and public consulta-
tions made available to student commuters.

NEWS 
UCDSU conduct satisfaction survey of Smurfit Campus

Heather Reynolds

 UCDSU have conducted a sur-
vey on satisfaction rates of staff and stu-
dents on Smurfit Campus. Primary findings 
include a dissatisfaction with connective 
routes between Smurfit and Belfield cam-
puses, and a wish for more amenities for 
students on Smurfit campus, including ex-
ercise facilities and student common areas.

 Smurfit campus largely houses post-
graduate business students, and is routinely 
considered under engaged in student poli-
tics - primarily due to its distance and lack 
of connective routes to Belfield, where most 
student focused events are held, by both the 
SU and student societies. However, while 
Smurfit often has low turnout rates to student 
elections, the survey garnered 409 respons-
es - for context, the largest turnout in the last 
in person SU election was Health Science, 
with 445 valid votes cast in that constituency. 

 When asked about this survey, the larg-
est of its kind in student memory, Graduate of-
ficer Marc Matouc said that he was “happy with 

the overall engagement of the survey. The work 
I put in alongside my fellow Class Reps paid off 
well. We had 409 responses in a survey, which 
to my knowledge, has never been done before 
in this broad and direct approach for Smurfit.”

 “The most notable findings are that 
50% of students feel that they “miss out on the 
chance to get involved in UCD societies” and 
“miss out on the opportunity to get involved 
with Sports/Clubs” this is a strong indica-
tor that Smurfit students are neglected and 
miss out on school spirit and a well-round-
ed college experience that they are entitled. 
This issue is easily spotted when you enter 
the Smurfit campus, which is often very si-
lent, has no music playing, and has little reg-
ular student-oriented activity or amenities to 
encourage a distinctive student experience 
there, which I would love to see for students.”

 This is compounded upon by the find-
ings that most students arrive to Smurfit by 
public transport or on foot - forms of trans-
port that do not easily get students from 

UCDSU Launches Election Hub

Heather Reynolds
 UCDSU has launched a new Election 
Hub for the upcoming SU elections. This hub 
contains all the information students need to 
run for a sabbatical officer position, college 
officer, or Oifigeach na Gaeilge.

 The election nominations period 
ends on March 3rd. This will be followed by a 
campaigning period between the 10th and the 
30th of April. The voting period is due to end 
on the 5th of April.

 Candidates seeking nomination can 
collect signatures through digital and paper 
formats, however they can only be submitted 
in one format. Students need 150 valid signa-
tures to run for executive office.

 UCDSU will be running their first 
ever hybrid vote this election season. Online 
voting will run on the 30th and 31th of April, 
and will primarily be geared towards Erasmus 
students and students on placement, however 
it will be open to all. In person voting will be 
open on the 4th and 5th of April. 

For more information on how to run in the up-
coming elections, see ucdsu.ie/elections2023. 

campus to campus. While Smurfit students 
are indicating a want for more to be invest-
ed in their local campus, they are also indi-
cating that they cannot access what’s being 
provided already on Belfield campus. 50% of 
respondents say that the connectivity issues 
between the campuses cause them to miss 
out on society and club events, and 80% say 
that they would travel between the campuses 
more frequently if there was more direct and 
reliable connectivity between the campuses.

 When asked what stood out in par-
ticular of the survey’s findings, Matouc said 
“That my fears were correct! But more impor-
tantly, students agree with me, which means 
profound positive change is possible! I did 
not want to pop in with the idea without any 
data, which may have been inaccurate, but 
when I walked back and forth from Smurfit, I 
sensed that there was no community atmo-
sphere, and the campus seemed out-of-time 
mainly, out of touch. I kept getting approached 
by students who asked me, “Hey! Where’s 
the social life here?” or “Are there any parties 

around?” which was astonishing to be asked, 
seeing as these questions are usually given 
natural qualities at any university. Yet, on the 
other hand, there’s also silence on the cam-
pus which, while distressing, gives the impres-
sion of the significant potential for it to shine 
for students. To have felt this social isolation 
made me want to see how deep the rabbit hole 
went, and indeed, the survey concluded that 
significant positive changes need to be made.”

 UCDSU, along with USI and Unite the 
Union, attended the Le Cheile: Ireland for All 
march on Saturday, February 19th. 

 The march travelled from Parnell 
Square to Custom House Quay, and is report-
ed to have been attended by an estimated 
50,000 demonstrators. 

 Le Cheile, or Ireland for All, was 
organised in response to recent anti-migrant 
and anti-refugee action which has occurred 
across the island of Ireland in recent months, 
most notably an incident where a refugee 
camp was attacked by a group with dogs and 
baseball bats, as well as protests outside of a 
hotel in Ballymun which was housing refu-
gees at the time.

 The march itself was mainly focused 
on solidarity chants, and the rally afterwards 
consisted of speeches from community lead-
ers, activists and artists, as well as musical 
performances. Most notably, the rally con-
sisted of multiple calls to not let the momen-
tum for solidarity movements die off, and to 
promote further action, as well as ensure that 
you vote in the next set of elections.

 UCDSU attend Le Cheile: Ireland for All march

Heather Reynolds

 Students looking to get involved with 
activism on campus should contact cam-
paigns@ucdsu.ie to learn more about active 
campaigns on campus.
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COMMENT
 Unfortunately, it will not come as a shock 
to many when I say that political parties in Ire-
land are particularly adept at inane, tone-deaf 
gestures, that alienate and annoy far more than 
they unite. One such prominent gesture that 
comes to mind is the recent readmission and 
apparent political rehabilitation of former Tao-
iseach Bertie Ahern, who resigned his post in 
2008 amidst the findings of the Mahon tribunal 
regarding corrupt payments. Mr. Ahern’s depar-
ture left a faltering Irish economy to Brian Cow-
en, whose tenure as Taoiseach brought the na-
tion to its knees, culminating in the decision to 
apply for a bailout in November 2010. Ireland’s 
utter humiliation at having had to give up its own 
economic sovereignty was a bitter pill to swal-
low, and Fianna Fail were subsequently gutted in 
the general election of 2011. In 2012, Fianna Fail 
moved to expel members of the party censured 
by the Mahon tribunal, though Ahern himself re-
signed his membership before this came to pass.

 In subsequent years, Mr. Ahern’s name has 
become a byword for the sleaze and Laissez-faire 
attitudes that characterised the Celtic Tiger. His 
blind arrogance and delusional self-grandeur 
capitalised on a nation at once astounded and 
dazed by its own miraculous economic success.

 And yet, despite the years of austerity 
that followed, and the dramatic realignment of 
Irish politics in the 2020 election, recently, it was 
announced that Mr. Ahern has been welcomed 
back into the Fianna Fail party, in an apparent 
prelude to a run for the presidency in 2025. It 
now seems as though the official position of 
the party is to adopt a revisionist stance on Mr. 
Ahern’s time as Taoiseach, focused on the eco-
nomic miracle of the boom years, as opposed 
to the corruption and catastrophe that followed.

 Such a course of events poses serious 
questions about our current political system, 
the arbitrary partisanship of public debate, and 
the difficulties young people have entering pol-
itics, when asked to endorse problematic polit-
ical legacies. Should joining a political party, or 
backing a certain candidate in an election, nec-
essarily subscribe you to every single view held 
by that party’s top brass? In recent years, this 
seems to be increasingly the case, with obvi-
ous dangers for the state of Irish public debate.

“If a new member of Fianna 
Fail has trouble defending the 
party’s recent change of heart 

regarding Mr. Ahern, wait 
until they are asked to defend 

Charles Haughey.”

 In the United States, we find an exam-
ple of a nation completely gridlocked by polit-
ical intransigence, a place where compromise 
and negotiation, the bedrocks of any function-
ing democracy, are rendered impossible by pure 
partisan devotion. Such a frankly terminal sit-
uation has led to a breakdown in normal dem-
ocratic procedures, seen in the 6th of January 
riots in 2021. When politicians put party be-
fore pragmatism, deadlock inevitably follows.

 A political party should be, essentially, 
a loose confederation of people holding sim-
ilar views, not a rigid and immovable closed 
church that demands subordination in return 
for exposure. Surely, it is in these parties’ inter-
ests to focus on the future possibilities of their 
platform, as opposed to having young people 
defend policies and politicians who predate 

 In a similar vein, Mary Lou McDonald’s 
Sinn Fein, buoyed by a recent surge in popu-
larity, has openly embraced dissident repub-
lican slogans and songs, in an attempt to cast 
a fairer light over that party’s disturbed his-
tory. Once more, it is important to assert that 
Ms. McDonald is no violent revolutionary, but a 
committed politician, though her endorsement 
of Sinn Fein’s less palatable past has danger-
ous repercussions for public debate in Ireland, 
and indeed, can serve to hinder her own cause.

“Politics is not football, you 
can’t support somebody just 

because they wear your 
colours”

 What does a committed left-wing stu-
dent, who broadly agrees with Sinn Fein’s eco-
nomic agenda, but does not wish to be asso-
ciated with its recent past, do? Likewise, what 
does a young person who is more centre-right, 
but disdainful of Fianna Fail’s leadership during 
the Celtic Tiger years, do? It is in these par-
ties’ interests to confront the past responsi-
bly, not to bastardise it for partisan purposes, 
or pretend that it never happened. Political 
baggage of this type only serves to dissuade 
the younger generation from entering politics, 
and arbitrary partisanship only smothers the 
compromise that is necessary to democracy.

 A political party is not a re-
ligion, and pretending that it is pre-
cludes informed, rational debate.

their existence? If a new member of Fianna 
Fail has trouble defending the party’s recent 
change of heart regarding Mr. Ahern, wait un-
til they are asked to defend Charles Haughey.

 There has to be a place for common 
sense in political debate. Any rational adult 
with a recollection of the time, or who has even 
had a cursory glance at Reeling in the Years, 
will tell you that grave errors were made during 
the Ahern administration, the costs of which 
will likely be footed by future generations. De-
fending a particular candidate because they 
belonged to a certain party, in spite of their re-
cord in office, is not a rational action. Politics 
is not football, you can’t support somebody 
just because they wear your colours. Even if 
politics was football, financial fair play rules 
would long have done away with Mr. Ahern.

“When politicians put party 
before pragmatism, deadlock 

inevitably follows.”

 The issue is not simply limited to Fian-
na Fail, however. Across the board, Irish polit-
ical parties seem to have difficulties in admit-
ting their own wrongdoings, and oftentimes 
refuse to face up to their own troubling pasts. 
Fine Gael strenuously protests the “blueshirts” 
nickname, which recalls the party’s origin as 
an amalgamation of the Anti-treaty Cumann na 
nGaedhael with the openly fascist Army Com-
rades Association (ACA). Though obvious-
ly Fine Gael is not a fascist party, the refusal 
to own up to this part of its history reflects a 
general convenient amnesia that seems to af-
flict political parties. Where Fianna Fail asserts 
that its wrongdoings were not wrongdoings, 
Fine Gael pretends that they never happened. 

 In Ireland, we have been fortunate 
enough to have avoided a domestic far-right 
party coming to prominence since the foun-
dation of the state. In general, the nature of 
civil war politics precluded a focus on a right 
vs. left dynamic, and instead forced parties 
that were not necessarily that different from 
each other ideologically to become catch-
all associations, marketed on personality.

 However, in recent years, this dynam-
ic has come under strain. The confidence and 
supply agreement that followed the 2016 elec-
tion, and the subsequent coalition between 
Fine Gael and Fianna Fail that followed the 
2020 election, marked the effective end of civ-
il war politics. Suddenly, it has become im-
portant for parties in Ireland to take definitive 
positions on the political spectrum, in order 
to forge a more amenable political identity. 

“this change in the nature of 
Irish politics’ conduct presents 
a number of opportunities for 
parties who wish to make a 

name for themselves as 
standing for a defined section 

of the political spectrum.”

 No party has capitalised more on 
this changing dynamic in Irish politics than 
Sinn Fein, utilising their position as a defini-
tively left-wing party to appeal to a new gen-
eration of Irish voters, whose views on poli-
tics are framed by the necessity of having a 
defined position on the political spectrum. 

 As such, this change in the nature of 
Irish politics’ conduct presents a number of 
opportunities for parties who wish to make a 
name for themselves as standing for a defined 
section of the political spectrum. Unfortunate-
ly, this also means that there will be those 
who attempt to publicise and promote some 
of the particularly unsavoury views of the far-
right, to this point happily a rarity in Ireland.

 The rising prominence of figures such as 
Gemma O’Doherty, John Waters and Justin Bar-
rett presents a worrying conundrum for the state 
of Irish public debate. Though these figures have 
not yet enjoyed any electoral success, their in-

fluence amongst a significant proportion of the 
Irish electorate must not be underestimated. We 
would do well to remember the influence that UKIP 
held over political discourse in the UK, despite 
having relatively few elected representatives.

 It seems that, in combination with 
the end of traditional civil war politics, the 
same factors that have made the rise of the 
far-right possible in many other western de-
mocracies have finally begun to be felt in Ire-
land. These include, but are not limited to; the 
destabilising influence of rampant social me-
dia platforms, wider societal dissociation in 
the wake of the COVID-19 pandemic, and a 
perceived increase in migration into Ireland.

“their influence amongst a 
significant proportion of the 
Irish electorate must not be 

underestimated.”

 The first of these points, the destabilis-
ing influence of rampant social media platforms, 
cannot be understated. One needs only to look 
at the means by which voters’ social media ac-
counts were manipulated by Cambridge Analyt-
ica in the lead up to the 2016 election of Don-
ald Trump and the Brexit vote to understand the 
terrible power these platforms wield over dem-
ocratic processes. The lacklustre measures that 
most social media giants have in place to combat 
hate speech and extremism, and to fact check 
articles and posts, has led to a situation in which 
people can become radicalised extremely easily, 
often on the basis of overtly dubious information. 

 One recent example was the publish-
ing of a video by “The Liberal.ie”, a twitter ac-
count that masquerades as a news outlet, pur-
porting to show a cortege of buses carrying 
asylum seekers throughout Ireland. Closer in-
spection revealed that the buses instead were 
carrying students to a sporting event in Santry. 

“The repeated criticism of 
“traditional” news outlets such 
as RTE reaffirms a sense that 
these rogue internet organisa-

tions are reporting the 
“actual” news”

 A perceived increase in inward migra-
tion has also been manipulated by those of a 
far-right tilt to promote hatred and division. 
The recent rise to prominence of the “Ireland 
is Full” brigade has created an environment 
for the first time in Ireland in which anti-im-
migrant sentiment can hold sway with a cer-
tain section of the electorate. This, in a na-
tion which is as widely known for its far-flung 
diaspora as it is for Guinness and Kerrygold.

 To conclude, the threat posed by the far-
right in Ireland is neither at a critical mass pres-
ently, nor is it at a level that can be easily disre-
garded. The recent holiday of far-right xenophobe 
Tommy Robinson in Killarney should come as a 
concern to anyone who cares about Irish public 
debate. Mr. Robinson, and his views, should have 
no place in Ireland. It is our responsibility to tack-
le this threat in an effective, reasoned manner. 

 While “The Liberal.ie” may be an obvi-
ous cesspit of misinformation to anyone who 
is even moderately media literate, there is a 
large section of the Irish electorate that is not 
internet-savvy enough to discern what is ob-
vious propaganda from informed reporting. 
The repeated criticism of “traditional” news 
outlets such as RTE reaffirms a sense that 
these rogue internet organisations are report-
ing the “actual” news - the version of events 
that elites in Dublin do not want you to know.

 Though complete populist nonsense, 
claims such as this find their sticking place by 
weaponizing irrational fears that have been 
stoked by numerous external actors, such as 
the “great replacement theory” amongst others. 
We would do well to recognise those who es-
pouse these views as legitimate threats to our 
democracy. Though tempting, and accurate, 
to deride these actors as jumped-up clowns 
desperate for attention, they have an under-
lying malice that presents a credible threat.

“It seems that the 
combination of 

unprecedented government 
action and increased time 

spent online provided a fertile 
ground for the sowing of 

conspiracy theories”

 The utility of social media in promoting 
far-right views is closely linked to the impact 
that the COVID-19 pandemic had on society’s 
relationship with government. The pandemic 
presented perhaps the most blatant example of 
government using its sweeping powers to curtail 
a large amount of civilian activities, and though 
this was ultimately for the public’s greater good, 
there are those who took note of such govern-
ment intervention, and cried conspiracy. It seems 
that the combination of unprecedented govern-
ment action and increased time spent online 
provided a fertile ground for the sowing of con-
spiracy theories, nearly all of a far-right flavour, 
which aimed to replace trust in government with 
fear. Ireland’s far-right leaders have all criticised 
locking down the country, exploiting Irish peo-
ple’s desire for a return to normality, even at a 
time when doing so was neither safe nor sensible.

Political baggage and youth engagement
In the wake of Bertie Ahern’s political resurrection, Michael Bergin takes aim at political parties’ unwillingness to confront their own pasts.

The far-right in Ireland

Michael Bergin examines the worrying rise in sympathy to far-right views in Ireland.
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COMMENT
School Refusal
Post-pandemic, school refusal rates are rocketing at second level - Ellie Hanan Moran looks at why that is, and why we should care.
 As the lockdowns and restrictions 
have eased since the height of Covid-19, Ire-
land has made a return to relative normali-
ty. However, as hard as the Irish government 
and population try to emulate the time before 
the pandemic hit, lockdowns have undeniably 
left an impact in many areas across Irish life. 
One such area of impact is the struggle of re-
turning to school after so much missed due to 
restrictions. Parentline reports a doubling of 
the number of calls they have received relat-
ing to school refusal over the past two years.

 School has always been a given and 
expected part of childhood. As awful an expe-
rience it can be, the majority of children do not 
question that school is something they have 
no choice but to do, and while they may fake a 
sick day every now and then, very few children 
consider school so pointless that they simply 
refuse to attend in any long-term capacity. All 
that changed when lockdowns were introduced. 
Suddenly it was possible to miss months on end 
of schooling, and to return without any partic-
ular consequences (at least any immediately 
noticeable consequences). Out of routine, and 
no longer seeing school as a determined thing 
there was no way around, but instead something 
a bit more fluid in its need and function; many 
children struggled with the return. Some who 
struggled with the return may have gradually 
accepted the necessity of school - especially 
anxious children afraid of missing out or grades 
dropping, or children who struggle to keep up 
in school and don’t wish to fall further behind. 
The children, however, who don’t care much for 
the social element, and who find the workload 
easy and/or boring, now find that their one rea-
son for going to school, the assumption that it 
was non-negotiable, is gone. With nothing mo-
tivating them to go anymore, these children, of-
ten ones with academic potential and previous-
ly good grades, simply refuse to attend school.

“With nothing motivating them 
to go anymore, these children, 

often ones with 
academic potential and 

previously good grades, simply 
refuse to attend school.”

 Disillusionment with life and realisation 
that what you once considered significant and 
immutably concrete may actually be not what 
they seemed, is usually a feeling that doesn’t hit 
until at least the late teens or early 20s. The major 
disruption to the norm young people are facing 
is forcing that realisation much earlier, alongside 
other contributing factors like oversaturation of 
news and the accessibility of catastrophizing 
content that can cause overwhelm. The Gen Z 
brand of existentialism or nihilism elevates teen 
angst and apathy in a much more widespread 
way than previous generations, and the major 
disruptions to standard parts of childhood such 
as mandatory schooling have only served to ex-
acerbate this. This is not to say that Gen Z’s ex-
istentialism and disillusionment with education 
and life are unfounded. We are living in times 
that create such constant sensory overload that 
it only makes sense that any normal reaction 
would be to either break down over it or mentally 
close off to avoid the sheer intensity, potentially 
suppressing overwhelm or masking with humour.

 While the rise in school refusal seems 
most common between the ages of 10 and 16, 
its impact on older teenagers is undeniable. 
Where future plans seemed clear before the 
pandemic, many teenagers have had to con-
front the fact that their feelings and points of 
view have changed - be that on their education, 
their future plans, or the world more broadly. 
Secondary schools were closed for so long that 
changes were made to three years of the Leav-
ing Certificate. In 2020, the exams were put off 

and then graded through predicted grades with 
the option of sitting exams if students took issue 
with their result. In 2021, having missed most of 
sixth year and a portion of fifth, the exams were 
blended in format and changed to accommo-
date the lesser material it was possible to cover 
given the missed time. Then in 2022, students 
had generally missed fifth year and had restric-
tions in sixth, so the curriculum was reduced 
in some subjects to reflect that, and the move 
toward blended exams was embraced further, 
while at the same time more reliance on sat ex-
ams were reintroduced. All the changes made 
meant that expected grades and points shifted 
in unpredictable ways and Leaving Certificate 
students were left even more anxious than be-
fore in regard to their futures. Many took a gap 
year before college, hoping to reapply when the 
lockdowns passed, but the return to academia 
after a hiatus can be extremely challenging. 
Older teenagers and young adults affected by 
the last few years have found a great deal of 
uncertainty in their lives, even more than ex-
pected for a typically tumultuous life chapter. 

“Where future plans seemed 
clear before the pandemic, 

many teenagers have had to 
confront the fact that their 
feelings and points of view 
have changed - be that on 

their education, their future 
plans, or the world more 

broadly.”

 This year, as the 2023 Leaving Certifi-
cate is on the horizon, it is the first year since 
before the pandemic that the Leaving Certificate 
students did not have senior cycles that were 
massively impacted by Covid-19 lockdowns. 
While this seems like a return to normality at 
last, elements of the blended style and adjust-
ments made remain, and many students im-

pacted by the lost school time struggle to find 
motivation. It is unclear as to how realistic the 
stated points on courses have been the last few 
years, and having missed less curriculum than 
the past three years of Leaving Certificate stu-
dents, the 2023 sixth years have an increased 
standard. They may have the advantage of hav-
ing missed very little of their senior cycle, but 
to dismiss the potential impact of their missing 
time the previous few years would be unfair.

“Older teenagers and young 
adults affected by the last few 
years have found a great deal 
of uncertainty in their lives, 
even more than expected for a 

typically tumultuous life 
chapter.”

 While the struggles of the older teenag-
ers and young adults affected seem to be of most 
urgent importance, those of younger children 
and teenagers should not be disregarded. Con-
sidering the time of heightened emotional and 
social learning done throughout primary school 
and early secondary school, it is worth asking 
what impact younger children and teenagers’ 
school refusal now will have down the line. It is 
impossible to know yet, but I fear it may cre-
ate greater struggles in the future in areas from 
academia and university attendance to mental 
health and general motivation among younger 
people. It is difficult to know what actions to take, 
both individually in the home and as a country, 
to curb the rise in school refusal and other long-
term effects of missed school, but it is an issue 
that needs attention. Instead, I fear it will be 
swept under the rug, as a part of the country’s 
desperate attempt to pretend the past few years 
of lockdowns and restrictions didn’t happen, or 
that we have returned as if it has never happened.

 Balancing Act: Navigating the Intersection of Non-Recorded Lectures, Intellectual Property and University Education
With UCD’s new policy to increase presence on campus, how has it affected students? Amira Ibrahim investigates.

 Lecture attendance plays a vi-
tal role in students’ performance 
in university. There is a significant
relationship between attendance and academ-
ic performance in university, with numerous 
studies showing a strong correlation between 
the two. Research consistently shows that stu-
dents who attend lectures regularly tend to 
perform better in their coursework, exams, and 
overall academic performance compared to 
students who do not attend lectures regularly.

 Perhaps this was the objective when 
the policy to stop recording lectures was imple-
mented in select schools and colleges ahead 
of the 22/23 term. Student presence across 
campus has stagnated since the Covid-19 pan-
demic and after regulations were reduced, not 
all students returned to university full-time.

 In some schools, to motivate students 
to attend tutorials and labs, attendance is tak-
en which then is used when calculating overall 
grades at the end of the term by some lecturers. 
Prior to this academic year, during the Covid pan-
demic, the majority of classes and lectures were 
recorded and made available to students. With 
everyone being at risk of contracting Covid and 
not being able to attend class, it was essential 
that lectures be available for students to review.

 Now, with social distancing reg-
ulations a thing of the past, record-
ed lectures are scarce in some schools.

 Module coordinators in select schools 
gave disclosures in the first lectures of the term 
that they would not be streaming or recording 
as it was a new policy in their school. No doubt 
this has proven to be an issue for students who 
may have illnesses or other reasons for missing 
a lecture. Along with the new policy, there have 
been reports of lecturers refusing to share their 
lecture material with students due to intellectual 
property concerns. When asked about this, Mar-
tha Ní Riada, UCD Students’ Union (UCDSU) Ed-
ucation Officer said that this “has always been an 
issue for students since Brightspace came out.”

 Ní Riada made it clear that stu-
dents have made complaints about this. 

materials are made available. “Lecturers are 
very committed to delivering the best experi-
ence for students. Lecturers were “disappoint-
ed” by poor attendance,” Ó Náraigh added.

 In terms of resolving the issues at 
hand, the UCDSU has been “working to-
gether” with faculty to ensure that students 
are “getting a good quality of education.”

“There will be more concrete evidence around 
what lecturers should and shouldn’t be do-
ing” in a new policy that should be ready for 
the next academic year according to Ní Riada.

“We want a policy that 
benefits students and 

recognises their learning 
needs which are increasingly 
diverse, but at the same time 
a policy that gives lecturers 
the flexibility to teach in the 

manner they see most 
appropriate”

 A compromise between faculty and stu-
dents will hopefully achieve a resolution that 
will benefit everyone. The issue of lecture re-
cording and sharing in university has a signifi-
cant impact on student’s academic performance 
and well-being. As the UCDSU Education Offi-
cer has highlighted, students who are unable to 
attend lectures due to various reasons, such as 
long commutes or illnesses, are greatly affected 
by the lack of recorded lectures and lecture ma-
terials. Ultimately, the goal is to achieve a mu-
tually beneficial outcome for both faculty and 
students and provide quality education for all.

 “The outcome that works best is what 
the faculty are willing to do as long as they feel 
their rights are respected and students are get-
ting a good quality of education,” says Ní Riada. 
“We want a policy that benefits students and rec-
ognises their learning needs which are increas-
ingly diverse, but at the same time a policy that 
gives lecturers the flexibility to teach in the man-
ner they see most appropriate,” says Ó Náraigh.

The Union has been working with the fac-
ulty to “compromise” and resolve the issue.

 “Many members of the Union have raised 
this issue and it has gotten better over time but there 
are always certain lecturers that just won’t do it.”

 After speaking with Ní Riada, it is ev-
ident that the policy has had a bigger im-
pact on students who are struggling to find 
accommodation. The cost of living has pre-
sented itself to be a problem for students sit-
uated outside of Dublin. Many students are 
unable to find accommodation with a conve-
nient commute to campus and the inability to 
watch recordings of lectures or access lecture 
materials ahead of class is proving itself to 
be challenging. Students with five-day lets or 
three-hour long commutes would benefit from 
a “flexible learning experience,” added Ní Riada.

“Many members of the Union 
have raised this issue and it 
has gotten better over time 
but there’s always certain 

lecturers that just won’t do 
it.”

 When asked about the effects of the pol-
icy on students, Ní Riada said, “five-day lets stu-
dents and students commuting long distances 
would like to have recorded lectures available.”

 “Materials should be avail-
able online for accessibility reasons.”

 Ni Riada suggested that the 
reason for lecturers not stream-
ing classes is to increase attendance.

 Lecturers found it “isolating” during 
the pandemic when speaking to screens and 
would much prefer talking to “actual people.”

 “The policy of the university is that 
anything that the lecturer uploads during 
their time as a paid employee of UCD is 
property of the university” says Ní Riada.

 Ni Riada says that while the materials 

lecturers teach are their “value”, the university
“reserves the right to it.” Lecturers may not want 
to share their own intellectual property without
retaining the rights to it.

 “The intellectual property poli-
cy might be changed, so once that policy is 
changed, they will likely be less reluctant 
to record their lectures and post them on-
line because the university can’t take them.”

 Essentially, the reason for some lec-
turers not sharing their teaching materials is 
the fear of losing the right to it as their intel-
lectual property. Faculty and students alike 
will benefit from lecturers’ rights being re-
spected if it leads to a mutual agreement.

 Third-year health science students 
who have experienced lecturers refusing to up-
load materials expressed their concerns say-
ing, “It’s difficult to study or prepare at home 
without the lecture materials available online.”

 The Irish Federation of University Teach-
ers (IFUT) is a trade union that represents univer-
sity staff across Ireland. The Branch Secretary of 
the UCD Branch of IFUT, Lennon Ó Náraigh dis-
cussed this topic with the University Observer.
“The IFUT’s position is that we don’t want a ‘one 
size fits all’ policy,” Ó Naraigh stated, referring 
to the policy to record all lectures. “At the same 
time, we understand where the students are com-
ing from. Every discipline is very different. What 
works in one discipline won’t work in another.”
“In the past, we have had a prescriptive pol-
icy coming from the University that didn’t 
work in practice, it was too restrictive.”
Speaking of his own experience as a lectur-
er in the School of Mathematics and Sta-
tistics, Ó Náraigh said “I made everything 
available, I recorded everything and made 
it available, and it killed off the attendance.”
The main concern surrounding recording class-
es and uploading class materials for lectur-
ers is the sharp decline in attendance. “Lec-
turers want a full class for the engagement.” 
Many lecturers voiced their concerns to the 
IFUT regarding the inconvenience of record-
ing and uploading materials. Participation and 
engagement are scarce among students when 
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#EDAW23: “What Does Your Tattoo Mean?” - Stripping Away the Shame, Secrets and Stigma from Eating Disorders

In honour of Eating Disorders Awareness Week 2023, this piece seeks to examine the stigma that still exists surrounding the ever growing issue. Eve Moore discusses.

FEATURES

 “Always hold your head high 
and look a person in the eye with pride 
when you tell someone your secret.” The 
courageous words of a young man liv-
ing with HIV broke through the screen, 
penetrating the seats at the back of 
the documentary film premier How 
to Tell a Secret at the Alliance Fran-
caise in Dublin, as I watched in awe.

 Approaching my second relapse-free 
Christmas, I had almost forgotten what my own 
‘secret’ was. This ignorant bliss being disrupt-
ed however, as soon as I am often called upon 
to answer a somewhat dreaded five-word-
ed question: “What does your tattoo mean?”. 

 A heart, a flame, a woman’s body, a chilli 
pepper (this one is a personal favourite), a char-
acter in a foreign language, a sideways Egyptian 
eye. If feeling particularly brave or comfortable 
on a given day, I might just not scramble to em-
ploy one of these fake meanings and muster up 
the courage to murmur the NEDA (National Eat-
ing Disorders Association) acronym to explain 
the graphically small (though semantically hefty) 
symbol on my inner right wrist. This being said 
(or murmured) however, with optimistic hopes 
that most Irish/European company won’t rec-
ognise this American organisations’ acronym.

 “People who are affected by 
eating disorders can be impacted and 
worried a lot by what other people 
think and how they react. Speaking out 
or acknowledging that something isn’t 
quite right about their relationship with 
food and their body is a really huge 
step for someone to take. On top of 
that, eating disorders thrive in secre-
cy,” Ellen Jennings, Bodywhys Ireland.

 Unsurprisingly, I soon caught myself 
employing my go-to ‘flame’ cover-up (whatev-
er that could even potentially signify) to a new 
friend. I didn’t even feel particularly uncomfort-
able in this friends’ company - quite the oppo-
site, actually. Straight after, I was ashamed for 
not speaking my truth with pride. Why couldn’t 
I be like that brave young man in the documen-
tary? What was I so afraid of? Then two former 
reactions received when I had responded hon-
estly to this question in the past came to mind.

 The first reaction encapsulated my ap-
prehension around this question. I have little 
reason to believe that her reaction was (mal)-in-
tentional, and can understand the constraint im-
posed on the respondent in spontaneously find-
ing suitable words for such a sensitive subject.

 Somehow that evening, (perhaps af-
ter my second glass of wine), or the fact that 
I was with familiar company, I found the cour-
age to employ the film’s advice and look her in 
the eye, head high and respond honestly about 
my ‘secret’ tattoo. As soon as the words left 
my mouth, I wanted to stuff them back in and 
ironically, purge away the shame I felt in that 
moment. I got nothing. Not even a rudimenta-
ry head-nod, nor the classic Irish I-don’t-know-
how-to-deal-with-this-so-I’m-just-going-to-say 
“Oh fair enough” nor even a forced yet verbal 
nonetheless, “Wow that’s brilliant.” Just as I had 
found the courage to raise my head, she low-
ered hers. It felt as if the whole restaurant was 
staring at me; somehow aware of my secret. 
Was the silence symbolic of something bigger?

 “We can’t control how peo-
ple will react. That’s part of recovery, 
(bearing in mind that there is no sin-
gle definition of recovery), being able 
to tolerate and have coping mecha-
nisms for difficult scenarios. It’s some-
thing that takes time. It’s about mak-
ing sure you’re ready to speak out 
and also remembering that we don’t 
have to share our experience with ev-
eryone if we don’t feel comfortable.”

 Thankfully, the latter reaction I received 
(with many others following thereafter), con-
versely, reconciled my apprehensions and re-fu-
eled my courage to be honest. The risk of re-
ceiving negative reactions like that above is far 

outweighed in contrast with such positive, en-
couraging reactions in the mix; making it worth-
while to take that chance and assuredly look 
someone in the eye when I tell them my secret.

 Funnily enough, I was on a first date, in a 
foreign country, when I received a reaction that 
was somewhat of a personal first and in fact, 
rather foreign to me. I wasn’t expecting to feel 
comfortable enough to share this personal detail 
nor was I expecting his response to be so im-
pactful. “Wow, that’s incredible. Are you good 
now?” Nothing verbose, over-sensationalised 
nor otherising; just a single, caring and genu-
ine sentence. I finally felt heard, unjudged and 
understood. I was way more than just good in 
that moment. We moved on. The date was some-
what successful and although we never had a 
second date, his reaction always stuck with me.

 “When someone is experienc-
ing an eating disorder, there are cer-
tain ways of communication that are 
more helpful than others. There’s re-
ally no one size fits all approach but 
it’s about talking about what feelings 
are going on underneath it all for that 
person suffering and learning how to 
support. There are many resources 
and help out there for those directly 
(and indirectly) affected- as the con-
dition impacts not only the person 
struggling themselves, but also the 
people around that persons’ daily life.”

 Without invalidating my own subjective 
experience with eating disorders, I nonetheless 
cannot begin to imagine the augmented stigma, 
prejudices and marginalisation faced by those 
stereotypically less ‘aligning with’ the restric-
tive clichés and essentialisms of eating disor-
ders conjured up by the media and society. Poor 
knowledge on this issue, coupled with harmful, 
reductive misconceptions of eating disorders 
can also lead to a serious mental health illness 
being undermined, thus adding to an existing 
plethora of reasons as to why sufferers, espe-
cially those representative of minority groups, 
don’t come forward for help. One “throwaway” 
comment I received on social media after at-
tending a conference concisely and sadly, un-
surprisingly demonstrates this harmful pattern 
- “Eating disorders?! God’s sake eat a burger.” I 
hoped that someone who decided to tell this in-
dividual their ‘secret’ would never receive such 
a disparaging response. Clearly, despite positive 
progressions in mental health discussions, on-
going knowledge and awareness gaps around 
this particular issue require constant addressing. 

 “Part of breaking down stigma 
is addressing misconceptions around 
eating disorders and illustrating how 
complex the issue really is. Historical-
ly, eating disorders had been seen as 
a female issue, and that’s not the case 
hence why this year we’re focusing 
male experiences and helping men to 
feel heard and more understood. We 
often hear from male sufferers feeling 
isolated in their experience because 
they didn’t have any kind of a role mod-
el who spoke out about these issues. 
We’re also raising awareness of the 
impacts of weight stigma on people 
with eating disorders. Eating disorders 
don’t have a single look, shape or size. 
It’s important to recognize that people 
in certain body shapes and sizes are 
still vulnerable to eating disorders.”

 Recent post-pandemic statistics have re-
ported a spike in the number of hospitalisations 
of eating disorder cases (Health Research Board, 
2021). Scarily enough, these figures are largely 
said to be an underrepresentation of the realities 
for various reasons. It has also been estimated 
globally that just 5% to 15% of people with eating 
disorders seek help (Bodywhys) and most fig-
ures cited are “only those who have come to the 
stage in their eating disorder that it’s no longer 
working for them, where the eating disorder has 
fully taken control, and the person may be very 
physically on well at that stage,” Ellen Jennings.

 On top of the pandemic, eating disor-
ders, already complex in nature are constant-

ly facing new, aggravating challenges such as 
social media or even the impacts of an inflated 
cost of living: “Recent research has shown an 
association between food insecurity and cer-
tain eating disorders, particularly binge-eating 
disorder and bulimia nervosa”. (NHS Confeder-
ation, 2022).  Lower and more marginalised so-
cioeconomic groups, including young university 
students, are said to be at a higher risk of be-
ing affected. These statistics, seeming perhaps 
insensate at times in their quantitative summa-
ry, are far from being abstract cases, but real 
instances of one of the most deadly of all men-
tal health illnesses in Ireland and worldwide.

 Social media remains a pertinent factor 
that has amplified biased, (largely consumerism 
driven) narratives and has normalised problemat-
ic behaviours when it comes to eating disorders. 
The emergence of the Body Positivity movement 
over the past decade was largely aimed at call-
ing out these harmful narratives online such as 
‘thinspiration’ propaganda. However such nar-
ratives constantly rebrand themselves and re-
emerge back into pop culture. In the past year 
alone, content such as ‘What I Eat in a Day’, ‘That 
Girl/Guy Diet Plan’ (promoting unrealistic body 
and lifestyle ideals) and even articles proclaim-
ing that ‘Heroin Chic’ is back have all gone viral.

 “Everyone can have an opinion 
on social media. It’s important to be 
aware of the dangerous effects that in-
fluencers can have despite good inten-
tions. Certain concepts and videos can 
be taken very literally by people vulner-
able to eating disorders. People talk of 
nutrition like it’s a matter of fact. It can 
be so oversimplified. However, there is 
so much more nuance to our relation-
ship with food than portrayed. Blame 
and shame often falls on the person 
themselves and not the diet itself which 
has actually failed. Eating disorders are 
complex- there’s no one driving cause 
behind the increase- but social me-
dia is definitely part of that picture.”

 The theme of Bodywhys’ upcoming na-
tional annual eating disorder week is ‘Break-
ing the Stigma: Diverse Male Experiences with 
Eating Disorders and Body Image’, taking place 
from 28th February- 6 March, and will feature a 
diverse range of expert-lead events both nation-
wide and online. Through special speaker discus-
sions, a special emphasis will be put on addition-
al ‘hidden challenges’ such as social identity and 
stigma that can prevent individuals from seek-
ing help. Bodywhys has also recently launched 
a new online third-level monthly student sup-
port group as well as a men’s support group 
for those wishing to avail of and provide mutual 
support through sharing personal experiences.

 For support, resources and more in-
formation please contact the Bodywhys Eat-
ing Disorders Helpline (LoCall 1890 200 
444) or visit their website, www.bodywhys.ie
For a full list of #EDAW23 events taking place please 
visit: https://www.bodywhys.ie/eating-disorders-
awareness-week-2022-28th-february-6th-march/
With special thanks to contributions from Ellen 
Jennings, Communication Officer of Bodywhys 

Bodywhys, the National Eating Disorder Association of Ireland, have selected 
‘’Breaking the Stigma: Diverse Male Experiences with Eating Disorders and Body Image’ as the theme for 

their upcoming annual Eating Disorders Awareness Week. 
An extremely pertinent topic, as increases in this life-threatening illness continue to rise yet remains 

considerably misunderstood despite considerable progressions in mental health discourse.
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Recapping RAG week 2023
Michael Bergin reflects on the success of RAG week 2023, and what this means for UCDSU’s place on campus going forward.

 RAG week (or raising and giving week), 
was held recently in UCD for the first time in 
four years, from the 30th of January to the 3rd 
of February last. Throughout the course of the 
week, there were numerous events on and 
around campus, with the aim of these events 
being to raise as much money as possible for 
the SU’s chosen charities. This year, the cho-
sen charities were the Dublin Rape Crisis Cen-
tre and Threshold, the national housing charity.

 Among the many events that took place 
over the course of the week were a “Derry girls 
night” in the Grand Social, a Buskathon, a Domi-
no’s pizza challenge, and a Pie-face event in the 
Quad, where students would have the opportu-
nity to throw pies into the faces of SU Sabbatical 
Officers and College Officers, amongst others. In 
addition, it was announced that RAG initiatives 
would continue for the duration of the term, with 
students being encouraged to come forward with 
their own ideas to raise funds for the two charities.

“the RAG week this year 
launched our efforts for the 

rest of the semester”

 Speaking to the University Observer, 
UCDSU Entertainments Officer Ciara Moroney ex-
panded upon the importance of the chosen chari-
ties, and their invaluable work. “Both are charities 
that do tremendous work for students, and that 
we regularly work with on student cases. We think 
what they do is inspiring, and so we’d like to try 
and continue that and help them in their efforts.”

 However, despite the enormous ben-
efits that a RAG week brings to campus, and 
the opportunity it provides to raise funds for 
some extremely deserving causes, there has 
not been a RAG week on campus in UCD since 
2019. This fact presents something of an abnor-

pus as large as UCD, however, it is essential 
to maintaining the integrity and efficacy of the 
Students’ Union, amongst other student or-
ganisations. The recent lack of a RAG week 
on campus can be seen as a result of a num-
ber of factors, namely a concerted effort to 
pursue alternative measures when it comes 
to fundraising, and the lingering presence of 
the COVID-19 pandemic being felt on campus. 
Alas, it seems as though, with RAG week 2023, 
a new mould has been created, which should, 
hopefully, open the way to a greater sense of 
community being felt on campus, and a greater 
level of engagement with the Students’ Union.

 Ultimately, the greatest test of Union 
engagement will be the upcoming SU elec-
tions, though regardless of the results of 
these elections, it can be said with certain-
ty that the current SU Sabbatical team has 
achieved a renewed sense of community on 
campus that had been missing for four years.

ing. Speaking on this reality, Moroney broadly 
agrees. “Obviously the pandemic had a role to 
play, in that we weren’t on campus, you could 
have had a RAG week online but it would have 
looked completely different to what’s seen as 
traditional. I wanted to have a full week of try-
ing to raise funds for charity and fun events.” 

“I wanted to create a 
community feeling on campus 

this year”

 Finally, Moroney reflected on RAG 
week 2023, and deemed it a success, stating 
“I would deem it a success, in that we brought 
a lot of different people together, whether that 
was ourselves and societies and staff or stu-
dents coming together to fundraise, bringing a 
bit of life to campus with music. These are all 
things that we hope to continue with this year, 
and hope that they continue with in the future. 
I hope that the culture of RAG week does get 
established and becomes a memorable week 
that students can look forward to every year.”

As such, RAG week 2023 can be seen as a suc-
cess for the SU in increasing engagement just 
before the election cycle begins in earnest, but 
also in creating what is hoped to be a long-last-
ing culture of community on campus, that has 
been sorely lacking in the wake of the pandemic.

“I hope that the culture of 
RAG week does get 

established and becomes a 
memorable week that 

students can look forward to 
every year”

 Community, as Moroney states, is a dif-
ficult concept to create and nurture in a cam-

mality. If there is so much to be gained by hav-
ing a RAG week, not merely in terms of raising 
funds, but also in increasing engagement with 
the student’s union, then why has it been so 
sorely lacking from campus in recent years?

“you could have had a RAG 
week online but it would have 
looked completely different to 

what’s seen as traditional.”

 On this, Moroney reflects on the inher-
ent challenges that managing events in a uni-
versity as large as UCD can present. “UCD is 
such a large campus, that sometimes it can be 
hard to create this tight-knit community, and 
each year the sabbatical team gets to choose 
how they would like to fundraise. Some teams 
might not have chosen to do a RAG week and 
fundraise throughout the year at different 
events, and while [a RAG week] is something we 
have chosen to do this year, the RAG week this 
year launched our efforts for the rest of the se-
mester. This coming semester we will be putting 
an extra effort into fundraising, though we have 
fundraised before at last semester ’s events.”

 Going further, Moroney highlights 
that this year ’s RAG week is intended to be 
the beginning of a renewed focus on fund-
raising in UCD. “I wanted to create a commu-
nity feeling on campus this year, and try to 
sow the seeds of the culture of RAG week for 
future years. I wanted to start small and do it 
well, that hopefully it might continue, though 
it’s always at the discretion of the new team.”

 As such, this raised the prospect that 
there hadn’t been a specific reason as to why 
there hadn’t been a RAG week on campus since 
2019, but instead it had just been pushed to the 
side in favour of alternative means of fundrais-

ART, DESIGN & TECHNOLOGIES EDITOR 
FOR THE OBSERVER

UCD Students Union are inviting applications for

9-MONTH FIXED TERM PART TIME CONTRACT COMMENCING 1ST SEPTEMBER 2023 AND CEASING 17TH MAY 2024

We are currently seeking a talented Art Design and Technology Editor who 
will be responsible for the design and 
layout of the Observer newspaper, supported by a Design assistant who will 
work in conjunction with the
editors and contributors in producing and sourcing high-quality 
imagery and related media. The position requires an understanding of visual 
culture, and the integral role it plays in journalism. 

The position will require the successful candidate to work every third week-
end, with increased hours the week
of issue and flexible hours during the other weeks. Although this work is high-
ly demanding it is also highly
rewarding.
The successful candidate would be expected to constantly strive to improve 
the overall design of the newspaper. 

The Art, Design & Technology Director reports to the Editor and 
Deputy Editor.

Remuneration:

Salary applicable depending on experience and relevant qualifications €610.00 
Gross per issue (6 issues in the year) and €305.00 for 1 special edition (Election 
Special) minus taxes and statutory deductions

Application Procedure:
• Candidates should submit a cover letter and curriculum vitae with a design 

portfolio. 
• Applications should be sent as a .pdf file to editor@universityobserver.ie or to 

the following address:

Heather Reynolds
Editor
The University Observer,
Student Centre,
University College Dublin,
Belfield, 
Dublin 4.

Application Notes:

• Applicants will be required to present a portfolio of work upon request.
• Interviews will be conducted using Gmail meetings
• Canvassing members of the interview panel is prohibited. Candidates who canvass 
members of the interview panel may be disqualified from consideration.
• Training will be offered to the successful candidate.

Closing date for receipt of applications is 4.00pm, on Friday, 31st March 2023.

For more information contact editor@universityobserver.ie or see a more detailed description at www.universityobserver.ie/jointheteam/
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VACANCIES
Applications are invited for positions on the editorial team of the University Observer for the University academic year 2023/2024.

UNIVERSITY OBSERVER EDITOR
FIXED TERM PART TIME CONTRACT COMMENCING 8TH AUGUST 2023 TO 31ST MAY 2024.

The University Observer are seeking an Editor who will have an  
unrivalled opportunity to manage all aspects of the Newspaper, its 
publication and distribution. 

The successful candidate will have complete authority over the  
content and editorial direction of the newspaper and will be able to 
write in clear and concise English. You will be capable of working well 
under pressure to meet all newspaper deadlines and be comfortable 
working across all aspects of print and online media. 

You will be an enthusiastic, hard-working, and fast-learning individual 
who can thrive in a busy work environment. You will work with a highly 
experienced Editorial team in a fast-paced environment that values 
professional development, enthusiasm, and energy.

Key Responsibilities:

The Editor of the University Observer is responsible for all aspects of print 
and online media which include:
• The editorial direction and management, the publication and distribution 

of the Observer.  
• Coordination of online or print publishing cycle and management of  

content areas.
• Set publication standards and establish goals and expectations.
• Suggest stories and generate headline ideas in alignment with targeted 

audience’s preferences
• Supervision of the newspaper’s editorial team, writers and reporters.
• Oversee layout (artwork, design, photography) and check content for 

accuracy and errors
• Proofread, edit and improve stories or pieces.
• Recruit for internal appointments (with the exception of the Deputy  

Editor and the Designer). 
• Cooperate and liaise with designers, photographers, advertising reps, 

writers, artists etc.
• Adhere fully to all provisions of relevant legislation and with the Code of 

Conduct of the Press Council of Ireland and ethical guidelines. 
• Meet all deadlines and budget requirements.

Applicants for this position will be tasked with producing a minimum of 6 
editions of the University Observer and 1 Special Edition within the 
academic year

Requirements:

• Previous experience within journalism.
• Strong writing/editing/proofreading skills and an excellent portfolio.
• Hands-on experience with MS Office and InDesign, Photoshop or 

other publishing tools.
• Proven familiarity with search engine optimisation and social media 

best practices.
• Excellent written skills in English.
• An eye for detail along with critical thinking.
• Prioritising and multitasking

UNIVERSITY OBSERVER DEPUTY EDITOR
FIXED TERM PART TIME CONTRACT COMMENCING 8TH AUGUST 2023 TO 31ST MAY 2024.

The University Observer Deputy Editor will upon direction from the 
Editor assist in sourcing, selecting, writing, commissioning, and editing 
news stories and ensure they are published in a 
timely way.
The Deputy Editor will be involved in all matters concerning, the 
management, publication, content, and distribution of print and online 
media. The Deputy Editor will be responsible for ensuring a regular 
stream of exclusive news, analysis and content, and will deputise for 
the Editor as required.

The position includes working alternate weekends and may include 
occasional unsocial hours.

Deputy Editor Key Responsibilities:

The Deputy Editor of the University Observer is responsible for:
• Supervising and managing the daily work of writers and reporters.
• Distribution of materials to section editors and reporters and   

coordination of work among them.
• Redrafting and checking materials and ensuring the linguistic integrity.
• Unifying the Observers editorial policy.
• Formulating appropriate titles that are consistent with the Observer’s 

editorial policy.
• To check the validity and accuracy of content.
• Assist with appointments for internal appointments (with the exception of 

the Deputy Editor and the Designer). 
• Cooperate and liaise with designers, photographers, advertising reps, 

writers, artists etc
• Adhere fully to all provisions of relevant legislation and with the Code of 

Conduct of the Press Council of Ireland and ethical guidelines. 
• Meet all deadlines and budget requirements

Application Procedure:

Applicants interested in applying for the above position(s) must submit:
• A cover letter making it clear which role they are applying for.
• A current curriculum vitae.
• A detailed proposal not to exceed 5,000 words, outlining how the  

candidate intends to operate and manage the University Observer.  
Specific areas where the newspaper can be improved should be dealt 
with in some detail. 

• Application documents listed above should be emailed as a .pdf file to 
editor@universityobserver.ie

Application Notes:

• Short-listing of candidates will apply.
• Applications should be submitted individually. Joint applications will 

not be accepted.
• Canvassing members of the interview panel is prohibited and may 

result in candidate’s application being disqualified.
• Training will be offered to successful candidates.

Closing date for receipt of all applications is 4.00pm, on Friday, 31st March 2023.

Further enquiries should be directed to editor@universityobserver.ie ,  during office hours.
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OP-ED

period product project which has been running 
for over a year, following on from a submission 
that UCDSU made to the University Manage-
ment Team Student Experience Group in 2021. 

 Despite being a small pilot-scheme, it 
made a real difference. For the students who 
needed to get to class without the use of emer-
gency toilet paper. For the students who didn’t 
have the means to buy them that day or that 
month. For the students who could have used 

ly function. It is, however, our collective duty to 
push back against that stigma and work to ed-
ucate ourselves, our colleagues, and our peers. 

 Periods are not something that should be 
hidden from society; millions of people around 
the globe menstruate. Yet, people still stuff away 
a pad or tampon in a hidden pocket whilst run-
ning to the bathroom, and hope no one hears the 
crinkle of the packaging. We get embarrassed 
when we talk about menstruation, even with our 
closest friends. Many people suffer in excruci-
ating pain for days on end but are expected to 
go about their day with painkillers that might 
only subside the pain. We hide these things from 
society because this is what has been instilled 
in us for a long time. It is now time for change. 

 By virtue of its size and status, UCD’s 
provision of period products makes both a sym-
bolic and a practical impact. Every year that the 
UCD Students’ Union has given out free pro-
vision of products, thousands of people have 
seen the products (some for the first time) and 
hundreds of people who menstruate have used 
them. This enabled UCD’s Main Library and the 
Students’ Union to come together to pilot a free 

 Breaking through the shame and stig-
ma that surrounds periods is a key component 
of UCD Students’ Union and UCD’s free period 
product initiative. We must normalise speak-
ing about periods and the impact they have on 
those who menstruate. We’ve noticed first hand 
how uncomfortable some people are around the 
free pads or tampons we bring around campus 
or hand out at orientation events– you’d swear 
they were already covered in blood! It’s not their 
fault that society has stigmatised a natural bodi-

 The government pledged in March last 
year to provide free period products in schools 
and universities, among other locations. This 
initiative was lauded for its intentions to reduce 
budget, stigma, and disadvantage regarding 
periods. While the commitment lays as-yet un-
realised, many education institutions have the 
capacity and responsibility to lead by example. 
Universities, including UCD, have traditional-
ly been places that push society towards new 
norms. Universities’ student bodies have often 
been at the forefront of pushing their institutions 
to embrace overdue changes. UCD Students’ 
Union has been at the forefront of pushing for 
positive change here in Belfield since 1975. We all 
need to reaffirm time and again that universities 
should not just comply with targets and initia-
tives like these, but should be leading the charge 
to a better world. That’s what we set out to do. 

“We all need to reaffirm time 
and again that universities 
should not just comply with 
targets and initiatives like 

these, but should be leading 
the charge to a better world.”

Molly Greenough, Míde Nic Fhionnlaoich, and Carla Gummerson.

 It’s about bloody time - UCD Students’ Union and UCD’s Free Period Product Initiative

a tampon for longer than is safe to keep the 
cost of their period down–potentially risking ill-
ness, or even death, by toxic shock syndrome. 

 It’s hard to believe, but it is far from 
unbelievable, that cost really is an issue. 

“Periods are not something 
that should be hidden from 
society; millions of people 

around the globe menstruate”

 Following on from these small-scale, 
bottom-up pilots and demonstrators, UCD, in 
collaboration with the Students’ Union has rolled 
out free, sustainable period products in 18 high 
footfall toilets around campus, available to those 
who need them, when they need them. This was 
planned on the shoulders of others, most notably 
Munster Technological University who gave their 
wisdom and experience generously, and Positive 
Period Ireland, who have worked with volunteers 
in UCD for several years now and continue to do 
so to this day. This new, top-down commitment 
will mean that thousands of students, staff, and 
members of the UCD community can avail of qual-
ity, sustainable period products free of charge. 

 Maybe that’s the way it should have 
always been? Certainly. But we still wel-
come the rollout of this initiative and will con-
tinue fighting for a future where free period 
products are as commonplace as toilet roll. 

“This new, top-down com-
mitment will mean that thou-
sands of students, staff, and 
members of the UCD commu-
nity can avail of quality, sus-
tainable period products free 

of charge.”

 This change to the provision of period 
products was born from student-staff collabo-
ration that contributes to a wider conversation 
around periods– working to normalise, to break 
down barriers of access, to destigmatise. A col-

laboration that demonstrated that whether or 
not you get periods, you can and should be part 
of fighting any inequality and stigma associat-
ed with them. A collaboration that recognises 
that not everyone who gets periods has mon-
ey for products and that its education institu-
tion wants to help. A small but demonstrable 
commitment to the dignity, equality and inclu-
sion of each member of the UCD community. 

 Society does not restart each year, ac-
ademic or calendar, as a greenfield site. But, 
sometimes, a completely fresh set of eyes are 
necessary for issues to reveal themselves as 
completely inconsistent with a modern society. 
How might we explain the lack of period products 
in public toilets and facilities where toilet roll and 
running water is provided as a basic service? 
There is a PhD in each angle of gender, income, 
and health issues here, and we might never get 
to resolve those issues. But we can reduce this 
indignity and make menstruation as visible in 
their everydayness as urination and defecation. 

 Is this a silver bullet, an overnight solution 
for gender and class issues? No. But it’s some-
thing real and tangible. And it’s about bloody time. 

 Whilst we are the authors of this piece, 
this is the collective conversations of staff and 
students over a number of years. It is worth not-
ing that this wouldn’t have been possible with-
out the consistent and dedicated collaboration 
of UCD units like  UCD Library, UCD Estate Ser-
vices, and particularly Mary Gallagher-Cooke, 
who championed this initiative from start to finish. 

WRITE FOR US
We are looking for:

 - Writers
 - Illustrators
 - Columnists
 
And plenty more roles that may be of interest!

For more information on available roles visit: UniversityObserver.ie/Jobs



February 28 2023 | 11

Study Drugs: Worth the Risk?
Mani Beygi reports on the risks associated with the use of ‘study drugs’ such as Adderall and whether or not they make you smarter. 

 Based on “The Drug Use in Higher 
Education in Ireland (DUHEI) Survey ‘’ pub-
lished in 2022, 10% of ‘current users’ of drugs 
used amphetamines explicitly to help with 
their studies or exams. The same study also 
found out that only 29.5% of current users 
and 22.0% of recent users felt like they were 
fully informed about the risks of using drugs. 

 Because of this, I’d like to have an honest 
discussion about these drugs, to help you know 
what they are, how they affect you, the risks as-
sociated with using them, and how you can help 
yourself or others. This piece does not seek to 
condemn, judge, or endorse the use of study 
drugs, and instead seeks to examine the effects 
of these drugs on students and their work.

What are Cognitive Enhancers & Study 
Drugs?   

 In scientific literature, cognitive en-
hancers and study drugs tend to be used in-
terchangeably. However, they can consist 
of a variety of legal (i.e caffeine), illegal (i.e 
speed) or prescription medicine (i.e. Rital-
in) that can be used to either directly impact 
studying or indirectly help with behaviour 
that might benefit studying, such as sleep-
ing for longer periods of time. This article will 
be focusing on stimulants that affect study-
ing only, and excludes dietary supplements 
or other drugs that indirectly affect studying. 

What are Stimulants? 

 Stimulants can range from the pre-
scription-only medicine like Ritalin that is 
used for the treatment of Attention Defi-
cit Hyperactivity Disorder (ADHD), to illic-
it substances like methamphetamine (crys-
tal meth), amphetamines (speed) or cocaine. 
 
 Prescription stimulants are either cre-
ated using a mixture of amphetamine salts (like 
Adderall), non-amphetamine drugs like Modaf-
inil, or drugs that are “amphetamine-like”, such 
as methylphenidate (Ritalin). However, the ef-
fects of both Ritalin and Adderall are the same 
for treating ADHD, and Modafinil is used for 
treating narcolepsy (a sleeping condition).  

Cocaine is also considered a stimulant, and 
in my interview with Charles - a 4th year 
PPE UCD student - he mentioned hear-
ing about people using cocaine before ex-
ams. While cocaine does stimulate our 
bodies, it also causes general cognitive, exec-
utive function and declarative memory deficits. 

How do they affect us? 

 Stimulants tend to have similar effects 
on the brain - which explains why Ritalin and Ad-
derall are both used for treating ADHD. However, 

dosage of these drugs are not controlled, and 
they may be contaminated by other drugs that 
either are not as harmful (like caffeine), or 
much more harmful, like fentanyl. Testing with 
drug identification kits is strongly advised. 

 The risks for ‘street’ amphetamines 
& methamphetamines like speed or crystal 
meth include: 

 - Addiction with severe withdrawal symptoms
 weakening of the immune system 
 (making it easier for you to get sick   
 with harsher symptoms)
 - Stress on the cardiovascular system, 
 especially for people with heart 
 problems or high blood pressure
 - You can feel alert, excited, awake, but also   
 anxious, paranoid, aggressive,   
 and agitated
 - Long-term use of methamphetamines may   
 cause brain damage
 - Injecting these drugs can damage your 
 blood vessels, and increase your risk of  
 getting infections or blood-transmitted  
 diseases like HIV or Hepatitis

Useful Resources: 
Talk to Frank - use this to learn more about 
any drugs in a simple, well-defined way.
Drugs And Me - Your Resource for Saf-
er, Smarter, and Healthier Drug Use.
Drugs.ie - the HSE’s website for 
drug information & harm reduction. 

If you want safer access to drugs, you can 
start advocating for harm reduction & le-
galisation. Write to your local TDs, join 
political societies in UCD, or NGOs like 
YouthRise or Students for Sensible Drug 
Policy (SSDP) who have a chapter in UCD. 

the ‘pathways’ they take vary slightly, which re-
sults in their different use cases or side-effects. 

 Our brain cells communicate with each 
other by releasing little molecules known as 
neurotransmitters (like dopamine or noradrena-
line), and these drugs either act similar to these 
neurotransmitters, make their effects last lon-
ger, or make our brain cells release more of them. 

“Using these drugs when you 
don’t need them harms those 
who do - so keep this in mind 

as well.”
 For students like Charles and myself who 
have ADHD, Ritalin acts by stopping hindering 
the cells that have released dopamine and nor-
adrenaline to absorb them again, prolonging 
their effect. This helps treat our ADHD symp-
toms because dopamine is the transmitter that 
lets us focus, listen, sit still, and do our laundry. 
We essentially don’t have enough of either mol-
ecule to plan and do normal, everyday things 
that other people without ADHD can, which 
is known as executive dysfunction. Modafinil 
acts in a similar way to Ritalin, except it mostly 
helps with dopamine, and not noradrenaline.

 Amphetamines like Adderall also allow 
more dopamine and noradrenaline to take ef-
fect in our brain, but they achieve this different-
ly than Ritalin. Amphetamines largely compel 
the neurons to release more neurotransmitters, 
and also prevent them from being broken down. 
The final result is that more dopamine and nor-
adrenaline is present in our brains to take effect.

 Noradrenaline also helps with increasing 
awareness, and affects other parts of the body 
as well such as the heart, increasing heart rate. 
These effects result in a beneficial outcome if the 
correct dosage of these medications are used. 

Do They Really Make You Smarter? 

 Simply said, we’re not sure. There are 
some studies out there suggesting some im-
provements in cognitive performance, but a 
larger fraction only give inconclusive evidence 
and cannot confirm or rule it out. Most of these 
studies suggest that study drugs only increase 
energy, confidence and motivation rather than 
having a direct impact on cognition. There are 
even some studies that suggest a negative 
impact on academic performance due to “eu-
phoric states” or abnormal moods, preventing 
students from preparing for exams or studying. 

 I spoke to a final year student here in 
UCD, who had their Adderall stolen by other 
people - a frustrating experience, especially 
during an Adderall shortage. Using these drugs 
when you don’t need them can still harm those 
who do so - this is important to keep in mind.

Worth the Risk? 

 It is time to answer the main ques-
tion of this article: Are study drugs worth the 
risk? Hopefully, so far you’ve learned a bit 
more about these drugs, but I won’t be tell-
ing you to don’t use them or not. In this fi-
nal part, I’ll inform you about the actual risks 
associated with using these drugs, and you 
can make an informed decision. Firstly, a lot 
of these symptoms that I’ll be mentioning do 
also affect those diagnosed with ADHD, es-
pecially if you misuse your prescription and 
take more than what you were supposed to.

Common side-effects of these legal drugs in-
clude: 

 - Ritalin and Adderall have the potential to     
 cause addiction,
 - Amphetamines (Adderall) can cause with  
 drawal symptoms or psychoses,
 - Ritalin and Adderall can both cause 
 insomnia (not sleeping), headaches,   
 dry mouth, increased heart rate,   
 increased blood pressure, 
 restlessness and irritability,
 - Modanifil can cause headache, nausea, 
 decreased appetite, anxiety, insomnia,  
 dizziness, diarrhoea, and rhinitis 
 (running nose and sneezing).

 We don’t have enough information 
about Modafinil causing dependence, cau-
tion is advised. While it ’s reported that most 
students who use study drugs for non-medi-
cal reasons purchase it from their friends who 
have a prescription, it is possible to get un-
regulated versions of these drugs as well, or 
their ‘street’ versions like methamphetamine.

 If you are going to use ‘street’ ad-
derall or ritalin, please keep in mind that the 

I Swear We’ve Met Before
Tessa Ndjonkou sits down with Professor John P. Davis from Greenwich University to tackle the phenomenon of super-recognisers.

 A new algorithm to improve recog-
nition, processing, and tracing is being de-
veloped daily. But before being programmed 
and coded into artificial intelligence and your 
smartphone, facial recognition was an inher-
ently human skill, and like all human abilities, 
it sits on a spectrum. At the lowest end of this 
spectrum, you will find prosopagnosics or “face 
blind” people who struggle or cannot recognise 
faces, including those of close friends and fam-
ily members. Most studies suggest they could 
make up to 2.5% of the global population. On 
the opposite end of this spectrum are “su-
per-recognisers”, who could make up to 2% of 
the world population. The term was first coined 
in 2009, and the ever-growing research reveals 
that they have excellent facial recognition abil-
ities that are above the norm. For example, it 
is common for super-recognisers to correctly 
identify people they haven’t seen for decades, 
even though they’ve only interacted briefly.  

 Since 2015, a one-of-a-kind super-rec-
ognizer police unit has been based in the Lon-
don Metropolitan police in Scotland Yard. Led 
by chartered psychologist and professor at 
the University of Greenwich Josh P. Davis and 
ex-Detective Chief Inspector Mike Neville, the 
unit is made up of approximately two-hundred 
people. It is the most significant functioning 
super-recogniser or facial analyst task force 
to date. Although Ireland does not yet have its 
own super-recogniser brigade, it has already 
made a noticeable mark in the field. Detective 
Patrick O’Riordan, an Irish Metropolitan Police 
super-recogniser based in London, has made 
hundreds of correct identifications throughout 

acted for the most extended amount of time. 
Professor Josh P. Davis believes super-recog-
nisers might be a helpful weapon in the fight 
against police brutality. When systemic rac-
ism and inadequate levels of qualifications co-
alesce, there are miscarriages of justice that 
can result in disproportionate incarceration and 
death of Black and Brown people. A super-rec-
ogniser task force could perhaps counteract 
the bias held by facial recognition programs 
or individual members of law enforcement. 
However, the United States has shown little 
enthusiasm to implement such an initiative. 

 Professor Josh P. Davis and his fellow 
researchers, students and vetted super-recog-
nisers continue to expand the breadth of knowl-
edge on super-recognisers and the science 
behind facial recognition as a whole. He hopes 
for broader collaboration between super-rec-
ognisers working in law enforcement and se-
curity across different countries. Though the 
subject is no longer an unexplored and unex-
plained quirk, it is under scrutiny by industries 
that do not share the same confidence in hu-
man abilities. Programming professionals pre-
fer to place their trust in algorithms and raise 
concerns about the ethics of having real peo-
ple carry out identifications. Media exposure 
of super-recognisers, however, has been pre-
dominantly positive and has allowed for signif-
icant strides in findings. However, it has also 
created a mythology around the skill that does 
not always live up to the reality of possessing 
this ability. The life of a super-recogniser can 
be fascinating, but it can also be mundane. 

 The progress and efficiency of Artifi-
cial Intelligence (AI) questions the very rel-
evance of the existence of a super-recog-
niser task force. If a machine can scan your 
passport and your face at customs, have we 
evolved past the need for in-person checks? 

“His unique skill was pivotal 
in finding the main suspect 

behind the murder of 
fourteen-year-old Alice Gross 

in a matter of days, using 
CCTV images and plainclothes 

work.”

 For Professor Josh P. Davis, artificial 
intelligence is not a deterrent to super-recog-
nisers but their greatest ally in preventing mis-
carriages of justice. AI and super-recognisers 
are both available for several reasons, so it is in 
their best interests to work together and cov-
er the other’s vulnerabilities. Notably, current 
AI struggles to calculate facial definition and 
cannot account for additional criteria and other 
factors super-recognisers use to identify peo-
ple in the field: their physique, gait or even their 
head shape. On the other hand, human error is 
frequently caused by environmental variables 
such as light, picture resolution and tiredness.  

 Regarding global security, perhaps the 
most pressing bias that both AI and humans 
possess is a racial bias. The “cross race” effect 
in humans refers to the propensity to be better 
at identifying faces from our own ethnic group 
and ethnic groupings with whom we’ve inter-

his career. In a 2018 article for the Irish Indepen-
dent, he details how his unique skill was pivotal 
in finding the main suspect behind the murder 
of fourteen-year-old Alice Gross in a matter of 
days, using CCTV images and plainclothes work. 

 Assistant professor and Swiss National 
Science Foundation Fellow Meike Ramon stud-
ies the neurological processes underlying this 
ubiquitous gift. In one of her protocols, she shows  
subjects a series of visual stimuli while they wear 
caps with sixty-four integrated electrodes. Using 
electroencephalography (EEG) and magnetic 
resonance imaging (MRI), she demonstrated how 
the fusiform gyrus, located in both the temporal 
and occipital lobes, registers higher electro-
physiological activity than a control group when 
super-recognisers perform long and short-term 
super-recognizing and face-matching tasks.

After extensive testing of millions of candi-
dates, the Association of Super-Recognisers 
realised that some super-recognisers might 
be extremely good at short-term face-match-
ing tasks but would need to improve at long-
term facial recognition tasks, which could be 
an asset. In an interview with Professor Josh 
P. Davis from the University of Greenwich, he 
explained that face-matching is more of a per-
ceptual task than a memorisation one. In over 
a decade of working with super-recognisers, 
he realised that some had the innate abili-
ty to correctly match CCTV footage of sus-
pects, something forensic experts need rigor-
ous training. Not only could they make quicker 
associations, but their accuracy was higher. 

SCIENCE, TECHNOLOGY & HEALTH

Christina Victoria Craft via Unsplash
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mar a déanadh le déanaí. Agus an breiteamh 
ag eagrú cúrsaí reatha an lae, chur Burke stop 
leis sin, é ag iarraidh go ngcloisfí lena chás cé 
nach aige a bhí an seans. Tar éis tamaill agus 
an breitheamh ag diúltiú dá iarracht, thosaigh 
Burke ag maslú an bhreithimh agus glaoch ar na 
nGardaí chun é a bhaint ón gcúirt. Is cur amú 
d’am na nGardaí, an bhraitheamh, na dlíodóirí 
agus na gcliaint a bhí anseo. Feicimid arís agus 
arís eile gur mar seo a ghníomhaíonn Burke, ag 
cur isteach ar agus ag cur amú ama an ngnáth-
duine. N’fheadar an dtuigeann Burke go bhfuil 
achmhainní agus am luachmhar in úsáid aige, 
nó an é go dtuigeann agus go ró-chuma leis. 

 Is ar son a chreideamh atá Burke ag 
gníomhú. D’fhéadfaí a rá go bhfuil Burke ag 
iarraidh mairtíreach a dhéanamh dó féin agus 
é a gníomhú go láidir ar son a reiligiúin. An 
mairtíreach atá sé anois nó ceap magaidh, é ag 
cur amú a chuid ama ag snámh in aghaidh easa? 
Is cinnte go bhfuil an ceart ag gach duine troid ar 
son a gcreideamh agus dtuaraimí. I gcás Enoch 
áfach, is dó féin amháin atá sé ag troid agus tá sé 
ag iarraidh a sprioc a bhaint amach beag bean ar 
mothúcháin nó saolta daoine eile. I ndairíre, is an 
dalta aonarach atá ag fulaingt anseo agus Enoch 
ag iarraidh a réiligiún féin a bhrú ar an dalta agus 
smacht reiligiúnda a bheith aige ar an dalta. 

agus an deis a bheith acu iad féin a léiriú don saol 
ina slí féin. Nuair a bhíonn coimhlint ann afách, 
cé acu a bhíonn tosaíoacht? Is casta, deacar 
an ceist seo agus is minic nach mbíonn freagra 
simplí nó soiléir ann. Is ceist chasta, dhlíothúil 
chomh maith é agus is iomaí troid a bhíonn 
acu sna cúirteanna maidir leis an gceist seo. 

 Agus Enoch ag feidhmiú de réir a reil-
igiún, tá éifeacht diúltach aige ar saol an dalta 
aonarach son agus ar saol gach uile dalta eile 
nach gcloínn le réiligiún Burke sa todhcaí. Tá 
an ceart  aige Burke leanúint lena réiligiún féin 
agus a shaol a chaitheamh de réir na rialacha 
son. Ní cheart afách, ceist a chur ar gach uile 
duine eile cloígh leis na rialacha céanna son. Tá 
an saoirse ag daoine a saol a chaitheamh i bpé 
slí gur mhaith leo, ligeann sé sin do Burke saol 
réiligiúnda a chaithemh ach ní thugann sé cead 
dó saoirse daoine eile a thógaint uathu, á brú 
chun a rialacha réiligiún Burke féin a leanúint. 

 Is cinnte gur ar an dalta féin a thiteann 
cuid mhaith den fhulaingt ach ní hamháin an dal-
ta a bheidh curtha amach mar gheall ar ghníom-
haíochtaí Burke. Cuireadh airgead an cáiníocóra 
amú, iad ag íoc airgid chun Burke a choimeád 
sa phríosún ar mhaithe le ceannláidreacht. Cuir-
tear am na nGardaí amú gach uair a ghlaotar or-
thu chun, mar shampa, Burke a bhaint ón gcúirt 

na nGardaí agus na ndlíodóirí a bhí ann an lá son.

 Agus muid ag caint sna meáin faoi 
Enoch, is minic a chailltear bunfhadhb an scéil 
seo agus is é sin nar lean Burke na treoracha a 
leag an príomhoide amach. Is minic a chuirtear 
fadhb na bforainmneach faoi sholais, daoine 
curtha amach go mbriseadh múinteoir amach as 
a phost toisc nach raibh sé sásta na forainmnea-
cha nua a úsáid. Ach i ndairíre, is de dheasca 
troid agus easpa measa a thosaigh na trioblóide, 
trioblóid a lean Enoch leis, mar a duradh thuas. 

 Tá creideamh mar chuid lárnach de sha-
ol na Burkes, mar aon le chuid mhaith de phobal 
na hÉireann. Tá Enoch Burke agus a chlann sásta 
troid go dian ar son a gcreideamh. Níl fadbh ar bith 
ann seasamh agus troid ar son do chreideamh, 
ach i gcás Burke, is ar daoine eile atá deacracht 
ag titim agus is ansin gur chóir líne a tharraingt.

 Is ceist suimiúil é, na forainmneacha a 
bhí ag teastáil ón dalta scoile. Feictear cinnte 
go bhfuil coimhlint ann idir saoirse reiligiúnda 
Enoch Burke agus saoirse féiniúlachta an dalta. 
Creideann Enoch de réir a reiligiún de gur pea-
ca atá ann forainmneacha a athrú agus, cé nach 
aontaím fhéin leis an tuairim, tá ceart aige an 
tuairim sin a bheith aige. Tá ceart chomh maith 
ag an dalta saoirse féiniúlachta a bheith acu 

 Inniu, is fánach an áit a bhfaighfeá du-
ine nach raibh an t-aimn “Burke” cloistear acu, 
Enoch Burke ach go háirithe. Ba mhúinteoir 
meanscoile é Burke, é ag múineadh Gearamáinis 
agus Stair sa scoil “Wilson Hospital”. Agus é ag 
múineadh ann, d’fiafraigh dalta go n-úsáidfaí fo-
rainmneacha éagsúla agus daoine ag déanamh 
tagairte dóibh. Bhí bainistíocht na scoile sás-
ta glacadh le seo agus mholadar go n-úsáidfaí 
na forainmneacha a bhí ag teastáil ón dalta. 
Ba mhór an fadhb a bhí anseo do Burke agus 
deirtear gur thosaigh sé ag troid leis an bpríom-
hoide in ionad poiblí. Dar ndóigh, ní mó ná sásta 
a bhí bainistíocht na scoile leis an troid seo agus 
chuireadar ceist ar Burke seal a chaitheamh sa 
bhaile. Dhiúltaigh Burke agus i ndeireadh na 
dála, tar éis don chúirt an cheist a phlé, seo-
ladh Enoch chuig an phríosúin ar feadh 108 lá. 

 Scaoileadh amach le déanaí é, an cúirt 
ag míniú gur cur amú airgid a bhí ann Enoch 
a choimeád sa phríosún. Anois, agus é fós ar 
bhóthar dearg na troda, tá Enoch ag seasamh 
taobh amuigh den scoil, é ag iarraidh a chuid 
fearga agus frustruchas a léiriú. Gearrtar píonóis 
€700 air gach lá a sheasann sé taobh amuigh 
den scoil ach fós leanann sé leis. N’fheadar an 
bhfaighfear riamh an t-airgead son? Dhá uair le 
déanaí a chur sé isteach ar chúrsaí na cúirte, é 
ag maslú an bhreitheamh agus ag cur amú ama 

Saoirse Kimber McGinley

Enoch Burke – Mairtíreach nó Ceap Magaidh

GAEILGE

Seanfocail

““Dá mbeadh soineann go Samhain, 
bheadh breall ar dhuine éigin.””

Pronunciation:
 Daw meh sun-in go sa-win, vay brah-l air gineh ay-gin

Meaning: 
 “If fine weather lasted until November, somebody would be complaining”

 Dá mbeadh aimsir deas ann ó earrach go dtí an 
fhomhair, bheadh duine éigin nach mbeadh sásta leis.

Miniú – pé rud a dhéanann tú, beidh duine éigin mí-shás-
ta agus mar sin caithfidh tú do shaol féin a chaitheamh, 
beag bean ar tuairimí daoine eile. 

No matter what you do, there will always be someone who 
isn’t happy - so it’s best to live your life as you please, 
regardless of other people’s opinions.
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Across

1. To lower something quickly, to avoid something
4. Common skin growth
5. To support or carry a load
7. I do, you do, he ____
9. A piece of wax used to stamp a document

Down

2. A large, heavy object used for construction work
3. The past tense of ‘dive’
5. The lowest pitched member of the guitar family
6. Something done to seeds in order to plant them
8. A stick used for hitting balls in sports

TFI announces plan to have 17 running on time by 2087

 Transport for Ireland have announced 
plans to have the 17 bus running on time by 
2087, provided all goes well. There had ini-
tially been plans to have the bus running 
punctually by 2045, but these have had to 
be revised due to “pandemic-related de-
lays or the war in Ukraine or something.”

 The announcement has been met 
with protests, with students claiming that 
the 17 bus route is being prioritised over oth-
er routes that are notoriously unreliable, in-
cluding the 39a and the 145. These protes-
tors have been told to go fuck themselves. 

 Speaking to the Harpy on the overarch-
ing infrastructural strategy the City of Dublin is 
currently pursuing, Mr. Lewis Driver reported 
that “the plan is basically the same as our en-
vironmental commitments. If we tell people that 
things are definitely going to be done, but in a 
really really long time, they’ll swallow any load 
of old bollocks. Metro for Dublin? Coming July 
2100. A third Luas line? Sure thing, if you can 
wait a century or so. We’re planning to add rail-
ways in Donegal sometime just before the sun 
expands, devouring the entire solar system.”

 A protest against the perceived leth-
argy in implementing changes to bus routes 

was planned to take place in front of UCD’s 
O’Reilly Hall last week, though had to even-
tually be cancelled after protestors’ bus-
es, which were due in 1 minute, vanished.

 Speaking on behalf of the University, 
UCD Acting President Mark Rodgers welcomed 
the announcement, stating that “though the last 
time I had to rely on public transport was 1965, 
I am glad that it has progressed so little in this 
country that students can practically experience 
public transport exactly as it was then.” Mr. Rod-
gers also suggested that if students were un-
happy with public transport options, they should 
just hire a private limo and chauffeur instead. 

RON backs down from SU elections, announcing campaign 
to be new editor of University Observer

 Former President-elect of UCD Stu-
dents Union RON has announced that he will 
not be running for the presidency this year, 
after a controversial second election saw him 
defeated by current President Molly Gree-
nough. RON’s supporters at the time and since 
have mounted a vociferous campaign to have 
the election results overturned, though to no 
avail. They have taken to blaming the Universi-
ty Observer and other members of the student 
press corps for his defeat, despite our pro-
testations that nobody reads our newspaper.

 Nonetheless, RON has announced a 
bid to take over the University Observer, run-
ning for the position of Editor and Deputy Ed-
itor next year. In a press release, he stated that 
his experience being a faceless, gutless mass 
of hateful energy has put him in the perfect po-
sition to fill the gap left by the current Editor 
and Deputy Editor, who will leave office in May.

 Regarding his plans for the newspaper, 
RON has said that he will save on production 
costs by cancelling the print run of the newspa-
per, instead funnelling the paper’s entire budget 
into a Benidorm sun holiday. If he saves the en-
tire print costs of the paper, and cuts one or two 
salaries here or there, he may have enough to 

afford a 30 quid Ryanair flight there and back.

 RON has also announced that he “un-
derstands what people who pick up the Uni-
versity Observer truly want.” As such, he will 
invest in thicker paper, to catch more paint, 
when UCD Musical Society inevitably uses 
the latest issue to cover the floor at their next 
get in. The increased thickness can also be 
used to absorb liquid, should our dear read-
ers wish to put some bedding under their cat.

 UCD Dramsoc renews pleas for The University Observer staff to leave their theatre
Lez Dykley

 UCD Dramsoc auditor, Ewa Grzy-
bowska, has once again launched an ap-
peal for The University Observer editor to re-
move her staff from the Dramsoc Theatre.

 The University Observer staff, which 
has taken up part residence in the theatre for 
most of its 30-odd years of existence, can typ-
ically be seen hanging from the rigging, heck-
ling the actors during performances, threaten-
ing to write scathing reviews, and maintaining 
that their mate would have been a much better 
Horatio, regardless of the play currently running.

 “It’d be one thing if they ever auditioned 
for anything,” explained Gryzbowska, dodging 
broadsheet pages being shaken down from the 
gantry. “But they mainly just bring the morale 
down. You’re just trying to get a rehearsal done 
and suddenly you see the fashion editor dan-

gling above you, dictaphone out, trying to get a 
quote on why the prostups manager went with 
that particular shade of yellow. It’s exhausting.”

 When asked about The University Ob-
server’s occupation of the Dramsoc ceiling, Tech 
Manager Harris simply said. “I mean, it would be 
easier to do my job if they weren’t there, but they 
give me a tenner a week not to complain. Plus 
they keep me company during the boring shows.”

 When asked for examples of “bor-
ing shows”, Harris began laughing ner-
vously before saying, “What do you mean 
‘boring shows’? Every show Dramsoc 
puts on is a technical and artistic marvel.”

 University Observer Editor, Heather 
Reynolds, was unavailable for comment, but 
Prostups Manager Luke Duffy, who plays for both 

Ankleskirt Bumpertwink
Ankleskirt Bumpertwink

teams, supports the continuation of the staff ’s 
presence, saying “I think it makes sense for them 
to stay, because the tech box is so warm - it’s the 
perfect place for the University Observer staff to 
lay their eggs and remain safe from predators.”

 The Dramsoc committee has said that 
they are willing to tolerate an extension of the 
newspaper staff ’s occupation so long as the 
reviews of their shows start going out on time.

Answers upside-down on back page
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One Year Later. NATO’s New Strategy for Europe.

 Maria Giulia Molinaro Vitale

 24 February 2023 was one year of the 
War in Ukraine, at least since Europe started 
counting. I was sitting at the Clubhouse, drink-
ing a beer, writing the first page of my MA the-
sis, and watching the news thinking “this is 
bad, this is so bad, this is very bad”. I still think 
that but thankfully my thoughts are more ar-
ticulate now. That is why with this occasion I 
decided to take a look at the new NATO strat-
egy and at Biden and Putin’s public speeches.

 A year after the beginning of the con-
flict in Ukraine, NATO wants to adopt a differ-
ent strategy along its borders. The change re-
gards a deterrence mechanism based on the 
advanced defence of Eastern Europe, with bat-
talions of hundreds of thousands of soldiers, 
vehicles and logistical support, stationed along 
the entire Europe-Russia border. NATO wants 
to discourage any Russian coup de main, and 
stop it with weapons if Moscow decides to 
take the risk. For this purpose, the allied forc-
es have been deeply restructured. Armies will 
not be limited to border surveillance, there 
will be an increase of 300,000 soldiers always 
on the alert, ready to engage in a long, large-
scale, high-intensity conflict against an enemy 
of Russian dimensions and characteristics. They 
will invest in heavier vehicles, more powerful 
weapons, more effective defences, and a gen-
eral upgrading of strategies after three decades 
of operations against terrorists and guerrillas.

 These changes are intended to deter 
Russia from such a conflict, and to win it if it 
is started. To date, in the conflict in Ukraine, 
the numbers of casualties, vehicles and am-
munition used have already reached levels un-
precedented in Europe since 1945. It is there-
fore necessary to invest in spare equipment, 
spare parts, ammunition and stocks. Although 
defence budgets are increasing in Europe, re-
sources are still limited compared to the needs 
and a new balance will have to be found be-
tween advanced and expensive equipment, and 
abundant and cheap ones, in order to be able to 
face a long and devastating conflict with Russia.

 Why should we be sceptical about all 
these investments? Because history teach-
es us that when there is a massive invest-
ment in weaponry there is actually a move 
towards armed conflict. The larger the invest-
ment, the more devastating the conflict will be.

 In recent days, both Putin and Biden 
have given public speeches, which I would like 
to briefly compare. For better or for worse, nei-
ther of them added anything significant. Putin 
kept talking about a special military operation, 
avoiding admitting that Russia and Ukraine are 
actually at war, as if massive new mobilisations 
were not on the agenda. He also did not an-
nounce any new offensive. However, he implicit-
ly admitted that the conflict will still be long. He 
recalled the power of Russia’s nuclear arsenal 
and threatened new nuclear tests. But he also 
confirmed that he would continue the practice 
of No First Use. The only ‘news’, he announced, 
was the suspension of Russia’s participation in 
the New Start Treaty on the limitation of nucle-
ar warheads. An announcement that was lat-
er scaled down by the clarification that Russia 
would nevertheless continue to comply with the 
limits on the number of warheads permitted by 
that Treaty, with the difference that it will now no 
longer allow inspections (which have in fact al-
ready been suspended for two years) at its sites.

 On the other hand, Biden, first in Kyiv 
and then in Warsaw, wanted above all to con-
firm his absolute support for Ukraine, on behalf 
of the US but also implicitly on behalf of the en-
tire front of like-minded countries, NATO and 
otherwise, aligned on this line. This support is 
aimed firstly at defending Ukraine, and secondly 
at regaining the formally former Ukrainian ter-
ritories occupied by Russian forces. Biden has 
made it clear that support will continue as long 
as necessary, because what is at stake, the de-
fence of the values of freedom and democracy, is 
too important for hesitation or second thoughts. 
Unfortunately, on the diplomatic front, there has 
been no openness about starting a dialogue, 
perhaps because circumstances do not allow it.

 I would like to conclude by throwing my 
eye over the border to look, as I usually do, at 
the Russian internal situation. During his speech 
Putin devoted a lot of space to Russian success-
es, for the economy has resisted sanctions, and 
spoke of new welfare promises, with an increase 
in the minimum wage and the establishment of a 
social fund for the military. It is unclear with what 
money the Kremlin will be able to finance all 
this, given that in February Russian government 
spending exceeded revenues by 600%, with an 
unprecedented deficit. On the other hand, Putin 
also sent messages of détente: he promised not 
to take measures against Russians who escaped 
from his regime, surprising Duma members who 
were competing to suggest punishments rang-
ing from confiscation of goods at home to im-
prisonment for treason. And he assured that the 
elections, both of government and presidential, 
will be held on schedule, respectively in 2023 
and 2024. This might mean that their winner is 
probably already decided (I am open to betting 
with anyone who thinks it will not be the case).

 Putin’s speech was as long-winded 
as it was contradictory, alternating between 
threats and proclamations, seeming to convince 
all Duma members that Putin has no plan A, 
much less a plan B, and is trying to come out 
of this with as little damage as possible - be-
tween the physical impossibility of winning in 
Ukraine and that of retracing his steps, which 
could effectively mark the end of his authority 
(which paradoxically may not be true: the Rus-
sians, meant as the nomenclature as well as the 
people, are so frightened and overwhelmed by 
a war that is moving towards disaster, that they 
are probably ready to cheer whoever takes them 
back to at least 23rd February of the last year).

 On the contrary, it is the war that is accel-
erating the regime’s disintegration (remember 
that Putin had timidly begun to speak of peace 
after the conquest of the Donbass in Septem-
ber), and the now explicit clash between Evgeny 
Prigozhin, head of the Wagner mercenaries, and 
the Ministry of Defence is clearly demonstrat-
ing this. A retreat could postpone the outcome 
of this internal fight, losing the repressive re-
sources that Putin could use against his critics, 
and losing the economic ones that would serve 
to buy back the population’s consensus. In the 
hope of an end to the conflict, China is playing 
an increasingly important role. It is hoped that 
the Russian president has discussed with Wang 
Yi, the head of diplomacy of the Chinese Com-
munist Party, about a possible backtrack. While 
waiting to find out what the Chinese peace 
plan consists of, the doubt arises that Xi Jin-
ping is responding in this way to Washington’s 
exhortations to take a stand against Moscow.

 Most people will know what a C-Sec-
tion is these days, whether from Grey’s Anat-
omy or otherwise. However, at the time of sur-
geon James Barry, C-Sections, known formally 
as Caesarean sections, were rare due to the low 
survival rates. However, James Barry, a surgeon 
in the 1800s, performed one of the first success-
ful caesarean sections in Africa, where both the 
mother and child survived. James Barry was 
also known for many medical reforms. As well 
as his medical successes, James Barry was also 
known due to having been found, after his death, 
to have been assigned female at birth. Howev-
er, from his early twenties, James Barry pre-
sented himself as male in all aspects of his life. 

 The extraordinary thing surrounding 
James’ story, is the fact that, until death, ev-
eryone truly believed his identity. While he was 
fairly short in stature and ‘youthful’ in appear-
ance, his major issue initially was people think-
ing he was too young to be attending universi-
ty or sitting exams. However, James Barry was 
fortunate enough to have many open-minded 
people (for the 1800s, that is) supporting him. 
In his initial years, when he was attempting 
to study as a medical student at the Univer-
sity of Edinburgh, he was almost halted in his 
hopes of medicine by the aforementioned is-
sues of height. However, due to his support 
system defending him, he was able to attend 
and complete his education, becoming certi-
fied by the Royal College of Surgeons England. 

 From this point onwards James Barry was 
involved in military medicine, working in military 
hospitals, as well as going abroad to Africa. This 
is where he performed the aforementioned Cae-
sarean Section. While he was in Cape Town, he 
managed to implement a number of reforms due 
to his appointment as Colonial Medical Inspector. 

 One incredible thing to remember about 
Surgeon James Barry is his legacy - he was 
keenly aware of the importance of sanitation and 
diet, and ensure that most of the hospitals or ar-
eas he was stationed in received an improved 
standard of care. The first example of this is in 
Cape Town, where he immensely assisted the 
care of enslaved people, and ensured care for 
those who suffered from leprosy. His care for 
people reached incredible levels, as he refused 
to accept people suffering if it could be avoided. 
It is through this humanity he cared for people, 
in order to ensure their health and happiness. 

 Notably, he also had a poodle named 
Psyche. Why you ask, is this notable? Well - it’s 
incredibly adorable to me. Therefore, it is nota-
ble and important to mention, to further this very 
informative biography of a queer medical man. 

 Now, there are a few pedantic details to 
divulge. Of course, we must consider that his 
work in Africa directly assisted British Colonisa-
tion, which, to say the least, is not a stellar job to 
work. The fact that he is concerned with human 
health but still partook in British Colonisation is 
a particularly complex question. The answer is 
in no way straightforward, but I will say I appre-
ciate the efforts he did go to, where he could. 

 His death and post-mortem led to the 
eventual finding of his sex at birth, and from that 
point onwards, his army service records were 
kept hidden for over a hundred years, reflecting 
their thoughts of the time. Despite his astound-
ing developments in health, sanitation, and pa-

TRANS SURGEON JAMES BARRY - ‘CORK MAN SUCCESS-
FULLY PERFORMS FIRST C-SECTION WHERE MOTHER AND 
CHILD SURVIVE!” Simon Boyle

tient care, his revealed transness led to a  harsh 
suppression of his life works. A hefty reflection 
of the impact of identity... it truly shows medical 
transphobia as a major issue, and the eventual 
revelation of his existence and implementations 
in the medical field can allow the queer communi-
ty to celebrate their history in its complete glory.  

 (Editors note: It is worth noting as well 
that Dr Barry’s assigned sex at birth was only 
discovered due to his post-mortem wishes not 
being respected. He requested to be buried in 
the clothes he died in, and not undressed or 
cleaned before burial, however this request 
was ignored and his biological sex discovered.)

JOANNE JOANNE
AGONY AUNT
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 There’s been many an interesting event 
on campus since last issue that we at the UO 
would sincerely love to dive into, but the one we’d 
like to focus on is, unfortunately, also a buzz-
word. We’d like to talk to you about engagement.

 Since last issue, two big things have 
happened, one that doesn’t happen very of-
ten, and one that happens every year (some-
times even twice). The first is, we now have a 
newly appointed President of the University. 

 Professor Orla Feely is incredibly quali-
fied, with a versatile history and prove track re-
cord of results. She’s also a UCD alum, having 
graduated with her Bachelors of Education from 
UCD in 1986. There’s a lot to be excited about, 
from her history, to her professed dedication to 
students and the student experience, but right 
now, at the start of her term, is the wrong time to 
sit back and hope for the best with her appoint-
ment. Students, our readers, have concerns. 
They have areas that they feel are not best 
met by the current university standards. Now 
is the best time to bring them to management.

 While we are in this changeover pe-
riod, talk to your heads of school, to your SU 
reps, to your department heads, and make sure 
these concerns are heard before people start 
to get complacent. We here on Upper Editori-
al remember the previous University President 
well, and we remember the student morale un-

der him. Students had large concerns, and a 
deeply held belief that under the management 
of the time, no amount of pushing or lobbying 
or campaigning could make any difference.

 We sincerely hope that under our in-
coming University President, that apathy and 
nihilism regarding this university and this cam-
pus will not set in. We also feel that it is bet-
ter to act now, and ensure that it does not.

 Tied to this, we would also like to high-
light that the SU Executive Election nominations 
are now open. It is true that student politics can 
be deeply, skull numbingly boring at times. It is 
also true that members of the UCDSU sabbati-
cal teams get to speak to some of the highest 
ranking individuals in the country, as well as the 
university. If you have passion, if you have drive - 
if you even just have interest, we would ask that 
you please consider throwing your hat in the ring. 

 The SU have launched an elections hub 
on their website which has step by step guides 
on how to run, what the different roles are, and 
what you can expect to happen during the elec-
tions process. At the risk of sounding cheesy - it’s 
going to be someone, why shouldn’t it be you?
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 Ah, dear sexless proles, we meet again.

 It is once more I, the spirit of the es-
teemed Charles Maurice de Tallyrand-Perig-
ord, defender of the obscene, champion of the 
absurd, and enemy of the abstinent. I have 
come, after much persuasion, to repress my 
revulsion at your pathetic lives, in order to 
dispense some well-needed sense. In so doing, 
I will expect no reward or compensation, save 
the trivial re-examination of your lives such 
sense may provoke. I am a man of the people, 

if nothing else, here to mansplain, manspread, 
and manslaughter.

 Those idiot savants you all call sabbati-
cal officers are once again out to spread the ve-
nereal disease affectionately known as “Student 
Politics”. Whether it be through grandstanding 
in empty Town Halls, launching a pop up ridden 
Election Hub, or through running a surprisingly 
well received and circulated satisfaction survey, 
let it be known that I say never be satisfied by a 
student politician! They ask you to recommend 
it as a skill on LinkedIn afterwards.

 First in line to cast off the shackles 
of indentured servitude to the sycophantic 
union, Míde Nic BetterOutThanInlaoich is sick 
to death of her job. She has been reported 
chasing crying students out of her office with 
a broom, whether they stopped by to pick up 
meal vouchers, or to tell her that they think that 
red coat looks snazzy.

 Speaking of red, the bleeding heart of 
the union, Molly MoonCupough has finally suc-
ceeded in the years long campaign to prevent 
students from openly bleeding in the library 
- for free! Now students can study to their 
heart’s content without worry about potential-
ly damaging those precious, precious books. 
Word is that there were delays surrounding 
how they would provide blood to the books that 
need blood to survive, but they have the Necro-
nomicon on a direct drip now, so all is well.

 Looking further afield, Marc MaFluke 
has managed the impossible: he got the atten-
tion of Smurfit students by a means other than 
ignoring them! Fair play to him, and fair play 

to the elderly denizens of Smurfit campus for 
learning how to use a digital survey. Typically 
Smurfit students are the Hot Girls of the stu-
dent body - they only notice you when you’re 
not paying attention to them, and then turn out 
in droves to RON you on your reelection. The 
student body may forget, but Tally remembers 
all, Niall.

 Robyn ForGodsSakeStopMention-
ingTheSheets is looking to organise a town 
hall, and Ciara BaloneyOnThatCrepePlease 
organised a food truck for pancake day, so all 
well and boring there. Oh and also RAG week 
happened. Haven’t seen that many sabbats 
creamed since the last SU charity boxing 
match.

 Lastly, Martha Ní ReElection has thrown 
her hat in the ring for SU President. We won’t 
say much now, but she would do well to re-
member that Tally is always watching...always 
listening...always on the brink of sleep when it 
comes to these PoliSci nerds.

 Tally ho and Tally out!

The editorial team at the University Observ-
er would like to extend our sincere condolenc-
es to Professor Orla Feely and her family upon 
the death of her father, Frank Feely, who served 
as Dublin City Manager from 1979 to 1996. 

LETTERS TO THE EDITOR
Letters, corrections, and clarifications 
pertaing to articles published in this 
newspaper and online are welcomed 
and encouraged.

Letters should be addressed to:
The Editor, 
University Observer,
UCD Student Centre, 
Belfield,
Dublin 4

Correspondence may be sent to 
editor@universityobserver.ie

The University Observer is a mem-
ber of the Press Council of Ireland 
and supports the Office of the Press 
Ombudsman. This scheme in ad-
dition to defending the freedom of 
the press, offers readers a quick, 
fair and free method of dealing with 
complaints that they may have in re-
lation to articles that appear on our 
pages. To contact the Office of the 
Press Ombudsman Lo-Call 1890 208 
080 or go to pressombudsman.ie.
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SPORTS
Rugby Roundup Oisin Gaffey

 It has been an eventful month in the 
world of Rugby, with the 2023 Six Nations get-
ting underway, the women’s Interpros conclud-
ing and the URC intensifying. Here is your guide 
into the last month of Rugby!

Six Nations Deep-Dive

Ireland 
 With three rounds completed of the 
2023 Six Nations, Ireland currently sit top of the 
table after recording three wins in the opening 
rounds, picking up bonus points in each game. 
Ireland put Wales to the sword in Round One, 
registering a hugely impressive 34-10 win away 
from home. In Round Two, France came to Dub-
lin in what was an absolute classic. It was a tight 
contest, but Ireland managed to record a 32-19 
win, again picking up the four tries necessary 
for a bonus point. In Round Three, Ireland faced 
a hugely improved Italian side, who caused the 
Irish defence serious problems throughout the 
contest. Nonetheless, Ireland managed to win 
34-20 and secure another bonus point in Rome. 
Up next for the men in green is a trip to Edin-
burgh for the clash against Scotland on Sunday 
12th March. Just one week later, England will 
come to Dublin on Paddy’s Day weekend in what 
promises to be an epic clash. If Ireland manage 
to beat Scotland, this could be an opportunity 
for Ireland to win a Grand Slam in Dublin for the 
first time ever.

Scotland
 Scotland have had a bright start to their 
Six Nations campaign, beating England 29-23 
in Round One, before thrashing Wales 35-7 in 
Murrayfield. When Scotland faced France in Par-
is in Round Three, their prospects looked grim 

after 20 minutes, conceding three tries and a 
red card. However, they showed a level of de-
termination that has been missing from Scottish 
teams of late, and fought their way back into 
the game, only for France to secure the victory 
in the final minute. Scotland can take much con-
fidence from this performance as they prepare 
to face Ireland in Edinburgh on March 12th in 
what promises to be a thriller, and could poten-
tially be a championship defining match.

England
 After an opening round defeat to Scot-
land, England have responded with two wins in 
a row against Italy at home, and Wales in Car-
diff. England sacked head coach Eddie Jones in 
December and appointed Leicester Tigers coach 
Steve Borthwick to be his replacement. England 
are undergoing a period of transition between 
coaches and have therefore lacked cohesion 
and dynamism at times, as was evident in their 
29-23 loss to Scotland. They have bounced back 
and beaten Italy and Wales since, although ow-
ing much of their success to the mistakes of 
their opponents. England will play France in 
Twickenham next, before travelling to Dublin for 
the final round of this year’s championship.

France
 France’s Six Nations campaign has been 
mixed thus far. In Round One, they faced an 
inspired Italy side who, arguably, should have 
won. France’s discipline was poor and they 
looked uncharacteristically reserved. The fol-
lowing week in Dublin, France put Ireland to the 
test and made life difficult for the home side, 
before eventually succumbing to a 13-point de-
feat. Again, France looked lacking in structure, 
with their only try of the game coming from bro-

 A Cook in the Books Jack Keegan

 Manchester City’s recent charges by the 
Premier League may have untold consequenc-
es within the world of football as we know it. 
The club has been charged with breaching the 
Premier League’s financial rules on more than 
100 occasions over multiple years. If proven 
these would be the greatest offences commit-
ted by a club in the history of the competition.

 The independent commission (appoint-
ed by the Premier League) will consider the 
charges and could recommend that City be 
expelled from the competition, suspended or 
docked points if it finds the club guilty. Those 
sanctions are listed in the Premier League’s 
handbook, but a commission is allowed to ap-
ply any punishment it considers appropriate.

 The current league champions have 
been accused of failing to give “a true and fair 
view of the club’s financial position”, of failing 
to “include full details” of player and manag-
er payment, of failing to comply with rules re-
garding financial fair play and failing to coop-
erate in a Premier League investigation that 
has concluded after more than four years.

 We have seen this movie before though. 
In November 2018 German newspaper Der 
Spiegel published leaked documents alleging 

City beefed up the value of a sponsorship deal 
and deliberately lied to Uefa so they could meet 
FFP rules which require clubs to break even. 
Following the allegations, Uefa launched an 
investigation and ruled in 2020 that City com-
mitted “serious breaches” of FFP regulations 
between 2012 and 2016. City promptly appealed 
this ruling however, and a two-year ban from 
European competitions was overturned by the 
Court of Arbitration for Sport later that year.

 Last May, Pep Guardiola said he would 
leave his position as manager if he felt the owners 
had lied to him. “When they are accused of some-
thing I ask them: ‘Tell me about that,’” he said. 
“They explain and I believe them. I said to them: 
‘If you lie to me, the day after I am not here. I will 
be out, and I will not be your friend any more. I put 
my faith in you because I believe you 100% from 
day one and I defend the club because of that.’”

 Although City being kicked out of the 
Premier League is unlikely, a hefty points de-
duction should not be ruled out. Were that to 
happen, any deduction would likely apply to 
the present season  and would make a seismic 
shock in the current title race. Given it has tak-
en four years to piece this puzzle together, do 
not expect it to be over within a few months. Magic Mahomes leads Kansas to Superbowl triumph

Jack Keegan

 The Eagles avoided a catastrophe mo-
ments later when Boston Scott’s apparent fumble 
was returned for a touchdown – again by the oppor-
tunistic Bolton – only to be overturned by replay.

 That’s when Mahomes rose much like 
Lazarus and led a nine-play, 75-yard drive, 
which was completed by a four-yard touch-
down pass to a wide-open Kadarius Toney.

 Two plays later, the Chiefs 
had scored again, extending their 
lead to 35-27 after the extra point.

 This Superbowl appeared to be slipping 
away from the Eagles. But clinging to their last 
hope, Philadelphia fired back with an eight-play, 
75-yard scoring drive highlighted by a 49-yard re-
ception by Smith on the penultimate play then an-
other Hurts touchdown run – his third on the night.

 That set the stage for Mahomes to shine: 
tied at 35-35 in the Super Bowl with five minutes 
left and 75 yards from the end zone. After wasting 
some time with a couple of hand-offs to Pacheco 
and a seven-yard connection with Kelce across 
the middle, Mahomes bolted 26 yards down 

the middle of the field to the Philadelphia 17.

 On came Harrison Butker to con-
sign the Chiefs contingent into the history 
book. Butker ’s field goal left the Eagles with 
a last-ditch attempt with six seconds left.

 This is the third Super Bowl title for the 
Chiefs had been sealed after a 50-year wait for 
their second. Only once in 56 previous Super Bowls 
had a team overturned a larger half-time deficit.

 The Kansas City Chiefs became NFL 
champions for the second time in four years af-
ter completing a stunning comeback to claim a 
thrilling 38-35 win over the Philadelphia Eagles.

 Seen as slight underdogs compared to 
Philly for Super Bowl 57, the Chiefs trailed for 
the majority of the game in Phoenix and were 
27-21 down heading into the final quarter.

 There was much speculation around the 
fitness of star quarterback Patrick Mahomes yet 
Mahomes veteran coach Andy Reid orchestrat-
ed a route back to clinch the Lombardi trophy.

 Mahomes, who was named the season’s 
Most Valuable Player for a second time, made 
touchdown passes to Kadarius Toney and Skyy 
Moore to snatch the lead away from the Eagles.

 In doing so, the 28-year-old over-
came a magnificent Jalen Hurts, the young 
Philadelphia quarterback who threw the ball 
for 304 yards, ran for three touchdowns and 
set a Super Bowl record with 70 yards rush-
ing in the first Super Bowl matchup fea-
turing two Black starting quarterbacks.

 The Chiefs won the toss and deferred, as 
they have all but once all year, placing the ball in 
Hurts’ hands to start the Philly fire. The 24-year-
old promptly led an 11-play, 75-yard touchdown 
drive, plunging into the end zone on fourth down.

 It marked the first time in a quar-
ter-century that a team received the 
opening kickoff in the Super Bowl and 
drove it down the field for a touchdown.

 Then, on the first play of the second 
quarter, Hurts took his shot downfield and con-
nected on a 45-yard touchdown to Brown. The 
runner-up in MVP balloting was off to a prom-
ising start in his first Super Bowl, completing 
eight of his first 10 passes for 116 yards with 
no interceptions and a pair of touchdowns.

 The Eagles would score once more be-
fore half-time through a 35-yard field goal from 
Jake Elliot, opening a 10-point lead in a half 
where they controlled the ball for most of the 
half. But the bigger issue for the Chiefs was Ma-
homes, who limped off the field after a tackle by 
TJ Edwards reaggravated the high ankle sprain 
he suffered in the divisional round. Andy Redi’s 
greatest fears were starting to come to light.

ken play. After a rest week, they faced a confi-
dent Scottish side in Round Three in what was 
a proper test match filled with drama and some 
brilliant rugby. First half red cards to Scotland’s 
Grant Gilchrist and France’s Mohamed Haouas 
ensured it was a tough day in the office for ref-
eree Nika Amashukeli. France went on to win 
32-21 after a gripping contest and will have a 
week to recover before facing a trip away to 
England, followed by a visit from Wales to close 
out the tournament.

Italy 
 Despite suffering 3 defeats in the open-
ing 3 rounds, Italy can take many positives from 
their performances. Italian rugby has had a sig-
nificant resurgence over the past 12 months, 
starting with their famous victory over Wales 
in last year’s six nations. This year, the Italians 
have produced spirited performances in Rome 
to push both Ireland and France very close, just 
falling short in the end. In between those two 
fixtures, Italy were comprehensively beaten by 
England in Twickenham, who were fired up after 
their opening round loss. Wales travel to Rome 
next time round, and the Italians will be sensing 
a real opportunity to record a victory in front of 
their home fans. 

Wales 
 It is safe to say that Wales have been 
well below their best in this year’s champion-
ship. Previous Head Coach Wayne Pivac was 
sacked in December after a disastrous time in 
charge, with previous manager Warren Gatland 
re-appointed. His homecoming has been rather 
underwhelming, however, as his side currently 
sit bottom of the table after 3 games. Wales 
were blown away by Ireland in the opening 
round, and despite a second-half surge, were 
unable to pose any threat. In round 2, they were 
comprehensively beaten by an in-form Scottish 
side after they collapsed in the second-half. In 
what was a cagey third round match against En-

gland, Wales fell to a 10-point defeat in front of 
a despondent home crowd. Two difficult fixtures 
remain, with trips to Rome followed by a trip to 
Paris looking increasingly ominous.

Women’s Inter-pros:

 Elsewhere in the World of Rugby, Mun-
ster have been crowned champions in the 2023 
Women’s Interprovincial Championship, winning 
the championship for the second year in a row. 
Munster began the competition strongly, beat-
ing Ulster 34-0 at the start of January in Cork. 
In what was a commanding first half, the Mun-
ster women had wrapped up a bonus point with 
10 minutes still to play in the first half. 

 The following week, Munster made it 
two from two as they beat Leinster 26-17 in 
what was a much tighter contest. Tries from 
Deirbhile Nic a Bháird, Róisín Ormond, Clodagh 
O’Halloran and Stephanie Carroll put Munster in 
a strong position to reclaim the championship 
the following week.

 In the deciding match, Niamh Briggs’ 
side beat Connacht 50-24 to clinch the Interpro 
Title, thanks to a brilliant second-half perfor-
mance in which they scored 5 tries away from 
home.

Worcester Rugby Fiasco 

 Across the water, the ongoing fiasco of 
the Worcester Warriors situation continues. In 
September 2022, the historic club entered ad-
ministration after a tax dispute with HM Rev-
enue and Customs. As a result, the club was 
suspended from the English Premiership and all 
listed staff had their contracts terminated. Re-
cently, the RFU announced that there would be 
no place for Worcester in next year’s Champion-
ship, despite their proposed rebranding. 

Sportsfiles

Across: 1. Duck, 4. Mole, 5. Bear, 7. Does, 9. Seal
Down: 2. Crane, 3. Dove, 5. Bass, 6. Sow, 8. Bat



 Meg Bergin works behind the 
scenes. She does everything for The Girls 
Room, Dublin’s first women-only night-
club. She organises all of the promotion-
al photoshoots and video shoots, books 
the event spaces, vendors and DJs, and 
runs the social media accounts: you name 
it, Bergin does it. Why does she do it? 
To create a safe, empowered, space for 
women and non-binary people in Ireland.

 Meg and I participated in a game of 
phone tag for about two weeks. It seems as 
if every time she was calling me, my phone 
would stop ringing the second it hit my 
hand. When we finally connect, she greets 
me with a great smile. We make small talk, 
discussing how the last few weeks have 
been. She’s animated when she speaks. 

 “It’s like Anonymous or some-
thing,” she mentions, having a giggle. 
I agree, feeling as if that’s the most ac-
curate description one of my guests has 
given me. We laugh a little bit more, 
and with a smile, I ask my first question,

 “So, tell us about who you are, 
what you do with The Girls Room.”

 “My name is Meg [Bergin] and I’m 
the CEO and founder of The Girls Room, 
which is a nightclub event for women and 
non-binary people in Dublin. I initially 
launched this event because I felt there 
was a need for a safe space slash outlet 
for women and non-binary folks to have a 
fun night, free of anxiety and in a safer 
environment. On top of that, I thought it 
would be a great opportunity to unite peo-
ple from different backgrounds who maybe 
don’t meet on a regular basis, and to really 
cultivate a community rather than just a 
nightclub event. It’s so much deeper than 
that, even now, like. It’s really become 
what I hoped it would be, if that makes 
sense. Yeah, so I organise the events and 
I have a small team of people. We have a 
graphic designer and I hire different pho-
tographers to help with promo shoots, and 
at the events and stuff like that. And some-
thing that was really important to me when 
starting was to create other opportunities 
for women and nonbinary people in this 
space because they don’t get as many op-
portunities, because it’s quite a male-dom-
inated industry. Whether it’s events, night-
life or creative scene in general - it’s quite 
male dominated. So, the DJs, the photog-
raphers, videographers - anybody who’s 
involved in the project is either a woman 
or a nonbinary person. It’s really cool to 
be able to create opportunities like that.”

 “It’s something I experience as well, 
as someone who does press and journal-
ism, a very large percent of publicists are 
male, and a lot of actual artists them-
selves are males, and it’s not a bad thing, 
but it’s nice to see someone making an 

 Someone enters the room on her 
side and she scolds them. I make a face, 
trying not to laugh, but she laughs before 
me, “It’ll have a little affirmation of the 
day, you’ll pick a card, and there’s usual-
ly a few to pick from, a nice little uplift-
ing thing. And then I always decorate the 
bathrooms as well, so it looks really pretty 
and people can take cute selfies with each 
other or whatever. We also set up a group 
chat beforehand. Because sometimes, peo-
ple want to go to the event but they have 
to go alone, their friends aren’t around or 
maybe they don’t want to go, so we set 
up a group chat. And people from all over 
Dublin, even from different counties, come 
together and have pre-drinks and go to the 
event together. And they all end up making 
friendships, they have a safety buddy to 
travel home with… so, there’s just layers 
and levels to me trying to safeguard. And 
if you’re gonna say you’re a safe space, it’s 
so easy to say that and then not actually 
have anything in place to protect people 
and to show genuine care for the people 
that are there. But for me, that’s my num-
ber one priority. We also have a zero tol-
erance policy. So, I got in touch with Safe 
Gigs when I was launching The Girls Room, 
and I was asking them for some advice. 
They’re brilliant, they’re great at creating 
safe gigs and events for everyone, all over 

effort to include women and to give them 
a platform in a creative place. You talk-
ed about uniting people of different back-
grounds, how do you go about doing that?”

 “To be honest, I think there’s multi-
ple things like… when it comes to our pro-
mo, I like for it to be very inclusive. I have 
people from all different backgrounds and 
all different sexual orientations, and even 
different aesthetics and stuff. At the first 
event, I didn’t know how it was going to 
be received, and I really didn’t know what 
to expect, and who would show up. And it 
was such a diverse group of people, and to 
see everyone connecting and mingling and 
having fun together was beautiful. Not that 
it shouldn’t be the standard, because it’s 
not, and I think we’re all quite divided for 
a lot of reasons in society. So being able 
to create this space, is it’s just a melting 
pot of everyone and anyone. And they’re 
all having the opportunity to have a dance 
with each other, have a chat with each 
other, and make new friends and stuff. I 
think when it comes to promotion, having 
a diverse cast of models and also includ-
ing different people from different back-
grounds, like I said, whoever is involved in 
the project, whether they’re doing photog-
raphy or a DJ. It’s again reassuring peo-
ple that it’s an inclusive space, and bias 
doesn’t live here. I want people to be able 
to come as they are and be accepted as 
they are and to feel empowered in that, 
you know? And even when it comes to the 
music, I guess, that’s another element, it’s 
quite a diverse mix of music. So, we have 
a bit of pop, we’ve got Hip Hop and R&B, 
and then we’ve got like afrobeats, a couple 
of Y2K throwbacks, so its a mix. There’s 
something for everyone. And while that 
can be hard to achieve, we try our best.”
 
 “You ultimately wanted to create 
a safe space, but you obviously want-
ed there to be a sense of fun. You men-
tioned online having some women-owned 
Irish sellers at your upcoming event.”

 “We’re only actually doing it now for 
the first time, but before that, there’s dif-
ferent elements to The Girls Room nights. 
Obviously it’s a regular club night with DJs 
and music, but we also have a flowerwall 
for people to get professional photos of 
them and their friends, and then they’re 
sent out to everyone afterwards. And we 
have affirmation cards at every event.” 
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Ireland. They had this framework of doing 
a zero tolerance policy for harassment and 
discrimination.” So, I took that on board 
and then created one for The Girls Room. 
It’s always put on our social media be-
fore each event and circulated in all of our 
press and stuff, so people know that this 
is not a space where you can come and 
be judgmental, or be abusive, or be dis-
criminatory - it’s clear there. And it’s one 
strike, and you’re out. Like that’s it. So 
people know, that if you’re coming with an 
open mind and to be kind to people, and 
accept people as they are. Because obvi-
ously we’re a space for women and non-
binary folks, and when I say women, I’m 
including trans women in that. Because 
trans women are women. And some people 
definitely still have biases and discomfort 
around people who are outside the gender 
binary, and that upsets me, because it’s 
like guys, it’s not the deep,” she laughs, 
“It’s really not that deep. But you have to 
remind people then that if this is a space 
you’re going to come to and make others 
feel uncomfortable [with your bias], then 
this is not the space for you, you know 
what I mean? And to me, the communi-
ty that come to The Girls Room make it 
what it is. They make it so special because 
they bring such love, such good energy, 
and such good openness to each other. It 
really is a beautiful environment to be in.”



ing out of view of the camera and pick-
ing up an adorable Labradoodle, “Sor-
ry, my dog is crying for attention here.”

 “Oh my god, I have no problem 
with that, thank you… this is… oh my 
god,” the dog is looking directly into the 
camera and it’s a nice break from the 
somewhat sad conversation we’re having. 
While The Girls Room is a fantastic idea, 
there’s always that thought that lingers in 
the back of our minds as we talk about it, 
that if only. I make sure to greet the dog.

 “It gives people the opportunity 
to connect beforehand and make them 
a bit more comfortable, and they know 
who they’re going to be meeting up with. 
At the last one, there was about 25 peo-
ple at the pre-drinks, and then they all 
went to the event together. It was like a 
big entourage of people.” She has a wide 
smile on her face, recalling the group.

 The dog is perfectly content 
with getting their head scratched, 
watching me as I ask questions.

 She continues, “And it’s lovely to 
see that, because again, I had people 
saying, ‘Thank you so much for creating 
this space,’ and people thanking me for 
the group chat because they met some-
one they really clicked with, and con-
nected with, and they’re still pals with 
now. It’s lovely to see that friendships 
can be formed through this. Another im-
portant thing for me when I started was 
to bridge the gaps between people,” she 
thinks about what she’s going to say for a 
moment, “When you’re in a regular club, 
there’s a sense of the ‘male gaze’ and may-
be, it makes us a bit performative or a bit 
disconnected from each other, and I think 
in life we are conditioned to pit women or 
whatever against each other, and I don’t 
want this space to be competitive in any 
way. It’s not one of those things where 
it’s like a fashion show, or it’s clique-y. 
When you go in there, people will go with 
their friends and end up with the most 
random people. I witness it myself. They’ll 
just end up drifting around, and mingling 
with so many different people. And that’s 
the kind of space I want it to be. I don’t 
want it to be intimidating, I want people 
to feel like they can come along and be 
comfortable in who they are. Because we 
do have people who come in who are a 
bit more introverted and shy, that’s fine. 
You don’t have to be dancing in the mid-
dle of the circle, you can literally come 
and just enjoy the vibes and have a look 
around. Like, if thats you, we accept that.”

 “Especially going out to events 
and nightclubs, its very common to be 
like ‘You’re going out, you’re going on the 
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Those Big Red Boots

 If you’ve been on TikTok or In-
stagram lately, you’ve undoubtedly 
bore witness to a pair of cartoon-
ish Big Red Boots doing the rounds. 
Taking sartorial inspiration from As-
tro Boy or Dora the Explorer’s side-
kick Boots, these boots represent 
the growing “cartoonification” that 
is happening in fashion right now. 

 What started with Loewe’s 
Minnie Mouse clodhoppers, continu-
ing with a pair of J.W. Anderson frog-
gy slides inspired by a young Prince 
Harry have continued into “cartoon 
boots for a Cool 3D World.” Created 

 “When you talk about the safety 
policy, do you have bouncers, specifically 
allocated staff who look after everything? 
How would you manage complaints?”

 “When I put up the zero tolerance 
policy, I also put it on a highlight on our 
Instagram, [with] an email for people to 
report anything, or if they have any is-
sues, any concerns, any reports, they can 
email us directly, or they can DM us on In-
stagram. On the night, the venue usually 
have their own security slash bouncers, 
but I always make sure that we have at 
least one woman on the door as well, so 
it’s quite balanced. They’re always briefed 
before the events on the policy and what 
this event is, so they know how to act 
accordingly and to respect people. They 
know what the craic is. I would like to 
start implementing safety buddies, we did 
have them at one event, I had some vol-
unteers helping me out, but I would like 
to implement that each time going for-
ward. So if anything does happen on the 
night, they can go directly to these safety 
buddies and have a chat with them, and 
if I need to be pulled into the conversa-
tion, I can, so that way we make sure that 
things are reported and feel like they have 
someone to talk to. So, that’s something 
I’m kind of looking at at the moment.”

 “That’s fantastic. Because some 
people may feel like, ‘Yeah, I can talk 
about this stuff, but not necessarily any-
thing will be done.’ So, it’s nice to see 
that you’re actively putting things and 
measures in place to ensure that peo-
ple’s complaints are taken seriously.”

 “It annoys me even… like, I’ve had 
my own experiences even, at clubs, on 
nights out, and a lot of my friends have, 
and you report it to someone, but noth-
ing is done about it. Like, the person who 
has actually made you really uncomfort-
able is still in the club, I don’t get it.”

 “The group chat is also a brilliant 
idea. I think a lot of people have some 
sort of anxiety about going out, after 
COVID, whether it’s intentional or not, 
and if you’re going out on your own. 
It’s a great way to connect beforehand.”

 “They get each other’s Instagrams, 
or they’ll arrange pre-drinks. But, they’re 
usually talking on the chat in the run 
up to the event,” she sighs before lean-

piss’. There’s a little less enjoyment in it, 
because it can feel like it needs to be tak-
en so seriously…” The dog causes me to 
lose my train of thought, “I’m so sorry.” 

 Bergin cackles and shakes her 
head with a big grin, “Don’t worry.”

 “It’s nice that you’re curating to 
everyone. You have the small business 
owners, so if people wanna have a look 
around, they can do that. You can have a 
drink or two with their mates. They can be 
there and dance and take pictures. There’s 
nothing you haven’t thought of. And I think 
that’s a big gap in a lot of events, as well. 
There are so many things that get left out.”

 “There’s a lack of genuine care and 
consideration for people. I think over-
all. Whether it’s incompetent security or 
bouncers not taking complaints serious-
ly, or even venues and event organisers 
not taking feedback. After every event, I 
put up a feedback form. Because I want 
to hear people’s experience. What they 
liked, what they didn’t like. And there’s 
been a lot of improvements made be-
cause people have given feedback that 
has been constructive and helpful. That 
matters a lot to me. Obviously, you can’t 
please everyone, that’s life. But people 
who are coming to these events regu-

by New York art collective MSCHF, 
the brand has made headlines for 
its satirical and often controversial 
designs including the custom ‘Satan 
Shoes’ designed for Lil Nas X con-
taining real blood. This move saw 
the label slapped with a lawsuit from 
Nike, which would later be settled. 

 Released February 16th, 
these fun boingo boots are re-
tailing at $350. A high price for a 
bouncy pair of boots that are prob-
ably quite sweaty - if not delight-
ful. As New York Fashion Week 
swarms our FYP, these shoes have 
been seen on a host of influenc-
ers and celebs, including Dorian 
Electra, fitting for their zany look. 

 “Cartoonishness is an ab-
straction that frees us from the con-
straints of reality. If you kick some-
one in these boots they go BOING!” 
say MSCHF. Is this the beginning of 
a new era of hyperreal fashion? If we 
can make cartoons that look like re-
ality, why can’t we make reality that 
looks like a cartoon? Are we seeking 
out items that provide distraction 
from a world that can be a little co-
lourless at times? Or, will these boots 
be ancient history by the time the 
ink has dried on this issue of OTwo? 

larly, they can help me to see what I’m 
missing out, or how can I improve this 
experience for people. That matters a 
lot to me. I want it to be a unique, inti-
mate, enjoyable experience, where peo-
ple feel relaxed. That’s another thing, on 
a regular night out, I don’t feel relaxed.”

 “You’re always looking over your 
shoulder, you’re always scanning to make 
sure that no one’s looking at you funny…”

 “Yeah! And it’s not a comfortable 
experience. My whole thing, and I guess, 
with witnessing the change in behaviour 
in people when they’re at The Girls Room 
versus a regular club. I think if you don’t 
feel safe, you can’t fully be present in 
your body and you can’t fully enjoy an 
experience. So, that’s why I think when 
you look at the videos from The Girls 
Room, or even when you’re just there 
and looking around, you’re like, ‘Every-
one is here. Like, everyone is really here 
right now.’ And people saying they don’t 
have anxiety when they usually have a 
lot of anxiety on regular nights out, or 
its just its nice to see it becoming exact-
ly what I hoped it would. And it’s such 
a fulfilling thing to witness, coming to 
life, and also hearing from people about 
what it means to them. It’s very special.”

 “How many events 
would you guys do a year?”

 “It launched in June 2022, and we 
did 3 events last year. So, roughly every 
second month. It’s becoming more reg-
ular now. We had our first event of the 
year on the 6th of January, and then 
we’re back on the 10th of February. All 
of our events are ticketed, and we sell 
them on Eventbrite. It’s easier to man-
age that way. We’re sold out now. Up 
next is our Galentine’s Event, all about 
sisterhood and love in all of its forms.”

 “I love a Galentine’s Event. I 
have a boyfriend, and I hate going out 
on nights out, being approached when 
I’m very much not there for that.”

 “That’s what’s special about it. 
Sometimes when I tell people about The 
Girls Room, they go, ‘Is it- is it just for 
queer people?’. No, absolutely not. It’s 
for everyone. Some people who come 
have boyfriends, and feel more comfort-
able in an environment where they’re not 
being approached by men, some people 
have had unfortunate experiences and 
they don’t feel comfortable in a regu-
lar club. And some people want the op-
tion to have fun and the craic with their 

girls, without worrying about anybody 
looking or making advances or assump-
tions. And then you also have people who 
come along who are queer, who want to 
have fun or meet someone. Whatever, 
but regardless, it’s just for everyone.”

 Bergin and I continue to talk 
about safe spaces, music influences 
and more. Our interview lasts for more 
than an hour, and by the end, it felt as 
if I had made a new friend through The 
Girls Room. And I wasn’t even there. 
You can follow @thegirlsroomirl on Ins-
tagram to keep up to date with they’re 
upcoming events. I promise you, this is 
something you don’t want to miss out on.
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letter from the 

 Hey besties,  

Welcome back to the fifth issue of OTwo. It’s been a while since 
we last saw you, and a lot has happened in that time. The Super 
Bowl, the Baftas, Angela Bassett doing the thing. Holy God, there’s 
a lot to get caught up on. 

Well stick around, because we’ve got a jam-packed issue for you. 
On our front cover is Meg Bergin, founder of The Girls Room, 
Dublin’s first women-only nightclub.

Our literary experts have got a great deep-dive on the work of di-
rector-playwright Martin McDonagh, whose work needs no intro-
duction and a reflection on the landscape of contemporary poetry. 

For music heads, we’ve got an interview with Irish hip-hop outfit 
Bricknasty, a review of the new Paramore album This is Why, a 
contemplation of the 1975’s new era and an introduction to the 
TikTok rap phenomenon known as IceSpice. 

Fashionistas: we’ve got the lowdown on Paris Fashion, includ-
ing Schiaperelli’s uproarious animal-themed collection, Viktok 
& Rolf’s upside-down dresses and a think piece about the 
voracious trend-cycle dominating fast-fashion. Gamers: the 
long-awaited sequel to LittleBigPlanet, systemic problems in the 
gaming industry regarding contract and workers’ rights are all 
up for heated debate, alongside a go-to guide for buying games 
in Ireland. 

We also have an interview with an incredible new talent in Dublin, 
Rebecca Ewnetu. At age nineteen she started her own magazine 
online encompassing queer and PoC fashion, photography and 
culture.

For the aesthetes and film lovers, let’s talk about sex baby! What 
exactly is queer art? How can polyamorous relationships be 
better depicted on-screen? Is the enemies to lovers trope Gen-
Z’s most toxic relationship trait? And why exactly are we so ob-
sessed with You’s steamy-but-psycho lead protagonist Joe Gold-
berg (Penn Badgley)? We answer all this and more across the Film 
& TV and Art & Architecture sections. 

For anyone considering a getaway this summer; don’t even think 
about booking those flights until you’re read about our popular 
summer destinations. Malta is looking very promising, as one 
writer tells us. But be aware of travel’s perils, as recounted by one 
traveler while on an interrailing trip from hell. 

Seeking the low-down on all things Boba in Dublin? We’ve got 
Dublin’s best spots from our resident Boba-holic, here to answer 
all your Boba-related queries you wanted to know but were too 
afraid to ask. 

Thanks so much for reading and thanks to all the writers and edi-
tors for making this fabulous issue happen. 
G2G Bye! 

Liam and Ciarán 

Aries
It wasn’t your fault. How could it have been? Stop 
beating yourself up over it and move on, it really 
wasn’t your fault.

Taurus
You are going to read the newspaper tomorrow and 
find startling news, that’s right, the renaissance 
men are finally coming to town!! Golly gee you’ll 
have so much fun. 

Gemini
Find a penny, pick it up, for that whole day you’ll be 
a penny richer. You can’t spend it on anything be-
cause you live in Ireland and we don’t use pennies 
but it’s kinda cool, so. 

Cancer
This is a cry for help.

Leo
This once again goes out to Ke Huy Quan and no 
other Leo. You are going to win that Oscar. You just 
are. 

Virgo
There is never going to be another good game 
from Bioware. It is beyond over, you need to let 
the dream go. 

Libra
Alex the lion is living in your walls. He’s waiting for 
the next Madagascar movie to reveal himself. Don’t 
let him win, find him.

Scorpio
Yeah that night out was a mistake and you’re never 
going to feel anything in the same way again but 
you’ve got uh, you’ve got, well.

mystic mittens

Sagittarius
Like again I am trying to critique you on something 
but I can’t? All you do is serve like genuinely no 
notes. 

Capricorn
Put your hand into your pocket. That cool thing you 
just found that you didn’t know was there? Yeah 
that was my doing, you’re welcome. 

Aquarius
You have one full month of rejuvenation ahead of 
you, a month of cleansing and happiness for every-
thing you stand for. Epic.

Pisces
100 hours in Huniepop?! That’s unbelievable, it’s 
a bit of a slay but also... sheesh. Anyway, Game 
Grumps are coming to Dublin!! 



mind is that of The Skull in Connemara. 
Banshees is set on the small isolated 
Island off the coast of Ireland, where 
Páraic (Farrell) learns that his friend 
Colm (Gleeson) no longer wants to be 
his friend. What unfolds is an ensem-
ble of characters who come together in 
various interactions to unravel the rela-
tionship and secrets of the Island until a 
calm, somewhat anticlimactic, ending.

“Without spoiling either 
topics of conversation 

above, I cannot 
recommend enough as a 
fan of theatre, film and 

the overlap between, that 
you consider reading the 

theatrical works of Martin 
McDonagh”

 A Skull in Connemara, which first 
made its debut off-broadway in 2001, 
follows the story of a remote village, 
where for one week a year local man 
Mick Dowd is tasked with the moving 
and removal of bones in the cemetery, 
as a means of making space for the fol-
lowing years funerals and losses in the 
village. Local boy Martin Hanlon is of-
fered the role of assisting Mick, where 
we learn more about Martin’s upbring-
ing, abusive tendencies and see his 
granny MaryJohnny act as the village 
gossip. Similarly, Banshees features Ke-
oghan’s character Dominic, unravelling 
under the pressure of the abusive ten-
dencies of his father, becoming the un-
likely friend of Colm. In Skull, this par-
allel is seen between Mick and Martin, 
as Martin is given his first ‘sup’ of drink 
by Mick at the end of a hard day’s work.

 Without spoiling either topics of 
conversation above, I cannot recom-
mend enough as a fan of theatre, film 
and the overlap between, that you con-
sider reading the theatrical works of 
Martin McDonagh. However, we have to 
wonder where the line between theatre 
and film is for McDonagh, and what 
drew him to the shift from theatrical 
works and stagings to behind-the-cam-
era projects? In an interview with The 
Guardian’s Sean O’Hagan in 2015, Mc-
Donagh said of his return to theatre 
“I guess I’ve accepted that theatre is 
never going to be edgy in the way I 
want it to be. It’s too expensive for a 
start. And, the audience seems to be 
complicit in the dullness. It’s like going 
to a fancy meal in a fancy restaurant 
with the attitude that, ‘I’m here and 
I’ve paid the money so I’m going to en-
joy it even though it tastes like shite.’” 

 McDonagh’s attitude lies very 
much in when he feels able to write he 
will, and when he’s not in the mood he 
won’t. An approach that, unlike oth-
ers, seems to work for him. I believe 
this is partly due to the simplicity of 
his sources - McDonagh doesn’t inter-
est himself with complicated spaces or 
areas like other productions. Instead, 
whether it’s for film or for stage, Mc-
Donagh takes quiet spaces - rural vil-
lages, deserts, islands, small Ameri-
can towns, and even an interrogation 
room, and places the action in them. 
Drama, violence, fallings out and con-
frontation all take place in what, to 
an outside eye, would seem mundane, 
boring and stereotypical in a sense. 

 McDonagh’s success, in my opin-

 By now, we all know the name. 
Whether it be from recent works such 
as Three Billboards Outside Ebbing, 
Missouri or older works like In Bru-
ges, Martin McDonagh has become 
something of a global sensation for 
his work in Hollywood. Over recent 
years, as discussions around his nom-
inations grow bigger, particularly this 
year after the explosive success of 
The Banshees of Inisherin, we have 
also heard more of the man behind the 
film, his work in theatre, and the in-
fluence he has had on these spaces. 

 Martin McDonagh is hailed now as 
nothing short of a genius and for many 
years, his plays were equally global 
sensations. McDonagh has had several 
broadway and west-end hit performanc-
es. His debut was The Beauty Queen 
of Leenane in 1998. Most recently his 
newest work Hangmen hit broadway for 
a brief stint in 2020. What is interesting 
to note is the parallels between his the-
atrical and cinematic works. McDonagh 
seems to have a unique interest with 
tragic near unbelievable situations hap-
pening in rural areas - his theatrical work 
frequently focuses on Ireland, specifi-
cally the west, while his cinematic has 
spread itself across many areas - USA, 
Europe and of course, home, Ireland. 

 Starring Colin Farrell and Bren-
dan Gleeson, alongside Kerry Condon 
and Barry Keoghan, the star-studded 
Irish cast of Banshees of Inisherin has 
swept thus far at various film and cin-
ema awards and is up for nine Acade-
my Awards. However, for fans of Mc-
Donagh, Banshees, more than anything, 
has great similarities with his theatrical 
work. One that particularly springs to 

Wednesday 22nd of February. Its tagline 
reads “Voice. Gender. Hyperpop. Let’s 
Get F*cked.” The show is an explora-
tion of transness and music. As well as 
the core production team members, the 
show also features UCD and Dramsoc 
alumni Fiona Larmon and Christopher 
O’Shaughnessy. HYPER was written by 
Ois as part of her thesis for her MA 
in the Theatre Practice, the same MA 
that aforementioned Marissa Wyll wrote 
her The CRISPR! Show. Having written 
the show, Ois also directed and acted 
in it, playing the inner thoughts of the 
character Saoirse, speaking through 
voice modulators. Onstage, Saoirse 
was played by Fiona Larmon. The char-
acter is a trans woman in a band with 
her lifelong friend, Conall, played by 
Christopher O’Shaughnessy. Having not 
played since before her transition, she 
uses voice modulators onstage out of 
fear of how she will be seen for her nat-
ural voice. Her concerns lie in the way 
people who see her and people who 
hear her might not view her appear-
ance and voice as matching up. She ex-
plains, “maybe I want people to hear 
Ronnie Drew, but still see Lady Gaga” 
(paraphrased). The show begins and 
ends letting the audience know that the 
show isn’t for them, it’s not for or about 
cis, straight people. But that doesn’t 
mean they shouldn’t listen. If anything, 
it means they should pay extra atten-
tion. By the time the play ended, peo-
ple all around me were tearing up or 
crying, making it profoundly clear how 
seen it made those who relate feel. It 
was an incredible show, balancing fun-
ny and moving aspects beautifully. I re-
ally hope Jaxbanded get the opportuni-
ty to stage a full version of both of their 
shows, so I can see more of the bril-
liant work they have to offer, and nag 
everyone I know into seeing them too.

 All in all, the UCD alumni involved 
in this year’s Scene & Heard Festival did 
an incredible job and show great prom-
ise for their careers in the arts as they 
continue to put work out into the world. 
I can’t wait to see what they do next!

4

literature & drama
Ellie Hanan Moran takes a look through UCD alumni’s new shows in Smock Alley’s 2023 Scene & Heard Festival.

 Every year since 2016, the 
Smock Alley Theatre hosts a festival 
called Scene & Heard – a festival of new 
works. Artists of all backgrounds and 
experience levels are welcomed to put 
on their new works there – be that a re-
hearsed reading, a work in progress they 
want feedback on or totally new artists 
trying their hand at their first public 
works. The festival accepts art across 
a wide range of genres, from theatre, 
comedy and dance to poetry, circus and 
visual art. The only strong requirement 
is that the work is original and new.

“It is wonderful to see 
UCD alumni creating work 

in the Dublin theatre 
scene, and more exciting 

again when the work is so 
interesting and fun to 

engage with.”

 When you attend a show that is 
part of the Scene & Heard festival, you 
are asked to fill out a small form before 
the show on your expectations going 
in, and another small form after about 
what you thought of the show and 
whether you would be interested in a 
full-length production. This feedback is 
used to help the artists involved learn 
what their audiences liked and didn’t 
like, and whether the work is worth 
expanding. If a show receives a lot of 
positive feedback and call for a full-
length show, we may see the show pop 
up again down the line – this time more 
fully realised and ready for a proper run.

 As it is a popular platform for 
new artists attempting to get their 
work seen and engaged with, many 
UCD alumni involved in the performing 
arts have had work in the festival over 
the years. This year is no different.

 Staged at 2pm on Saturday 11th 
and Sunday 12th of February was The 
CRISPR Show!, an interactive and ed-
ucational show explaining the science 
and ethics of genetic editing. The show 
was written and directed by UCD alum-

Scene & Heard Festival 2023

na Marissa Wyll, and performed by 
UCD alumni Bronagh McMullan, Carla 
Fusciardi Wallace and Rachel O’Sulli-
van. The show was originally written as 
part of Marissa’s thesis for her MA in 
Theatre Practice from UCD. Marissa’s 
background is in both theatre and sci-
ence, having simultaneously achieved 
both a BS and a BA from Western 
Washington University before her MA 
in UCD. Bronagh graduated from UCD 
with a BSc in Chemistry and Biophys-
ical Chemistry, and was also very ac-
tive in UCD Dramsoc during her time 
here. Carla graduated from UCD with 
a Bachelors in Civil Law, and is also an 
alumna of the UCD Ad Astra Performing 
Arts Academy. Finally, Rachel graduat-
ed from UCD with a BSc in Medicinal 
Chemistry and Chemical Biology, and 
alongside Carla, is also an alumna of 
the UCD Ad Astra Performing Arts Acad-
emy. The team were brought together 
by their shared passion for theatre and 
science – two things that aren’t often 
shown together, but as The CRISPR 
Show! proved, really ought to be! It is 
wonderful to see UCD alumni creating 
work in the Dublin theatre scene, and 
more exciting again when the work is 
so interesting and fun to engage with.

“Having seen how well 
the performance in Smock 

Alley went, I can’t wait 
to see how the rest of the 

soundtrack comes 
together onstage.”

 This group is not the only one 
in the Scene & Heard that hails from 
UCD. Jaxbanded Theatre Company, 
created by Ois O’Donoghue and Ruairí 
Nicholl, identify their company as “a 
new Irish theatre company that seeks 
to celebrate the imperfect, the hu-
man and the now”. Ois and Ruairí are 
both UCD graduates; Ruairí with a BA 
in History and Ois with a BA in English 
and Drama and an MA in Theatre Prac-
tice. Both were active UCD Dramsoc 
members during their time here, while 
Ruairí was also an active member of 
UCD Musical society.  Jaxbanded The-

atre Company have two works in the 
Scene & Heard Festival this year. Both 
productions have a core set of team 
members: Jodie Doyle, Amy Dunne 
and Daniel Culleton, all UCD alumni 
who were heavily involved in Dramsoc. 

“The show begins and 
ends letting the audience 
know that the show isn’t 
for them, it’s not for or 

about cis, straight people. 
But that doesn’t mean 
they shouldn’t listen.”

 The first of the two shows, Sen-
timental: A New Gig Musical has been 
in the works for several years now, with 
Ruairí writing the songs while Ois wrote 
the dialogue. A section of the show was 
staged at 9:45PM on Thursday the 9th 
and Friday the 10th of February. As it 
progressed, Ois took the role of direc-
tor, Ruairí was cast as John, Sarah Mo-
ran-Nolan as Jez, and Morgan Buckley 
as Proc. The show is set during a global 
catastrophe, when two ex-bandmates 
are invited back to the club where they 
first met. Sarah and Morgan, along 
with the crew involved in the Scene 
& Heard production, are all UCD and 
Dramsoc alumni, and in Sarah’s case, 
Musical Society alumni too. I was lucky 
enough to see this show on its first of 
two nights in Smock Alley. I was blown 
away by the writing, humour and emo-
tion of the show. The use of an original 
soundtrack was exciting to see. The ex-
tended version of the musical includes 
a vast amount more songs than could 
be fit into the small excerpt seen in the 
Scene & Heard festival. Having seen 
how well the performance in Smock Al-
ley went, I can’t wait to see how the 
rest of the soundtrack comes together 
onstage. I have seen all three actors 
perform multiple times over the years 
and as always, I was very impressed 
with their characterisation, wonderful 
singing voices and humorous delivery.

 Jaxbanded’s second show in the 
festival was called HYPER, and was 
staged at 9:45PM on Tuesday 21st and 

Critically acclaimed and Oscar nominated, but what about the man off-screen? 
The theatrical works of Martin McDonaghEoghan Funge

ion, lies within his formulaic approach 
to writing, it seems from my reading 
of his works, that he lays out a plan 
almost as though he has intrinsically 
mapped out the interactions of each 
character, and from there, the story 
for the reader unfolds like clockwork, 
only being given so much to do at any 
time. Readers are left waiting, hoping 
for a slip up from the main character, 
for ultimately, that’s where his writing 
is revealed; his flawed, messy charac-
ters. The hybrid macabre-humour of 
McDonagh’s work is where critics uni-
versally agree: this is where his genius 
is. For those familiar with Irish theatre 
and stagecraft, you can see an intrinsic 
link between McDonagh and the work 
of Synge, in its prevalent dark humour 
(think Playboy of the Western World). 
For me, McDonagh will be the future 
generation’s Synge. It will be in years 
to come, when students are studying 
Irish Works of the 2000s, that Mc-
Donagh’s work will really come to the 
fore of critical and textual analysis, but 
for now, we get to enjoy as he rolls out 
new content, creative approaches to 
humour, and constant gritty violence. 

Patt Short, Maria MacDermott-Roe and Jarlath Tivnan in A 
Skull in Connemara at the Olympia Theatre (now 3Olym-
pia)
Credit: Darragh Kane



While it’s one of their most popular, 
it’s one of their most beautiful. But the 
song that takes the cake for me, was 
“Love It If We Made It” off A Brief In-
quiry Into Online Relationships. The 
way that Healy borderline-screamed 
into the microphone and the entirety 
of himself that he put into that song. 
He stomps around the stage, giving all 
that he has left in him. And the way he 
basks in the crowd singing along. It was 
genuinely the best performance over-
all. I fell in love with The 1975 after 
that song. The social commentary, the 
passion, the performance, the instru-
mentals - there was nothing about that 
performance that wasn’t exceptional. 

 We had to leave before the 
show ended, missing “Sex” and 
“Give Yourself A Try”, but the feeling 
I had when I left that show was un-
like anything I’ve felt in a long time.

entire crowd screaming with him. The 
emotion and effort Healy puts into his 
singing was something that still gives 
me chills, even as I write this review.

 It wasn’t until the second act 
that things got as interesting as they 
did. Before the second act, there was 
an interlude, with a scripted enact-
ment. Healy starts by sitting on the 
sofa, rocking his hips and beginning 
to take off his shirt, touching himself 
provocatively; before he wanders over 
to the television, where he then kneels 
in front of it, rocking back and forth 
on his knees and toes. A man brings 
out a raw steak, which Matty then eats. 
The television plays in the background, 
showing videos of animals, people in ri-
ots, and interviews with CEOs. He be-
gins rapidly doing pushups as the now 
wall of televisions begins malfunction-
ing, moments before crawling through 
the original television. The piece was 
titled ‘Consumption’. People argue that 
it’s a commentary on the nature of con-
sumption in our society: whether it be 
food, sexuality, television, a person’s 
looks. It requires a good bit of think-
ing, which most music shows don’t ex-
actly do. Most musicians feel that they 
are there to entertain, not make you 
think. I enjoyed the different aspects 
of this show. The second act continued 
after, featuring “If You’re Too Shy (Let 
Me Know)”, “It’s Not Living (If It’s Not 
With You)”, “Chocolate” and “Paris”. 

“It requires a good bit of 
thinking, which most 

music shows don’t 
exactly do”

 The third act starts, entitled ‘An 
Encounter’ and The 1975 begins with 
‘Robbers’. They had changed, the en-
tire band putting on a suit ensemble. 
The song was beautiful, considering 
the number of people that sang along. 

 The 1975 has been around for 
as long as I can remember. I remem-
ber their song “Chocolate” blowing up 
on Tumblr. back in 2013, the ‘lol ur not 
matty healy’ phase that wasn’t far af-
ter, and the rave reviews of their third 
album, A Brief Inquiry Into Online Re-
lationships. The 1975 has always had 
some small, soundtrack part in my 
life, even though I’ve never been a 
diehard fan. But, I would like to say, 
that changed after I saw The 1975 live.

 I’m a sucker for storylines. Any 
kind of concept album, returning char-
acters, performance in music - any of 
it. And I won’t lie when I say it was 
unexpected how much performance 
was involved in the 1975’s newest tour. 
I found a new respect for the band in 
watching the thought and detail that 
went into every aspect on that stage. I 
loved the decoration - it was styled to 
look like a house. The stage was split 
into two levels: The higher level had a 
front door, side windows, and a library 
area. Below it, on the smaller level of 
the stage, had a massive leather chair, 
a gorgeous piano, a television, and a 
side table. There were lamps and car-
pets and tables and it genuinely looked 
like it was designed after a real home.

“And I won’t lie when I 
say it was unexpected 

how much performance 
was involved in the 
1975’s newest tour”

 There was such a wide variety of 
ages at this show - and it’s probably the 
first show I’ve been to where I’ve seen 
such a diverse group of people. There 
were the teenage fangirls, the mid-
dle-20s young adults becoming adults, 
30-somethings with a drink in hand, 
couples, groups of friends, people by 
themselves. Whether people knew every 
word of The 1975’s songs, or were there 

second. TikTok has played no small role in the 
rapper ’s fame - a recurring theme in the tra-
jectory of new artists. Spice made a name on 
the platform doing viral dance videos before 
making music - her songs inspiring thousands 
of videos of which her beats have overscored. 

“TikTok has played no 
small role in the rapper’s 
fame - a recurring theme 
in the trajectory of new 

artists. Spice made a 
name on the platform 

doing viral dance videos 
before making music - 

her songs inspiring 
thousands of videos 

which her beats have 
overscored.”

 She’s also inspired a flurry of me-
mes and mimicries in her honour. Lil Nas 
X donned the rapper ’s bright red curls and 
neon bandeau, a lá the Munch video, for 
Halloween last year, and memes with her 
cropped on Princess Diana in the revenge 
dress and hilarious captions from photo-
shoots have flooded the internet - with love. 

 But nothing could have prepared us 
for what may be the collaboration of the 
year - “Boy ’s a Liar Part 2” by Pink Panther-
ess with Ice Spice rapping over the second 
verse. The remix has dominated TikTok for 
weeks, bringing two internet icons together 
to create a tune that was destined to thrive 
on social media. It ’s also an absolute banger. 

 Long live Ice Spice!

because they liked their most recent al-
bum - it seemed as if The 1975 appealed 
to more people than I ever realised.

“he slumped around the 
stage as if he was drunk, 
but if you looked at his 
eyes, he was aware of 
everything happening 

around him”

 The tour was for The 1975’s new-
est album, Being Funny in a Foreign 
Language. The first ‘act’ of the show 
started with an introductory video, 
‘starring’ all of the musicians on stage. 
They had a saxophone player and sup-
porting instrumentalists, along with 
the band. They all walked through the 
front door, as if they were coming home 
from work or running errands. The fans 
cheered and screamed as Matty Healy 
was the last to walk through the door. 
They started the show with songs from 
their newest album, “The 1975”, “Look-
ing for Somebody (To Love)”, “Oh Caro-
line”, “I’m In Love With You” and more. 
I enjoyed the uninterrupted aspect of 
the first ‘act’, playing through the album 
that they were touring for and nothing 
else, except for one or two songs at the 
end of the ‘act’. Matty Healy played a 
character the entire night - he slumped 
around the stage as if he was drunk, 
but if you looked at his eyes, he was 
aware of everything happening around 
him. He took swigs from a bottle of red 
wine and lit up ‘Camel Blues’ cigarettes 
from the UK. I think he was playing into 
what he was like before he got sober. 
The messiness, the carelessness in the 
way he moved. But during “I’m In Love 
With You”, the entire band starts do-
ing a cute side-step in sync. The en-
tire thing was staged. And, halfway 
through the act, he ended up on the 
roof of the house the stage had con-
structed on the second level. “I Like 
America & America Likes Me” had the 
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OTwo Reviews: The 1975 at their very best
Isabella Ambrosio recounts her experience at the 1975 gig in Dublin this February.

music

TikTok’s New Favourite MC: Ice Spice
How can she lose if she’s already chosen? wonders Ciarán Howley.

 Paramore returned with a bang with 
their latest release, the studio album This 
Is Why. This is their sixth studio album, fol-
lowing their smash hit After Laughter in 
2017 - a release that remains controversial 
among fans who long for a return to their 
earlier sound, but is widely considered a 
no-skip album by the band’s die-hards.

 Paramore feels like it ’s the most pop-
ular it ’s ever been - as someone who hopped 
on the train around the time of Riot! ’s re-
lease, the last time they felt this relevant 
was when they released Brand New Eyes , 
with ‘ The Only Exception’ giving them wide-
spread radio play on pop as well as rock and 
alt stations, and their music featured in pop-
ular film and TV like Twilight and Glee , which 
were, like it or lump it , everywhere at the time.

 They may not be breaching the 
mainstream in the same way as they were 
in 2010, but they are making their way 
back there. Paramore songs of every era 
are trending on TikTok, and their upcom-
ing 3 Arena gig in Dublin sold out almost 
instantly - for context , their pop punk con-
temporaries Fall Out Boy have only sold out 
one of their UK/EU nights so far (although 
they haven’t announced any Dublin dates, 
so perhaps it ’s an unfair comparison). Pop 
punk nostalgia feels like it ’s at its apex , and 
Paramore are riding that wave to its peak.

 This is Why is probably still not the 
album the Riot! fiends were hoping for, but 
it excels at marrying Paramore’s two dom-
inant sounds together - its has all of the 
energetic, upbeat groove of After Laughter 
while maintaining the heavier, drum and gui-
tar dominant rock sound from their earlier 
work. Couple that with some truly amazing 
word play and Hayley Williams at her best , 
and you’ve got one of the standout albums of 
the year before we’re even three months in.

 Standout tracks include singles like 
‘ The News’ and ‘C’est Comme Ça’, which 
are equal parts sarcastic, revelrous and ab-
solute bops, but I implore you not to stick 
with the singles and call it a day. The al-
bum isn’t as long as some might expect , 
topping out at 10 tracks, but it ’s filled with 
wall to wall bangers. ‘Big Man, Little Dignity ’ 
and ‘Figure 8’ are both repeat songs since 
my initial listen, and I guarantee if you’ve 
ever enjoyed a Paramore song in your life 
you’ll find a new favourite in this track list.

 For fans of pop punk, an album like 
this has felt like a long time coming - the 
lyrics are poetic and sardonic, William’s vo-
cals are clear and smooth like water, and the 
instrumentation makes you want to break 
things and shake ass in equal measure. Fans 
lucky enough to get tickets for their April 
concert are certainly in for a fantastic night.

OTwo Reviews: This is Why by Paramore
Heather Reynolds reviews Paramore’s newest album: ‘This is Why’.

 If you’ve been on TikTok lately, 
you’ve undoubtedly encountered rap’s new-
est protegé: the one and only Ice Spice. 
Real name Isis Gaston, Ice Spice was born 
in 2000 to a family of five and raised in 
the Bronx, New York City. Her parents met 
at McDonalds before divorcing when she 
was two years old, inheriting her love for 
hip-hop from her father, a prominent fix-
ture in New York’s underground rap scene. 

 She described her music as Bronx 
Drill and cites female rap greats like Nicki 
Minaj, Remy Ma, Foxy Brown, Erykah Badu 
and Lauryn Hill as influences while pro-
fessing her love for indie bands like Cold-
play, the 1975 and even dubstep heads 
like Skrillex . Spice is the latest addition 
to Drill ’s growing mainstream populari-
ty, adding a touch of irony and audacious-
ness with her breakout 2021 hit ‘Munch.’ 

 So what is  ‘Munch’? Speaking to 
Erykah Badu and Puma Curry for Interview 
Magazine she said, “A munch is basically like 
an eater—someone that ’s obsessed with you. 
It could be a hater, too.” It ’s Ice Spice’s confi-
dence and flying in the face of naysayers that 
makes the songs so easy to come back to. 

 After releasing a string of singles on 
Soundcloud, Ice Spice caught the attention 
of 10k Projects under Capitol Records, and 
sources say the 22 year old rapper earned 
roughly three million in the process. By that 
point , Munch had been streamed nearly 
twenty-million times - a clear sign that labels 
were about to swoop in and snag the rapper. 

 Her debut EP ‘Like?’ is loaded with 
self-assurance and attitude. Tracks like ‘Act-
ing Like a Smoochie’, ‘In Ha Mood’ and ‘Prin-
cess Diana’ are zingy and addictive firecrack-
ers that keep you coming back - the entire 
project totals at thirteen minutes and one 



eration is with how their lives are op-
erating? And does this unhappiness go 
hand in hand with consumerism, just as 
neoliberalism intended? Have we begun 
to consume so intensely that the mar-
ket has run out of “vintage” items from 
the past to market to us? Have we well 
and truly caught up with ourselves? 

“Have we begun to 
consume so intensely that 
the market has run out of 
“vintage” items from the 
past to market to us? have 
we well and truly caught 

up with ourselves?”

 What does the future hold for art 
and fashion, if we are all now hell bent 
on repeating our own pasts, when pret-
ty soon there will be no past to repeat? 
Boredom does breed creativity. Will we 
move into more futuristic fashion which 
has already been done by Paco Rabanne 
or will we put a new modern spin on it? 
Considering every decade has had its 
own spin on what the future will hold, 
like Rabanne in the 70’s or most nota-
bly for me Gaultier in the 90’s with their 
cut out latex/leather costume designed 
for The Fifth Element movie. Even in 
the creation of the new we have to re-
peat, so should we get dragged down 
by the dullness of repetition or can we 
learn to embrace the past without copy-
ing it? With all of this in mind can we 
ever truly innovatively create fashion 
again when the market and the pres-
sure to consume has become as inte-
gral to the fashion world as fabric itself?

 Time is cyclical, meaning unfor-
tunately we are bound to repeat the past 
- either consciously or subconsciously. 
Nothing represents this (sub)conscious 
revival of the past quite like fashion. 

 Over the past few years we have 
seen it all come back, from the sixties 
to the eighties, which has been fine 
and understandable because we asso-
ciate these times with the trends and 
pop cultural crazes that our parents or 
grandparents would have taken part in 
or experienced. But we have now seen a 
resurgence of the 90s, the early 2000s 
and now eerily the 2010s. As some-
body who would remember the 2010s 
quite vividly, I can’t help but wonder 
why has it all come back around so 
quickly. That being said I can hazard a 
guess and say it might have something 
to do with consumerism or the com-
fort and romanticisation of times past.

 Cast your mind back to 2013. It 
was the advent of Tumblr, The 1975, 
fishnet tights, Doc Martens, The Arctic 
Monkeys, Alexa Chung, galaxy print ev-
erything and, of course, flower crowns. 
The term influencer had not been fully 
developed yet and Instagram was still 
just a place for badly filtered photos 
that had little to no thought placed into 
them. Honestly when you look back on 
it like this it seems funny and nostalgic.

 Most people who are in their 
early to mid twenties now would have 
been teenagers during this time, thus 
meaning we are now the ones buying 
and consuming this media today - but 
why? Does our constant yearning for 
the past, a past we lived through, truly 
highlight how unhappy the current gen-
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music OTwo Interviews: Fatboy of BRICKNASTY
Isabella Ambrosio sits down with the up-and-coming Irish act, BRICKNASTY. The lead, Fatboy, walks Ambrosio through ev-

erything and everything BRICKNASTY.
 BRICKNASTY has been a name 
on everyone’s lips in the last year. Hail-
ing from Ballymun, BRICKNASTY is a 
band that incorporates more genres 
than you can name. Each song is dif-
ferent, ranging from influences in jazz, 
hip-hop, rap, R&B, djent and more. A 
part of the band’s rising fame is due 
to the roots that Fatboy, frontman, has 
in Ballymun and how he incorporates 
that into the music he makes. In their 
music video “SO SICK”, Fatboy is spot-
ted wearing his famous balaclava with 
images of Ballymun flashing through-
out the song. Derelict buildings, young 
kids riding mopeds, horse-drawn car-
riages through the streets, and pho-
tographs of kids playing, burning cars, 
and working men. The sense of commu-
nity and pride in his roots is evident.

 The screen is black and Fat-
boy doesn’t show his face, which 
was expected. But his voice is kind, 
and he gets excited when I under-
stand what he’s trying to explain. 

 “Give me an introduction to BRICK-
NASTY,” I ask simply. It’s a wide ques-
tion, willing to let Fatboy take me in the 
direction he feels most comfortable with.

 “We started in the band in lock-

All Caught Up
Katie O’Brien wonders if the trend cycle has well and truly lost the 

run of itself - are we heading towards a fashion Doomsday?

So, there’s no point in having all of this 
musical ability if you have no taste or 
no direction. Just be careful that you’re 
not just wanking for the sake of it.”

 “Are there any artists you go 
back to and take inspiration from?”

 “It would have to be Fergus 
Daly, absolutely. He is the end-all-be-
all. Get into them songs. I don’t wanna 
ruin it on you,” he says after I admit 
I hadn’t heard of Fergus Daly, “When 
you come away, stick Fergus Daly in 
the Instagram, and you’ll be put wild.”

 “What to you is so ap-
pealing about his work?”

 “He has the craft down, you know 
what I mean? You know what it is bro, 
right, he tells a story. He tells a story. 
He’ll make a song and you’ll nearly lis-
ten to a song, you know what I mean?”

 “Yeah, when you’re listening to the 
song, you’re more like going on an actual 
journey than listening to a song itself.”

 “Spot on, man. Spot on. You 
have it.” I can hear him picking at a 
guitar from over the call. It reminds 
me of a few other artists who would 
tap on the desk or pick at their bass.

 “Talk to me about what it 
was like growing up in Ballymun.”

 “Growing up was alright. There 
were some bits that were a little bit 
tricky, but mostly it was pretty good. I 
never wanted for anything, I never went 
hungry. The flats in Ballymun were al-
ways roasting warm, they were pretty 

down straight away. I met the drum-
mer - I went to BIMM for a few months 
- before I failed out. I met the drum-
mer and the bassist there, and at the 
same time, I started working with 
Cillian [McCauley], our main produc-
er. That was it. Lockdown hit so we 
started going mad on the internet, do-
ing Instagram bits and Spotify bits, 
just trying to get done what we could. 
Lucky enough, then because we did 
all of that, we got invited, when gig-
ging came back, we’re all able to play.”

 “What was it like for you at BIMM?”

 “It was pretty stinky. I’d say 
pretty stinky. It’s not for me. I liked 
some of the lecturers. Darren Bell. Dar-
ren Bell was a good lecturer. I didn’t 
really give a bollox. I liked Brian, as 
well. Other than that, I didn’t really 
learn loads. Any time I have the guitar, 
any time I’m sitting down and want-
ing to play, I just want to be able to 
f***ing mess and see what’s out there. 
And you’d be coming into class and 
they’d be asking me, ‘Where’s your gui-
tar pick?’ and all, and it doesn’t matter. 
It doesn’t matter which way I play the 
guitar, as long as I’m learning, that’s 
the main thing. If you want to jump in a 
wedding band, that’s smart shit there.”

 “You prefer a more creative ap-
proach than a technical approach, then?”

 “Yeah, exactly. They want you to 
do a lot of writing. I don’t mind writ-
ing, I like writing a lot. But the things 
I wanted to write about, there was no 
room for me to write about them. It 
made sense for me to not be in college 
anymore. And especially after lockdown 

hit, and I wasn’t able to go on cam-
pus anymore, I was basically just like 
that’s it. The first year, the first year 
was lethal. Getting to be a college stu-
dent for a few, that was good. But, af-
ter that, it was a bit too much for me.”

 “So, talk to me about 
your creative influences, then. 
What makes you want to write?”

 “That’s a tough one. I’m trying to 
get back into writing riffs and all, but we 
were playing live there a lot, and there 
was a lot of technique. And a big em-
phasis on technique, and being able to 
rip through the fundamentals and hav-
ing the fundamentals down really, there 
wasn’t really a lot of room for writing. 
But now that the gigs are after going 
down a little bit, it’s good. It’s alright to 
just write an eight-bar riff, if anything 
it’s the best move, to write a sick eight-
bar, four-bar riff. The shorter the better 
really. And that song can turn into any-
thing then, but the main thing, I had 
a mad dry spell back there, is to keep 
throwing ideas at the wall. Keep stock-
piling ideas. And don’t conflate concep-
tual direction with technical proficiency, 
because I think loads of people get into 
the habit of practising loads without 
having anything worth saying, really. 

fashion

eryone always talks about Tupac and 
Biggie Smalls, there were a loads of 
people in Ballymun who liked them al-
ready, so I got into them then. Loads 
of R&B, I loved R&B music growing up, 
like Rihanna and Chris Brown, I proba-
bly shouldn’t have probably said them 
two together, but how and ever. Akon. 
I don’t know why I said them two to-
gether,” he starts laughing pretty hard 
and I reassure him it’s alright, “Ne-yo.”

 “To go back then, 
how do they play a part?”

 “A lot of producers that were pro-
ducing for them are f***ing phenome-
nal, like Pharrell, Pharell was a beast. 
Timbaland was a beast. Dr Dre was a 
beast. Dr Dre was my favourite musician 
for a very, very long time. Them sticky 
basslines, them sticky basslines. There 
are a lot of posh, Irish indie bands who 
are doing very well for themselves who 
could do with listening to a little Dr Dre, 
‘cause I felt like that was always miss-
ing from Irish music for some reason, 
was the ugly, horrible bass and drums 
that are lethal, you know what I mean?”

 “Yeah, it gives the music soul.”

 Fatboy and I talk even more 
about artists and genres, and what 
he’s trying to do with BRICKNAS-
TY. He was fascinating to talk to, 
and BRICKNASTY’s newest release, 
“ina cleaner” (available on Spotify), 
is somehow even more fascinating.

big. I always think it’s funny the way 
they got called flats instead of apart-
ments, only because they were in Bally-
mun, they called them flats. They were 
basically apartments, they were proper 
nice. Especially the ones that I grew up 
in, they were refurbished. So we had 
a little playground out the front, every 
flat had a slide out the front, and then 
there was a big playground where all 
the boys would go out and rap Eminem 
verses in. There were loads of willies 
drawn all over the wall. Loads of room 
for creativity there, you know that way?”

 “Yeah, I was going to ask 
if your community was receptive 
to music and was it supportive?”

 “I think it’s a bit different now, 
I think a few people have heard about 
BRICKNASTY. For the longest time, if 
you were from Ballymun and you said 
you liked BRICKNASTY, I would call you 
a bare-faced liar because no one was 
into that. But music is very integral to 
Ballymun, same as the inner city, like 
Tallaght or Clondalkin. Music is very im-
portant to them. But, the type of music 
that I make is a bit of an acquired taste, 
so I’m working on getting people into it.”

 “You have a basis for hip-
hop and rap, but you influence 
a lot of jazz and rock as well.”

 “There’s a place for everything. 
I think jazz is the ultimate… nothing 
has harmony more than jazz. Har-
mony, and melody… Jazz is the ul-
timate. That obviously has its place 
in rap. And I started listening to rap 
when I was younger, that would 
have been my first favourite genre.”

 “Who would you have listened to?”

 “Eminem, 50 Cent, Tupac when 
I got a bit older. He was before I was 
born, but when you get into rap, ev-
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politically and economically turbulent 
times we think art must constantly 
use its platform to raise awareness of 
whatever is happening in the world at 
the moment. Should we go back to just 
enjoying things for the sake of enjoy-
ment without having to dissect them 
and gather a fabricated meaning from 
them? Can we just enjoy these ball 
gowns and their strange display be-
cause it’s gorgeous, humorous and still 
different? Or have we given up this lux-
ury in our new world of meaning? When 
the world seems so devoid of stability, 
we can tend to latch on to what we find 
or anything that evokes a sense of feel-
ing within us and feel that we have to 
tie it to some larger intellectual social 
meaning so we can truly enjoy it, rath-
er than indulging in the luxury of light 
hearted entertainment. When so much 
has happened it feels like we have to 
choose entertainment over aware-
ness and education but it can feel hard 
or almost guilt-inducing to choose. 

“When the world seems 
so devoid of stability, we 

can tend to latch on to 
what we find or anything 

that evokes a sense of 
feeling within us and feel 
that we have to tie it to 
some larger intellectual 

social meaning, so we can 
truly enjoy it, rather than 
indulging in the luxury of 

light hearted 
entertainment.”

 Viktor and Rolf have taken some-
thing so historically beautiful and de-
jected it from their models, and you can 
interpret it as having a deeper meaning 
or being there for entertainment and en-
joyment. I also like to think Viktor and 

lionaire Kylie Jenner who has come from 
the inherently famous Kardashians, who 
pride themselves on the over-consump-
tion of possessions and wealth. Not to 
mention their infamously hit or miss 
companies that continue to stay afloat 
due to the deception of appearances. 

“This being said, how can 
we take the ethics of a 

poem from the 14th 
century which praises 
God as not being the 
divine but being the 

perfect man, how can we 
take the message of this 
and implement it into our 

lives when it 
probably doesn’t resonate 

with many anymore?”

 Kylie’s case is just an example, 
but this show was full of millionaires 
and celebrities who either did not fully 
grasp the deeper concept of this poem 
or else did and agreed with the points 
made in an ironic “self made” narrative. 
This being said, how can we take the 
ethics of a poem from the 14th cen-
tury which praises God as not being 
the divine, but being the perfect man, 
and implement it into our lives when 
it probably doesn’t resonate with many 
anymore? Some things never change, 
and wealth and the deception of the 
wealthy and elite practised on the low-
er classes is something still strongly 
felt. People watch from afar on their 
phones and read articles about fash-
ion shows that openly flex wealth, but 
why does this one seem far too on the 
nose? Is it because the deeper mean-
ing is condemning these actions, or 
is it because it felt like an expression 
of old money trophy room wealth?

tional method of modelling these tra-
ditional gowns and eventually changed 
into the abstract absurd. Thus leading 
to the shock factor online when imag-
es from the show were released. Unlike 
most viral and shock worthy moments 
online this show was not met with con-
troversy but instead bewilderment. It 
felt like a classical call back to purely 
visual absurdness, which is only absurd 
because it is taking something tradi-
tional and quite literally turning it on 
its head. It was refreshing to see some-
thing created absurdly that did not 
seem to have a largely greater mean-
ing since sometimes it can be nice to 
view things and just appreciate them. 

“Unlike most viral and 
shock worthy moments 

online, this show was not 
met with controversy but 
instead bewilderment. It 
felt like a classical call 
back to purely visual 

absurdness which is only 
absurd because it is 

taking something tradi-
tional and quite literally 
turning it on its head.”

 Something as simply absurd as 
this does lend itself to the idea of truly 
just doing anything to stay fresh and 
relevant. Was something like this done 
purely for the online shock factor and 
the recognisability of their images when 
shared around online? It does lend it-
self to the question; is art created for 
arts sake or is it created for a higher 
creative meaning? I like to think of this 
show as being a comment on the online 
world we live in, and how things can 
be easily changed and distorted. But is 
that me just trying to find meaning and 
comment on something that probably 
should just be enjoyed without over-
thinking how or why it is the way that it is? 

 When we live in such socially, 
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fashionDante’s Inferno of Couture
Katie O’Brien reviews the Schiaparelli show that began Paris Fashion 
Week with a triumphant roar.

 Love or hate aside, it did what was 
intended. Couture Fashion Week was 
well and truly defined by Schiaparelli’s 
Spring/Summer 2023 couture runway. 

 The whole show felt like a piece 
of performative art or theatre even 
before it began. The cult of the celeb-
rity is truly well and alive, front row 
watching has officially become a part 
of the fashion world again. This re-
turn was enforced by Doja Cat’s red 
bedazzled outfit and skin, showing 
once again she is a celebrity who ap-
preciates the art form of fashion itself. 
Now, the show has come under a lot 
of backlash, as surely was predicted. 

 The show took creative influ-
ence from the 14th century epic poem 
Inferno by Dante Alighieri, which is a 
comedy about Dante’s journey through 
hell whilst accompanied by the Roman 
poet Virgil. Many have said that the 
poem stands as an allegory for poli-
tics, religion or both. With all of this 
in mind it feels both ironic and right 
for a major fashion house to take it 
and use it for their own purposes. 

 Dante records his opinions of hell 
being a place where sin is punished and 
thus the ethics of the world is rebal-
anced. Virgil explains the sin of ‘inconti-
nenza’ which is directed towards people 
who lack moderation or restraints - sin-
ners who are lustful, spenders, hoarders 
or gluttons. There are also the sins of 
“frode” which can be the abuse of some-
body’s wealth, intelligence or influence 
to deceive their victims and was classed 
by Dante as the least forgivable sin. 

 Now, it needn’t be explained why 
this feels both on the nose and also over 
the heads of the people in attendance 
but I will anyway. Sitting centre stage 
in the front row was the “self made” bil-

pret it as being an outright moral lec-
ture about the fate of unhappiness that 
awaits people who abuse wealth and 
power. But neither of these interpreta-
tions can be deemed as the right way 
or the wrong way to read something. 

“This is where the lines 
are blurred about what 
art can be appropriated 
to give new meanings to 

and what art has concrete 
meaning. We can 

interpret anything 
however we like and art 

is nothing without 
interpretation. Roseberry 
interpreted this poem as 

being about doubt, others 
may interpret it as being 
an outright moral lecture 

about the fate of 
unhappiness that awaits 
people who abuse wealth 

and power.”

 Personally, I would side with the 
approach of the poem being a condem-
nation of wealth and greed, so this 
show seemed rather ironic. If the show 
had been conducted in an ironic way, 
would it have made its point if the de-
signer intended it to be a moral lec-
ture for the wealthy? I think if we can 
take anything from this show it’s that 
art can be interpreted in many ways 
and if there is a right or wrong way to 
resonate with art we haven’t truly de-
fined it yet. The designs were innova-
tive and new which is all we can tru-
ly ask from fashion these days, when 
everything feels doomed to repetition.

 Apart from the backlash they 
received from the meaning of Dante’s 
Inferno they also faced the criticism 
of trophy hunting, with the wealthy 
abusing their money and power to take 
advantage of the vulnerable. The rea-
soning behind this was how the three 
personifications of lust, pride and ava-
rance were represented on the runway. 
In the poem these sins were represent-
ed in the form of a lion, a wolf and a 
snow leopard. On the runway they were 
represented as faux fur animal head 
dresses dawned by some of the most 
famous supermodels. Again, this feels 
like it could either be consciously on 
the nose or just have been done for 
aesthetic purposes. Animal rights ac-
tivists were calling out the brand for 
glamorising fur again even though the 
brand showed the method of how they 
made the faux fur and animal heads, 
but it still didn’t sit right with many ac-
tivists and the public. To give the de-
signers credit, the method and sculp-
tural efforts placed into creating these 
animals was astounding, considering 
how real they looked, but it is under-
standable why so many were unhappy. 

 The artistic director for Schiapa-
relli Daniel Roseberry said he took in-
fluence from Dante’s Inferno because 
he could somehow relate to Dante him-
self and his uncertain journey through 
hell, likening it to his own uncertainty 
creating and designing his pieces. This 
leads me to believe the true message 
of this poem was missed or maybe not 
fully addressed. He called the collec-
tion an homage to doubt. An homage 
to the doubt felt by a wealthy designer. 

 This is where the lines are 
blurred about what art can be appro-
priated to give new meanings to and 
what art has concrete meaning. We can 
interpret anything however we like and 
art is nothing without interpretation. 
Roseberry interpreted this poem as 
being about doubt, others may inter-

Back to Front Chic
Katie O’Brien ponders the antics of Viktor and Rolf haute couture 

show - high art or social media goldmine?
 Couture can seem confusing to 
those of us who are not millionaires. 
But I do truly think couture should be 
viewed as fine art. While I will not be 
spending six figures on a garment I 
don’t know how to put on, it doesn’t 
mean I can’t admire the creativity and 
craftsmanship of the designer. Vik-
tor and Rolf’s Spring / Summer 2023 
couture show was a great example of 
how couture can look beautiful and 
“normal” yet still be displayed in a cre-
ative, thought-provoking and high art 
way. Or are we all just so bored that 
we have decided to be weird for weird’s 
sake? Has shock factor taken over art 
due to the overconsumption of media? 

 Viktor and Rolf showcased some 
opulent and elegant ball gowns which 
were very feminine and to be quite hon-
est a little bit underwhelming for cou-
ture, but their methods of display were 
where it began to become interesting. 
The models came down the runway not 
truly wearing the garments but instead 
having them placed either on them or 
beside them. Some had them complete-
ly dejected from their bodies, held to 
their side, and some had them placed 
over their heads, obscuring their vision. 
Displaying your work like this show-
cases the models as art themselves 
- it rejects the idea of models over-
whelming the pieces they are display-
ing, and instead brings back the ideas 
of the model either going hand in hand 
with the work or else being eclipsed 
and letting the work speak for itself. 

 When a piece of work is displayed 
in this manner, and with the work be-
ing regularly beautiful ball gowns, it 
can make you wonder if it would have 
been considered high fashion couture 
if it had been modelled traditionally. 
It truly gave an absurd sense of mod-
ern realism and could be seen as be-
ing heavily influenced by the modern 
age of technology and how pictures 
and images can never truly be trusted 
or seen as real and straight forward. 
The show commenced with the tradi-

Rolf purely did this for the shock and 
enjoyment factors, but if meaning was 
tied in it wouldn’t lessen the enjoyment 
and creativity I felt watching this show. 

 I hope fashion continues to 
take occasional fun approaches to 
their work whilst also still using their 
houses to raise awareness for social, 
economic and political issues. Aware-
ness is always something vital that 
needs to be raised but I can’t help 
but enjoy the dopamine of just look-
ing at visually pleasing garments.

 But choosing to just view things 
that invoke only feelings of enjoy-
ment can seem insensitive in itself; the 
world of art and fashion has to be en-
joyed both for its meaning, sentiment 
and visuals. But classically it has been 
thought that tying interpretation to art 
can ruin it. To me it only ever seems to 
greatly improve it, you can view some-
thing as mundane and honest as a ball 
gown and everybody could interpret it 
in ways you may not. Art will forever 
be political and it rightly should, but 
should we discredit pieces going forward 
if they truly have no meaning at all?

Maleki M. Besser via Unsplash



How did you become interested in 
fashion? 

 “I first became interested in fash-
ion around the age of fourteen years 
old, after downloading Instagram. It 
was my first time ever encountering 
stylists and fashion pages with some of 
the most unique and eccentric styles. 
I quickly became obsessed with fash-
ion content creators such as @alvssa_ 
, @simply.cie and the renowned Irish 
style icon @kee_mon. I was intrigued 
at seeing other POC dress up in what 
I thought were the craziest garms, as 
this was something I’d never come 
across and decided I wanted to do the 
same. I wanted to express myself the 
same way they did, with their attire.

“I was so enthralled upon 
discovering this sheer 
punk, queer art and air 

of rebelliousness coming 
from youth around Lagos 

and the neighbouring 
areas and I knew I 

wanted to make art like 
this of my own.”

 Soon enough I began to experi-
ment with my style and believe me, I 
wore some of the craziest fits circa 
2016. Unfortunately my newfound in-
terest in fashion led me down a spiral 
of indulgence in shopping and with-
in a year my closet was overflowing.

eas and I knew I wanted to make art 
like this of my own. I’d never seen any-
thing like this before back in my own 
country in Ethiopia, and since Ireland 
is my home too, decided to initiate 
this movement here. Each shoot I di-
rect and photograph for yEWth usually 
consists of a loudness and forwardness 
which is all drawn from the inspir-
ing Nigerian creative scene. I want to 
cause a commotion just as they are.

“ I constantly see and 
hear the question of ‘who 

is actually Irish’ being 
raised and I aim to 
combat that silly 

sentiment with yEWth. 
yEWth is 

representative of all Irish 
youth. It shows 

people you can be black 
and Irish, Asian and 

Irish, slavic and Irish and 
so on.” 

 I’ve also had an eye for odd 
things and fashion editorials ever 
since I first became interested in fash-
ion, and I would spend hours scrolling 
through Pinterest, absorbing anything 
and everything that caught my eye. My 
interest in fashion photography and ed-
itorials was especially piqued upon my 
discovery of Mia Sakai (@miasakai95), 
creator of Aether magazine. Her shoots 
boast such vibrance, which she draws 
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fashion  OTWO Interviews: yEWth Magazine’s Rebecca Ewenetu
 Ciarán Howley interviews the founder of one of Dublin’s most exciting up and coming magazines.

 Venture onto Sycamore Street 
in Temple Bar and you might stumble 
across a striking visual logo on a run-
down wall. A large, graphic orb with 
the letters planted bang in the middle. 
And while you might think it’s a ref-
erence to the current state of Temple 
Bar, it’s the title of a burgeoning new 
homegrown Fashion magazine, ‘yEWth.’ 

 Founder Rebecca Ewenetu, 19, is 
one of Ireland’s most promising young 
creatives, hoping to spearhead her vi-
sion into a visually innovative new 
publication, blending fashion, art and 
photography among Queer and PoC 
aesthetics. Her inspirations include Ni-
gerian designer Mowalola, image-mak-
er and Aether magazine founder Mia 
Sakai and the brimming ‘Alté’ count-
er-culture that’s taken Lagos by storm. 

 And while we’re eagerly await-
ing its print debut, yEWth has broken 
out on TikTok and Instagram - an es-
sential outlet for any publication in the 
21st century - for its bold visual story-
telling with a splash of Y2K edginess. 
Alongside fashion publications like Vis-
cose and Vestoj, Ewenetu is moving 
the format beyond glitz and gloss and 
demonstrates a commitment to sustain-
ability by using only vintage garments 
and deadstock fabrics in her shoots.  

 Here at OTwo, Ewenetu emailed 
with us to chat about the exciting new 
project, the future of Dublin’s cre-
ative scene and all things yEWth-ful. 

 Thanks to Keelin Moncrieff, I 
learned about fast fashion and the im-
pacts it has on the environment, which 
began to change my outlook on shop-
ping and following microtrends. I also 
watched way too many documentaries 
on child labour and the squalid condi-
tions of sweatshops, and in turn be-
came horrified, so much so that I de-
cided to quit fast fashion at the age of 
15. I cut back on my regular shopping 
sprees and since, have only resorted to 
shopping about once every few months. 
I’ve been living ‘fast fashion free’ for 5 
years and now I can proudly say that 
each piece in my closet is either a hand-
me-down, thrifted garment or hand-
made. Always remember to support 
small businesses, especially Irish ones!”

What inspires yEWth (and you)?

 “My biggest inspiration be-
hind most of my work and my eager-
ness to create, is the Nigerian ‘alté 
scene’. Alté is a term that’s been used 
to coin a new wave of creativity in Ni-
geria, seen amongst the youth. This 
scene has brought forward some of 
the most promising and talented indi-
viduals I’ve seen with the likes of the 
artist @olaoluslawn, the musician @
odunsitheengine and my absolute fa-
vourite, the designer @mowalola. 

 I was so enthralled upon discov-
ering this sheer punk, queer art and air 
of rebelliousness coming from youth 
around Lagos and the neighbouring ar-

@greta.goth wearing @franciscult (Irish 
brand), body art and makeup by 

@grainneinez shot by @ethiostarrr

@jasmingrace_01 shot by @ethiostarrr

@jessodemena & @sxneadd wearing tooth gems by @theeiceefairy 
shot by @ethiostarrr

@lord__bodacious @bbygrlgabbs @hannahmcknzie (from left to right), 
bts of Efé’s ( @kawaii.mom ) Lime music video, shot by @ethiostarrr

@favsflavours @rabbitfiles @diamond.nx @c_onilla (from left to right) shot by @ethiostarrr 
at @opoyc_ x @visionlabdublin popup in the soundhouse



self portrait for 
@yewthmagazine  

(@ethiostarrr)

sentiment with yEWth. yEWth is rep-
resentative of all Irish youth. It shows 
people you can be black and Irish, Asian 
and Irish, Slavic and Irish and so on. 
It’s a simple message and it shouldn’t 
even have to be reiterated in this day 
and age but unfortunately we’re living 
in some pretty shambolic times. I want 
people to open up their minds and re-
consider what it means to be Irish.”

How do you feel about growing 
concerns over fast fashion? Is that 
an issue yEWth will try to tackle ? 

 “I am completely opposed to fast 
fashion, full stop. I’ve ensured that sus-
tainability is central to the entire yEWth 
project. Each piece I style in a yEWth 
shoot is either sourced from my own 
closet or a friend’s, from a charity shop 
or lent by independent Irish designers 
towards the project. I’ll soon be part-
nering with deadstockvintage in Dublin, 
(@dead_stockvintage on Instagram) to 
style youth in the next few upcoming 
shoots, in a bid to encourage people 
to shop more sustainably. I’m always 
working to promote small independent 
Irish brands which will hopefully in turn 
lead others to shop from independent 
designers and stray from shopping 
fast fashion. Speaking of which, you 
should definitely check out @love.lago 
, @damaged.dublin and @glidersbbb!”

What’s next for yEWth in 2023? 

 “I’d be lying if I told you I know 
what’s next for yEWth this year! Every-

towards the zine. Instagram and Tiktok 
have definitely been a help throughout 
this whole procedure of making a mag!”

What kind of cultural conversa-
tions in Ireland do you want to 
create with yEWth?

 “I’ve been seeing a lot of an-
ti-immigrant sentiment on the increase 
throughout the nation, which is very 
upsetting being a second-generation 
immigrant myself. I’ve always identi-
fied as Irish seeing as I was born and 
raised here for most of my life, while 
also still identifying as Ethiopian, my 
ethnic background. I’ve also lived 
in Ethiopia for about five years too. 

“I’m always working to 
promote small 

independent Irish brands 
which will hopefully in 

turn lead others to shop 
from independent 

designers and stray from 
shopping fast fashion.”

 It’s extremely unpleasant to 
have people challenge you about your 
identity and tell you that Ireland is not 
in fact your home. I’ve also received 
hateful comments on social media 
about yEWth, discussing how some of 
the youth involved aren’t Irish at all 
and such. I constantly see and hear the 
question of ‘who is actually Irish’ being 
raised and I aim to combat that silly 

9

fashion OTWO Interviews: yEWth Magazine’s Rebecca Ewenetu
 Ciarán Howley interviews the founder of one of Dublin’s most exciting up and coming magazines.

from her Jamaican heritage, and I was 
instantly in awe of her work. I also no-
ticed most of the models featuring in her 
zine were POC like me, which made me 
feel even more of a connection to her 
work. Sakai first began compiling Aether 
at the age of 19, and I myself being 19 
decided to begin my own movement. 
And so yEWth was born. Seeing Mia’s 
work inspired me to pursue my own cre-
ative endeavours and create a platform 
where representation is rife. I wish for 
yEWth to inspire the next generation of 
creatives just as Mia has inspired me.”

What is it like setting up a 
magazine in the digital age with 
platforms like Instagram and Tik-
Tok? Is it a help or a hindrance? 

 “Setting up a magazine while 
also living in the digital age may just be 
about the most ideal thing ever! Within 
six months of setting up an Instagram 
page for yEWth, the account had accu-
mulated over 1000 followers which led 
me to start a page for the project on 
Tiktok too. Sure my RTE interview only 
came about because people were tag-
ging me in the comments of the inter-
viewers account! Social media is the best 
tool for gaining widespread support and 
creating some sort of noise. It’s allowed 
for other artists, poets and designers 
to discover the project, and it’s also 
here where I receive the most oppor-
tunities. Social media is a must for me, 
as yEWth is a collaborative project and 
I’m accepting submissions from other 
young creatives who wish to contribute 

day I wake up to new opportunities and 
prospects, not to forget an ever growing 
number of zine submissions. I’ve cur-
rently taken a break from shooting this 
past month while I work on my portfo-
lio for art college, but I’m preparing to 
launch myself back fully into the proj-
ect soon. I’m working my way slowly 
but surely through the zine and I have 
about a quarter of it complete already! 
The process is excruciatingly slow as I’m 
a one woman team, but if all goes ac-
cording to plan, yEWth will be released 
just before Summer. I intend to host a 
launch party for the zine to raise funds 
for the cost of publication and also just 
to celebrate a year’s worth of work. I’m 
also looking to purchase a camcorder or 
any sort of video camera soon, so I can 
start documenting Irish youth through 
film too. 2023 will definitely be a great 
year for yEWth as the project will fi-
nally be brought to completion. I’m so 
excited to launch the project and cast 
this generation of Irish youth in a new 
light. There’s so much great things to 
come from this generation and I’m tru-
ly blessed to be the one unveiling it.”

Follow @yEWthmagazine on In-
stagram and TikTok for more.

@david.driscoll_x & @shezza1808 
wearing @sarahcainedesign
makeup by @tri99y_i11u5tr4t0r
co-styled by @smelleymely & @ethiostarrr
shot by @ethiostarrr

@travisinih & @something_elzzz at  
@ohthatsfortune (Fortune Igiebor) headline show

@gracemkna wearing @stylesoupinsta shot by 
@nununuhaminay styled & directed by 

@ethiostarrr



Die” is primarily an explosion of co-
lours, each used to convey particular 
emotions related to the climate crisis. 
Peeking from the East Entrance of the 
museum, a bright red wall lures visi-
tors in and offers colourful surround-
ings that stimulate curiosity, with 
abstract paintings and semi-circles or-
nating the museum doors suggesting 
that these are not mere decorations 
but opportunities for (self-)reflection. 

 Dossos is an abstract paint-
er herself, and this influence features 
heavily in the 51 artworks comprising 
this installation. A number is associat-
ed with each artwork, and at the end 
of each wall there is a referential list of 
each painting’s respective painter and 
what they symbolise. As I hinted at al-
ready, each artwork portrays emotions 
through colours, according to each art-
ist’s personal experience. Interestingly, 
some emotions feature multiple times 
in the installation, yet with different 
colours. One of the main strengths of 
the installation is, thus, its collabora-
tive nature, allowing visitors to wit-
ness how people use colours differently 
to convey emotions - often the same 
ones. For instance, ‘awe’, ‘joy’, and 
‘love’ frequently recur on the museum 
walls, and pinks and yellows make way 
for blues and greens as the artists ex-
plore their feelings. The multiplicity of 
perspectives within the installation al-

 Another eye-catching work 
was Enda Burke’s photograph Deir-
dre by the Window. The use of colour 
is striking: the artist’s friend Deir-
dre is shown in a neon swimsuit and 
hat, looking out the window and hold-
ing a toy bunny. The friendship be-
tween the two women from childhood 
to now is captured perfectly, aided 
by the bright light of the winter sun.

 Perhaps the most relatable work 
was My Bedroom As A Depressed Col-
lege Graduate by Sorcha Frances Ryder. 
I can certainly relate to the feeling of 
fear when leaving the safety of educa-
tion into a world full of uncertainty and 
precarity. Ryder represents this state 
with mementos of her college life: left-
over packets of deli food, a bottle of 
Vodka, torn up receipts and a condom. 

 What captured my interest most, 
however, was the Young Zurich Por-
trait Prize works. These pieces from 
artists up to the age of 18 highlight 
the unique creativity and imagination 
that young people possess. It was re-
freshing to see such promising works 
being celebrated from artists at the 
beginning of their careers. The over-

all winning piece was New Beginnings 
by Meilin Ava Song. The piece shows 
her mother in the back garden bathing 
in sunlight, who is painted using bold 
blocks of colour to depict her moth-
er’s bright and confident personality. 

 The personality and interests of 
the artists shine through in the many 
self-portraits. For example, Aoife Swee-
ney’s self-portrait uses her favourite 
pastel colours and draws from Japanese 
culture and anime. The winning artist of 
the 7 – 11 age group, Haochen Gao, re-
flects on his love for sports and brings 
people together. A Portrait of the Artist as 
a Young Man by Ross McHale highlights 
the enduring quality of James Joyce’s 
work and shows the artist looking back 
towards the unknown, as represented 
by the abstract shapes in the piece.

 In many of the young artists’ 
portraits, you could clearly see their 
vivid imagination and creativity. I was 
inspired by Macdara, Macdara by James 
Cowley Lane, a sculpture of his cous-
in Macdara in plaster and clay. The 
young artist incorporated his cousin’s 
favourite toys into the sculpture using 
imprints of Lego blocks and toy sol-
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 Zurich Portrait Prize 
2022

 Emily Sheehy reviews the Zu-
rich Portrait Prize 2022 in the 

National Gallery of Ireland.

 Portraits give us an important 
glimpse into the lives of both subjects 
and artists, communicating  specific as-
pects of the human condition. The Zurich 
Portrait Prize 2022 brings us the work 
of some of the best portrait artists in 
Ireland at the moment. This exhibition 
in the National Gallery of Ireland show-
cases the shortlisted works and win-
ning pieces of both the Zurich Portrait 
Prize and Young Zurich Portrait Prize.

 The exhibition presents us with 
a wide range of mediums: oil paint-
ings, photography, coloured pencils, 
egg tempura, and sculpture. The win-
ning piece was David Booth’s portrait 
Salvatore, which depicts his friend and 
fellow artist Salvatore. Using abstract 
shapes, Booth reflects Salvatore’s sol-
emn and contemplative mood, and por-
trays the doubt that often accompa-
nies the experience of being an artist.

OTwo Reviews: Kind Words Can Never Die
The emotional burden of the climate crisis is often forgotten in favour 
of meaningful actions - yet, these feelings cannot be overlooked, and 
Ilaria Riccio witnessed how these manifest. 
 For better or worse, the climate 
crisis is a reality of our generation. Not 
only are we witnessing its devastating 
effects, but the greater awareness of 
these issues in the past few years gen-
erates feelings of distress. We are con-
stantly asked to play our part (however 
small) in trying to overturn the situa-
tion and save our planet, carrying the 
symbolic burden of having to do some-
thing. Yet, this burden is not merely 
symbolic: the continuous anxiety over 
the doomsday clock approaching mid-
night, coupled with the moral obliga-
tion to take action, inevitably impacts 
our mental health. And although we are 
supposed to be at our very best to effec-
tively contribute to solving the climate 
crisis, the psychological toll of the sit-
uation is almost always left unspoken. 
In this context, the site installation ti-
tled “Kind Words Can Never Die” at the 
Irish Museum of Modern Art (IMMA) is 
a much needed exception to the rule. 

 Curated by Navine G. Dossos, 
“Kind Words Can Never Die” decorates 
the walls of IMMA’s courtyard with wall 
paintings made by multiple participants 
at workshops aimed at bringing the in-
stallation to life. What do wall paint-
ings have to do with the climate crisis, 
you might ask? A lot, if the purpose 
of the paintings is to represent the in-
ternal response to the gloomy reality 
of our time. “Kind Words Can Never 

lows visitors, too, to engage with the 
artworks, sparking reflections on which 
colours they would have used had they 
also participated in the workshops 
- I admit that I did this mental exer-
cise often as I walked around IMMA’s 
courtyard, thinking of how I could have 
contributed to this fascinating project. 

 In “Kind Words Can Never Die”, 
collaboration is synonymous with sub-
jectivity: artists came together to ma-
terialise their emotional status through 
colours and abstract forms, yet each 
artwork is deeply personal. This em-
phasis on subjectivity makes the in-
stallation an incredibly vulnerable ex-
perience, as visitors are granted access 
to the mental state and the emotion-
al responses to climate change of the 
participants. Some emotions strictly 
related to personal relationship with 
the environment are also present. For 
instance, “soliphilia” describes a sense 
of affiliation that enables people to 
bear responsibility for a specific place 
on the planet, whilst “solastalgia” sug-
gests the emotional downsides in the 
face of the climate crisis. “Biophil-
ia”, the instinct to connect with na-
ture, also features in the installation. 
These environmental-related emotions 
mix with colourful depictions of ‘ener-
gy’, ‘trust’, ‘motivation’, ‘self-respect’, 
‘kinship’, and other emotions contrib-
utors associate with the climate crisis.

 Interestingly, “solastalgia” is the 
only emotion amongst those featured in 
the installation openly carrying a neg-
ative connotation. And considering the 

gloomy undertones accompanying all 
that relates to the climate crisis, giv-
ing more space to traditionally positive 
emotions is perhaps a valid response to 
the distress of this historical era. And 
as the title of the installation suggests, 
the world is apparently doomed and 
there might be no turning back, but 
hope and kindness are not lost. ‘Love’, 
‘joy’ and ‘dignity’ can bring solace even 
in the hardest of times. And despite 
privileging subjectivity, ‘interconnect-
edness’ features amongst the emotions 
depicted in the installation, perhaps 
a reminder that we are all in this to-
gether, so we might as well enjoy each 
other’s company. Staring at wall paint-
ings and associating colours and fig-
ures to personal emotions looks like a 
nice way to bond over the place we find 
ourselves in - literally and figuratively. 

 The installation is on at IMMA 
until the end of July 2023, in case you 
wanted to reflect on which colours you 
would use to convey your emotions. 

diers to reflect his personality. In an-
other piece, 7 year old Cathal Ryan 
depicts himself as a ‘bullman’ with a 
bright green background to contrast.

 Every one of these portraits was 
able to evoke the human condition and 
enable ourselves to empathise with the 
artist and subject. They bring us clos-
er to our fellow neighbours on the is-
land of Ireland. Pieces from both the 
Zurich Portrait Prize and Young Zu-
rich Portrait Prize are on display in 
the National Gallery of Ireland un-
til the 2nd April 2023, with free ad-
mission and no booking required.

Congratulations to Sorcha Frances 
Ryder on her piece “My Bedroom As A 

Depressed College Graduate.” Sorcha’s 
photography was previously featured in 
the fashion section OTwo volume XXVII 

Issue 2!

Installation view of Kind Words Can Never 
Die by Navine G. Doosos. Photo by Yiannis 

Hadjiaslanis, via IMMA.ie

 When it comes to more recent 
times, the main issue is that queer art is 
always seen as a form of activism. This 
is true to some extent, since society 
still sees queerness as something out-
side the norm, whilst every open man-
ifestation of queerness is considered 
an act of resistance against straight, 
patriarchal narratives. But identifying 
queer art as always going against the 
system deprives queer artists of the 
possibility of just doing art for art’s 
sake. Many artists of the past that we 
now define queer didn’t think of art as 
a form of self-affirmation, but that was 
mostly because there was no space in 
the society of their time for openly ex-
pressing their personal feelings on this 
matter.     

 In our contemporary society, 
where the debate on gender theory is 
particularly lively, the goal should be 
to allow a rewriting of the history of 
art (and literature, and music) without 
straight-washing every queer person 
along the way. The ultimate goal should 
thus be to eliminate any form of discrimi-
nation, and rewriting cultural narratives 
that are taught in school (and, there-
fore, part of our general knowledge) 
could be a way to bring us a few steps 
forward in the path towards equality. 

to queer and POC issues. This period 
still saw notable queer female artists 
like Anne Leibovitz, photographer and 
life-long partner of Susan Sontag, who 
took the famous picture of John Len-
non and Yoko Ono just a few hours 
before the murder of the singer. 

 Queer art has always been pres-
ent in history, but it was often ignored 
by historians and erased from tradi-
tional narratives. For instance, there 
are several explicit representations of 
gay sexual intercourse in ancient Ro-
man and Greek pottery, since same-sex 
relationships between men were com-
mon in these cultures. The Greek poet 
Sappho professed her love for women 
in her poems - but during her lifetime 
she was exiled to Sicily, and records of 
her poetry stored in Rome and Constan-
tinople were destroyed in 1073. Writer 
Charlotte Brontë wrote over five hun-
dred love letters in twenty-four years to 
Ellen Nussey. Painter and sculptor Mi-
chelangelo wrote erotic poems to a no-
bleman named Tommaso Dei Cavalieri. 
And the list goes on. It appears that 
some same-sex pairs of historical fig-
ures described by historians as “room-
mates” or “extremely close friends” 
were, more often than not, lovers. 

 One of the most vivid manifes-
tations of queer art arrived around the 
1980s, with Keith Haring, an openly 
gay street artist who died of AIDS-re-
lated complications. Haring’s abstract 
art is the result of a huge movement 
of change within the arts that started 
around the 1950s when artists decid-
ed to go above and beyond the space 
where art was canonically inscribed. Vi-
sual arts blurted outside the galleries 
and the canvases and occupied objects, 
nature, people’s bodies, and streets. 
This last space was the one where Har-
ing made his art, which he used to raise 
awareness regarding AIDS (and not 
only) and to actively make this issue 
more visible to everyone, painting it on 
the streets and posters (see, by Keith 
Haring: Ignorance = Fear / Silence 
= Death, 1989 and Safe Sex, 1985).

 It is also interesting to notice 
how the most notorious queer artists 
are mostly men, resulting in the exclu-
sion of queer women and trans people. 
It was not until the 1970s that open-
ly queer female artists started to be 
publicly acknowledged, a result of the 
public interest in women’s rights (be-
yond the right to vote) during the sec-
ond wave of feminism. Unfortunately, 
this wave presented a feminism that 
was predominantly white, straight, 
and cisgender, giving very little space 

 The term “queer” entered the 
English vocabulary around the early 
16th century. As the Oxford Dictionary 
points out, it has a doubtful origin, 
perhaps coming from the German quer,  
meaning “oblique, perverse”. Initial-
ly, it was used to describe something 
odd, unconventional, and strange, but 
by the late 19th century, it was used as 
a slur referring to gay people that was 
later widely reclaimed by the LGBTQ+ 
community. With gender theory be-
coming an official field of study and 
the deriving literature, the term queer 
started to be used more frequently as 
a marker of identity, indicating anyone 
who challenges the heteronormative 
structure of society.   

 Since this word acquired differ-
ent shades of meanings throughout his-
tory, it is difficult to define what “queer 
art” is. It seems appropriate to say that 
queer art is every form of art that con-
tests patriarchal and heteronormative 
art - and society more broadly. Un-
fortunately, this clarification doesn’t 
help since society, art techniques, and 
forms of expression changed immense-
ly since 1700. Additionally, history and 
culture systematically erased and di-
minished the importance of queer art-
ists, making it very difficult to have a 
consistent view of what queer art is, 
was, and – most importantly – could 
have been.     

As the term queer has evolved in meaning throughout history, 
Elena Coden asks how can “queer art” be defined.

 Is there such a thing as ‘queer art’?
M
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 The weeks that follow Valentine’s 
Day are as good a time as any to reflect 
on love, its ramifications and repre-
sentations. As you scour through your 
streaming service of choice in search of 
the perfect romantic comedy you’ll no-
tice they tend to follow the same pat-
tern, and that the common denominator 
between them all is monogamy. In the 
1995 American documentary film The 
Celluloid Closet, experts and actors re-
trace the American entertainment indus-
try’s policing and censuring of “non-nor-
mative” relationships or characters 
by the Hays Code from 1934 to 1968. 

“As you scour through 
your streaming service 

of choice in search of the 
perfect romantic comedy 
you’ll notice they tend to 
follow the same pattern, 

and that the common 
denominator between 

them all is monogamy.”

 The code dictated not only to the 
industry but to the wider public what 
kinds of relationships were legitimate 
or morally reprehensible. According to 
strict Hollywood guidelines, interracial, 
LGBT or non-monogamous relation-
ships were not to be shown on-screen. 
Although interracial and LGBT partner-
ships have steadily become common-
place in mainstream media, the same 
cannot be said of polyamory. The re-
ality is: non-monogamous representa-
tion simply isn’t as good as it is scarce. 

 However, as non-monogamous 
relationships have become more prev-
alent in popular film and television, 
the standard to which such represen-
tation is held has risen. In the roman-
tic drama The Dreamers (2003), Ber-
nando Bertolucci depicts polyamory as 
an act of reckless youth and rebellion 
and conflates it with incest. Similarly, 
in Andrew Dominik’s Blonde (2022), 
Marylin Monroe (Ana de Armas) is in 
a fictitious triad with Charlie Chaplin’s 
son Cass (Xavier Samuel) and Edward 
“Eddy” Robinson (Evans Williams) who 
are meant to fill the Freudian void left 
by her father’s absence. These are 
extreme examples of directors us-
ing polyamory as a creative device to 
imply that a character is so troubled 
they are unable to love ‘normally’. 

nificant critical acclaim, the film was 
criticized by audiences as a dishonest 
depiction of Monroe’s character and life. 
In a recent viral TikTok video, actress 
and model Emily Ratajkowski discuss-
es the film and its depiction of female 
subjectivity through the character of 
Monroe; “It’s yet another movie fetish-
ising female pain. We love to fetishize 
female pain.” Though the film adopts 
a critical approach to the men in Mon-
roe’s life and the concomitant abuse it 
is said that she endured, it nonethe-
less deploys falsehood and fantasy to 
portray her pain and suffering, and fur-
ther exploits this depiction to promote 
a less-than-subtle pro-life agenda. 

“The market’s 
oversaturation, with 

women’s biopics 
specifically, calls into 

question the ethics of the 
genre and its 

standardization of pain 
and trauma as it is 

suffered by women on-
screen.”

 Hollywood’s refusal to let the 
dead rest is epitomized in the multi-
ple portrayals of Princess Diana across 
popular film and television fiction in the 
last decade. Since her tragic death in 
1997, Spencer has been portrayed in 
film by Naomi Watts in Diana (2013) and 

11

film & t v

That’s enough biopics for now, thanks.
Ciara Whelan delves into the film industry’s decades-long 

predatory gaze on real women’s pain and suggests that maybe we’ve 
all seen enough.

 With International Women’s day 
less than a month away, a variety of 
media outlets have begun ranking and 
recommending the best films to watch 
during the coming Women’s History 
Month. A quick Google search of what to 
watch this March will recommend pop-
ular titles such as On the Basis of Sex 
(2018), Hidden Figures (2016), and Erin 
Brockovich (2000) among other biopics 
that depict the experiences of impres-
sive and accomplished real-life women. 
These types of films have become the 
Hollywood staple of late. The celebrity 
biopic in particular has proved popular 
among both critics and audiences, with 
biopics of Marilyn Monroe, Princess Di-
ana, and Whitney Houston all released 
within the last eighteen months alone. 
The market’s oversaturation, with 
women’s biopics specifically, calls into 
question the ethics of the genre and its 
standardization of pain and trauma as 
it is suffered by women onscreen. With 
such a broad spectrum of film forms and 
genres available to filmmakers, this eth-
ical dilemma suggests the insufficiency 
of the biopic in the twenty-first-cen-
tury social and political climate.

 The women’s biopic is finding in-
creased critical success in recent years, 
with Renee Zellweger winning big for 
her lead performance in Judy (2019) for 
example. Zellwegger’s string of nomi-
nations are matched this year by that 
of Ana de Armas for her performance 
as Marilyn Monroe in Blonde (2022) di-
rected by Andrew Dominik. Despite sig-

Kristen Stewart in Spencer (2021), and 
in television by both Emma Corrin and 
Elizabeth Debicki in Netflix’s The Crown 
(2016-). Each performance garnered a 
significant degree of public interest and 
engagement given that these texts were 
often critical of the British royal fam-
ily in their treatment of the princess. 
The respective performances by Stew-
art and Debicki especially engaged with 
Spencer’s experience of mental illness 
as a result of this treatment and explore 
her experience of anxiety, eating disor-
ders, and suicidal ideation. By repeat-
edly reproducing images of Spencer in 
her suffering and mental anguish, any 
criticism made by the biopics of her life 
is undermined in their exploitation and 
fetishisation of her painful experiences. 

 Within the context of this Black 
History Month, it is essential that ques-
tions are raised around the ethics of 
biopics dedicated to celebrated Black 
women. Films centered around real-life 
Black women like Ma Rainey’s Black 
Bottom (2020) and Harriet (2019) have 
produced landmark representations of 
black women and their history beyond 
the conventions of white saviorism that 
are typical in Hollywood. Unfortunate-
ly, fetishistic portrayals of the Black fe-
male body in pain are still not uncom-

mon in Hollywood filmography of late. 
Following biopics like Bessie (2015) and 
Respect (2021), the Whitney Houston 
biopic I Wanna Dance With Somebody 
(2022) directed by Kasi Lemmons is 
the latest depiction of a black woman’s 
rise to musical superstardom. From 
the beginning of her success to the de-
cline of her career, the film is explic-
it in its depiction of Houston and her 
experience of mental illness, addiction 
and drug abuse throughout her life, 
and finally her tragic sudden death. 

 Images of real women in pain 
and suffering are reproduced over and 
over again by the biopic to the ex-
tent of fetishistic representation. This 
martyrdom, as it is produced without 
consent, and even in death, is ex-
ploitative and unnecessary when con-
textualized within the broad scope of 
cinematic representation. This critical 
discourse around biopics has expand-
ed significantly through social media 
in recent weeks, prompted especially 
by images released from the set of the 
upcoming Amy Winehouse biopic Back 
to Black, which is currently in pro-
duction. Despite the number of these 
films, the future of the biopic as a via-
ble Hollywood product may be in trou-
ble should public opinion further sour.

Three’s A Crowd : A history of on-screen polyamory
Tessa Ndjonkou questions the lack of polyamory representation on-screen and how recent offerings miss 
the mark on what ‘free love’ might really look like.

 A growing trend in the late 
2010s to 2020s is to posit polyamory 
as a suburban solution to the routine of 
marriage. Although the self-proclaimed 
“first polyamorous rom-com series”, 
You Me Her (2016-2020) prides itself 
for not being utterly depressing or ma-
cabre, it does end up making its protag-
onists stereotypes. Throughout the five 
seasons, it becomes abundantly clear 
that the show is more so what monog-
amous audiences believe non-monoga-
my should be. The third season of YOU 
(2021) and the indie rom-com Newness 
(2017) support the idea that non-mo-
nogamy is a fun past-time to engage in 
when you hit a rough spot in a relation-
ship with the ultimate goal of return-
ing to your one true love. For Leanne 
Yau,  polyamory educator, sex-positive 
influencer and creator of the Polyph-
ilia blog, these types of representa-
tions are extremely harmful and offen-
sive; she chides monogamous people 
to remember that “polyamorous peo-
ple are not temporary partners for you 
to play around with and then discard 
when you find your forever person.” 

“Currently, it appears 
that most studios cannot 
be trusted with treating 

non-monogamous 
characters or stories.”

 Even diverse series like the L 
Word: Generation Q (2019-ongoing) and 
She’s Gotta Have It (2017-2019) fail to 
meet the mark when it comes to rep-
resentation. Alice Pieszescki’s (Leisha 
Hailey) short-lived polyamorous rela-
tionship with her girlfriend Nat (Stepha-
nie Allynne) and her girlfriend’s ex-wife 
Gigi (Sepideh Mohafi) is proof of how 
non-monogamous storylines are pre-
sented but never completely explored. 
It was a shame to see the potential of 
a triad cut unreasonably short just to 
further a couple’s place in the plot. Al-
though Spike Lee’s She’s Gotta Have It 
reboot has the advantage of having a 
Black pansexual as its heroine, refuting 
the myth that polyamory is reserved 
for the white middle class, polyamorous 
critics have noted Nola Darling’s idea 
of ethical non-monogamy seems un-
realistic and at times, self-indulgent.

 Despite the difficulties Holly-

wood has in telling faithful polyam-
orous stories, small but steady prog-
ress is being made in select shows. 
The Wachowski sisters’ science-fiction 
drama Sense 8 (2015-2018) features 
triads and polycules from diverse back-
grounds. Additionally, the recent can-
cellation of HBO’s Gossip Girl reboot, 
has left fans mourning the loss of the 
rich-kid triad composed by Aki, Audrey 
and Max. Their relationship was an 
honest effort at depicting a healthy, if 
not fumbly, connection between three 
teenagers grappling with their emo-
tions and public opinion. In more ways 
than one, Gossip Girl succeeds where 
You Me Her fails, by demonstrating the 
ups and downs of a relationship with-
out leaning into tired tropes like infi-
delity. Similarly, Professor Marston and 
the Wonder Women (2017) faithful-
ly retraces the journey of the creator 
of the Wonder Woman DC Comic and 
his polyamorous family throughout the 
1930s in a touching biopic. The Netflix 
Original The Bastard Son and the Devil 
Himself (2022) met the same demise as 
the HBO reboot. Despite its brief run, it 
made a lasting impression due to how it 
presented its polyamorous characters.

 To sum up, polyamorous and 
non-monogamous audiences deserve 
better. They deserve to see themselves 
truthfully represented on screen and 
for their relationships to be treated 
with the same respect monogamous re-
lationships are treated with. Currently, 
it appears that most studios cannot be 
trusted with treating non-monogamous 
characters or stories, and non-mo-
nogamous people need the space to 
create the narratives they deserve. 

Samsung UK via Unsplash



how we allow ourselves to be treated. 

 Often the characters involved 
are hateful and toxic towards each 
other as they toy with each other’s 
emotions. The trope is not complete, 
however, until they predictably lie to 
everyone else and themselves about 
how they truly feel. Although the out-
come might be positively romantic 
and happy, the trials and tribulations 
needed to get there are anything but. 

“The underlying trend 
seems to be that the 

media we consume often 
reflects personal desires 

and ideals.”

 A particular movie I wanted to 
delve into is Silver Linings Playbook 
(2012) directed by David O’Russell and 
starring Jennifer Lawrence (Tiffany) and 
Bradley Cooper (Pat). The movie’s plot 
centers around their turbulent relation-
ship. Tiffany is a young widow with an 
unnamed mental disorder and Pat, re-
cently diagnosed with bipolar disorder, 
is recovering from his divorce and sub-
sequent psychotic break that led to him 
beating the man his wife had an affair 
with to near death. Together they form 
a primarily transactional relationship; 
Tiffany needs a dance partner for a 
competition, and Pat wants assistance 
to win his wife back. Driven by the mis-
fortune in each of their individual lives, 
their relationship is frequently strained 
and they are always somewhat aggres-
sive with each other. Pat turns down 
Tiffany’s offer of casual sex and as the 
movie progresses, the pair eventual-
ly develop real feelings for each which 
only makes them collide even more 
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film & t v  Is the “Enemies to Lovers” Trope embracing toxicity 
or redefining femininity?

Katie Larkin interrogates the resilience of the “enemies to lovers” trope and what its constant 
reinvention says about us. 

 The enemies to lovers storyline 
is a common trope across fiction and 
film. The trope almost always implies 
toxicity between characters, but in 
my opinion, can also subvert stereo-
typical representations of femininity 
in film. Often, the trope begins with 
a distinct dislike between two charac-
ters, as a result of some sort of con-
flict in personality or disagreement. 
It then develops into a tense yet sex-
ually driven animosity between the 
pair. Eventually, the hate fades into 
love, and the couple end up together. 

 Interviewed for Dazed Magazine, 
Dr. Tony Ortega, a clinical psychologist 
and author of several relationship man-
agement books, writes about the trope 
saying “we see two individuals who may 
well have had great disdain for each 
other working through it and becom-
ing a sexual or romantic couple.” Ac-
cording to him, “constant sparring can 
result in something called affect toler-
ance” which he defines as “one’s ability 
to be able to deal with negative emo-
tions over time.” Supposedly, the more 
we engage with certain behaviours, the 
more resilient we will be when faced 
with that behaviour. This narrative is il-
lustrated in many notable films as well 
as television series. However, it seems 
that the trope says volumes about so-
ciety and about what we as members 
of society are drawn to in the media. 
The underlying trend seems to be that 
the media we consume often reflects 
personal desires and ideals. But what 
is it exactly that we desire in the me-
dia we consume? Do we want to mir-
ror reality or do we want to escape to 
ascend to a higher realm of romance? 

 I believe that the “enemies 
to lovers” trope as a whole does re-
flect elements of toxicity and how we 
can often turn a blind eye to flaws 
in the people we desire. Translat-
ed to real life, this can be harmful in 

violently. It isn’t until Pat is reunited 
with his ex-wife at a dance competition, 
that he admits his genuine feelings for 
Tiffany. After seeing the ex-couple re-
unite, Tiffany escapes, forcing Pat to 
chase after her to finally confess his 
true feelings for her. Relieved, the pair 
share a kiss and begin a relationship. 

 Disney also offered their take on 
the enemies to lovers trope with Anna 
and Kristoff in Frozen (2013). As they 
plough through the winter ice to find 
Anna’s sister, Queen Elsa, to end the 
constant winter, their relationship is 
strained by their radically different up-
bringings, and only continues to deteri-
orate throughout the film. Their dislike 
and disdain for one another eventually 
turns to love once Kristoff saves Anna 
from death during the movie’s third act.

 Similarly, late 1990s classic rom-
com, 10 Things I Hate About You (1999)  
stars Julia Stiles and Heath Ledger as 
polar-opposites who bear a certain dis-
dain for one another. Kat (Stiles) is an 
outspoken feminist who doesn’t have 
the time of day for kids in her school 
or for Patrick Verona, the resident bad-
boy (Ledger). In this modern take on 
Shakespeare’s infamous play “The Tam-
ing of The Shrew”, Kat’s younger sister, 
Bianca is not allowed to date until she 
does. In an attempt to date Bianca, shy 
and quiet Cameron develops a ploy to 
get Kat and Patrick together. The plan 
works for a while: although she treats 
him with disdain at first, the two de-
velop genuine feelings for one anoth-
er. However, is it only a matter of time 
until Kat finds out the truth? Despite 
having her heart and self-esteem shat-
tered by the first boy she ever truly 
loved, Kat forgives Patrick at the end 
of the movie and they start dating. 

“While most of these 
narratives are meant to 

be romantic, perhaps 
even aspirational, toxic 

behaviours are recurrent 
throughout the enemies 

to lovers narrative.”

 While most of these narratives 
are meant to be romantic, perhaps even 
aspirational, toxic behaviours are re-
current throughout the enemies to lov-
ers narrative. The common denomina-
tor with these movies is that they imply 
that we ought to let those who hurt us 
back into our lives because mutual at-
traction and chemistry are worth more 
than our well-being and peace of mind. 

 The apparent rejection of the 
conventional standards of femininity in 
heterosexual relationships is also wor-
thy of note. Often, the female charac-
ters do not play into what is expected 
of them during courtship based on their 
gender. This contrasts with the tropes 
we grew up with as children, such as the 
Disney princess movies, where women 
were always literally damsels in dis-
tress. The protagonists of these films, 
however, do not need to be saved from 
men. Often, they are as independent and 
as abrasive as their male counterparts. 

 To see a couple fall in love 
with each other, flaws and all, is re-
freshing and somewhat admira-
ble, shattering the notion that we 
need to perform or behave a specif-
ic way to be deemed worthy of love. 

OTwo Reviews: Babylon
Ríbh Earls presents Damien Chazelle’s newest project as a love letter 
to Hollywood and to cinema and lauds Robbie, Calva and Pitt’s perfor-
mance as a tantalizing trio.
 January 2023 saw the release of 
the much-anticipated film Babylon, di-
rected by Damien Chazelle, known for 
his previous work on Whiplash and La 
La Land. Margot Robbie and Brad Pitt 
lead the cast, alongside newcomer Di-
ego Calva. Throughout the film we are 
treated with small appearances by some 
other notable faces such as Olivia Wilde, 
Toby Maguire, Samara Weaving, and Jeff 
Garlin. Exceeding a 3-hour runtime, the 
short appearances of such established 
actors is a welcome attention grabber. 

 The premise of Babylon is based 
around the lavish decadence of old 
Hollywood, contrasted with the harsh 
realities of making it in that world. 
Chazelle captures the brutality and 
recklessness of 1920s filmmaking, 
which unlike the movies, fails to in-
clude the typical happy ending we have 
all grown to expect. Drink, drugs, sex, 
abuse, and addiction are displayed in 
a heartbreakingly raw and sometimes 
disturbing way, giving the audience a 
real ‘behind the scenes’ look at the in-
dustry. Of course the imagery is sen-
sationalised, however, there is an in-
nate sense of truth behind every scene. 

 Margot Robbie plays Nellie Le-
Roy, a young woman of lower social 
class hungry for stardom. Her acting 
career kick starts during the silent 
film era and her talent is recognised 
immediately, despite everyone’s 
doubts about her. She is quickly type-
cast as the ‘sex symbol’ of her time, 
which rapidly elevates her fame. 

 Simultaneously, Diego Calvas’ 
character, Manny Torres, is also climb-
ing the ranks within the industry work-
ing alongside acclaimed movie star 
Jack Conrad, played by Brad Pitt. These 
three characters are at the heart of the 
story, and we follow them through the 
height of their fame until their inevitable 
downfalls. The performances from these 

actors as the three complex characters 
suffering through the trials and tribula-
tions of Golden Age Hollywood are the 
bread and butter of the movie. Where 
the pacing of the story sometimes lulled, 
the performances continued to shine.

 The introduction of the “talkies” 
shifts the dynamic of Hollywood mas-
sively, and actors and crew alike have 
to adapt to the trend if they want to 
stay relevant. Chazelle highlights the 
difficulties brought about by the intro-
duction of sound to films. A standout 
scene surrounding this is when Nelly is 
shooting her first talkie, and everything 
keeps going wrong. Chazelle manages 
to portray the stress, tension, and anx-
iety throughout this scene while also 
making it one of the funniest scenes in 
the movie. Heavily inspired by the sto-
ry of Singing in the Rain, many scenes 
echo those of the 1952 classic, which 
Chazelle makes obvious by inserting 
clips of the movie directly into Babylon.

 Ultimately, Babylon is an hom-
age to filmmaking. Chazelle celebrates 
the evolution of the film industry 
and the original Hollywood filmmak-
ers, starlets, and golden-boys who 
brought the industry to life. The tem-
porality of success, and frenzy of spe-
cific people and movies, is touched 
upon, and the main message Babylon 
seems to want to convey is that the 
spotlight is a dynamic, living thing. It 
never stays in one place forever. Peo-
ple may fade into the background but 
their legacy, however small, lives on. 

You Season 4 on Netflix : Where we left off and 
where we’re going

Molly Kehoe gives you a run-down of what happened in the hit Netflix show 
You until now and gets you ready for its much anticipated finale coming 

March 9th. 

Hello, You. 

 The hit TV show You debuted on 
Netflix in September of 2018, starring 
infamous “Lonely Boy” Penn Badgley 
as the bookseller- turned-serial killer, 
Joe Goldberg. Every new season plac-
es the show at the top of the Netflix 
charts. According to Netflix, in its first 
four weeks You accumulated over forty 
million member views on the stream-
ing service. The fourth season was re-
leased Friday, February ninth, and its 
second part will be released on March 
ninth. It is extremely hard to evade 
spoilers for this series considering how 
Penn Badgley has (regrettably) be-
come everyone’s favorite serial killer 
heartthrob, but I will try my best not 
to ruin the new season for those who 
haven’t had a chance to watch it yet.

 Season one follows Joe, when he’s 
still the manager of a quaint bookstore 
in Manhattan and becomes completely 
infatuated by Guinviere Beck (Elizabeth 
Lail), an MFA candidate, the moment 
she sets foot into the store. He uses ev-
eryone’s favorite method of finding out 
more about your latest crush: internet 
stalking. As much as we like to believe 
we are practically FBI agents when it 
comes to scowering Instagram, no one 
does it like Joe Goldberg. Joe will stop 
at nothing to protect those he “loves”, 
his loved ones including discarded bad 
apples and rotten peaches. As much as 
I love the series, Love Quinn was right: 
“Guinivere Beck was un- special and 
mediocre.” Her absence in future sea-
sons was not a real loss for the show. 

 In Season two, a disillusioned 
Joe trades New York for Los Angeles to 
escape the ghost of an ex who unfor-
tunately did not stay a ghost for long. 
Candice (Ambyr Childers) has risen 
from the grave and is on the hunt for 

revenge. The staples from season one 
are still here: Joe’s voice-overs are as 
funny as they are reprehensible, and 
he’s still the only murderer who believes 
that his baseball cap can grant him the 
gift of invisibility. True to himself, Joe 
falls head over heels for another wom-
an he believes is his soulmate after a 
single conversation. The unfortunate 
woman he has chosen this time around 
is Love Quinn, the heiress to Los Ange-
les aristocracy and the chef of her fam-
ily’s restaurant and bakery-bookshop 
ANAVRIN (Nirvana spelt backwards). 
What Joe is unaware of is that Love 
hides some secrets of her own, and is 
not as innocent as she seems. In fact, 
it turns out that Love is his equal in 
love and in work, if you catch my drift. 

 Fast forward to the third season, 
Joe and Love are “happily” married 
and all seems well in the cushy sub-
urbs of Madre Linda. Joe’s bad habits 
follow them as he becomes enamored 
by their seductive neighbor Nathalie. 
However, Love will not let Joe’s com-
pulsive nature destroy her family or her 
marriage. She proves she will stop at 
nothing to keep her husband in check.

 In a change of pace from the 
show’s usual psychological thriller style, 
this fourth and final season will take 
on a more murder-mystery, whodun-
nit vibe, and offer an insight into the 
crème de la crème of London society. 
Like many, I’m hoping they bring back 
Love Quinn, flawlessly interpreted by 
Victoria Pedretti. Her performance has 
been consistently phenomenal in You. 
She is Joe’s match made in heaven and 
Penn Badgley’s ideal scene partner. It 
would be a complete waste to get rid of 
her completely from the show. Howev-
er, I have heard through the grapevine 
that Love may be in the air after all…

Venti Views via Unsplash



it will, probably for the best, be stuck 
on hardware that was destined to fail.
 
“this may have been the 

most realistic 
skateboarding game 

ever, in the sense that I 
couldn’t do anything 

beyond an ollie”

 The Tony Hawk franchise used 
to be one of the biggest in gaming, 
up until the PS3/Xbox 360 era of con-
soles, where it essentially went down-
hill. EA’s Skate had recently entered 
the scene and was taking up most of 
the market share for skateboarding 
games, but instead of killing the fran-
chise outright, Tony Hawk Ride did 
the job for them. Trying to follow the 
success of their other plastic peripher-
als with games like Guitar Hero, Activ-
ision made this Tony Hawk game work 
with a giant, cumbersome skateboard 
with no wheels. Ironically enough, 
this may have been the most realistic 
skateboarding game ever, in the sense 
that I couldn’t do anything beyond an 
ollie. It barely works, and requires you 
to lay it on carpet so the slick plastic 
doesn’t slide away from you - the entire 
game is controlled by you standing on 
the board and mimicking skate moves 
and watching them be replicated on 
screen. Everything from movement to 
staying on the thing was near impossi-
ble. And, as you can imagine - it com-
pletely flopped. Being sold for about 
€120 at launch, the only sales numbers 
for the game were 114,000 copies sold 
in America. Not tiny, but not exactly a 
success. The real nail in the coffin was 
the sequel released a year later, Tony 
Hawk: Shred. Leaning more into the 
arcade aspect of the series, this was 
practically a Tony Hawk game in name 
only - and was only a slight improve-
ment over Ride. The only sales numbers 
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A History of Unique Failures in the Games Industry
 Rory Galvin looks back on gaming’s biggest flops Sometimes, a product comes 

out in the gaming industry and it just 
fails. It might be a flash in the pan, or 
a slow, painful death, but either way 
they’re considered failures. There are 
too many to count since the days of 
the Atari 2600, but here is a collec-
tion of what I consider to be the most 
unique and most interesting flops.

 Nintendo have had disasters 
since they were a card company in the 
1800’s. We all know about the Wii U 
(like the many people who thought it 
was just an add-on for the Wii), but 
Nintendo’s Virtual Boy was a special 
kind of failure. If you haven’t heard 
about it before, that makes sense - it 
was Nintendo’s attempt at virtual re-
ality, all the way back in 1995. VR is 
a realised dream today, but its limit 
isn’t even close to being reached, so 
just imagine what it was like almost 30 
years ago. The Virtual Boy was mounted 
on a tripod rather than your head, and 
similar to the original GameBoy being 
all green, this device only displayed the 
colour red. It could have had multiple 
colours, but Nintendo decided against it 
due to the cost of manufacturing. Even 
if Nintendo was trying to cut costs for 
the sake of consumers, the console still 
sold for $179.95 (which is about $330 
today). Not exactly out of this world 
for consumers, but it was somewhere 
in between a console and a handheld, 
and was considered too expensive at 
that price. This is one of those gam-
ing failures that was pretty much dead 
in the water at launch. Alongside the 
console were only four launch games, 
one of them, Mario Tennis, was a pack-
in with every purchase. The console 
(if you could call it that) did so poor-
ly that any plans for it to be released 
over here were abandoned, with less 
than 800,000 units sold, it’s one of 
the worst selling consoles of all time. 
It seems like Nintendo wants to forget 
about it - and the twenty-two games for 

available are its first week sales in the 
U.S.: 3,000 units. For a huge franchise 
like this one used to be, it’s one of the 
biggest flops in history, and essential-
ly killed the series for about ten years.

Activision loved their plastic accesso-
ries, and leaned very heavily into them 
during the 2000’s and early 2010’s; 
Skylanders is an example of a game 
starting a bubble that was always go-
ing to pop. This series was not the 
first to make the ‘Toys-to-life’ genre, 
but propelled its popularity into the 
stratosphere, leading to many copy-
cats attempting to replicate its suc-
cess. Skylanders itself is a very basic 
game, acting as a top-down brawler 
directed at kids, allowing for multiple 
people to play at once to beat the bad 
guys. These games were quite prev-
alent, but what made Skylanders dif-
ferent (and slightly predatory) was the 
use of the interactive toys. Kind of like 
a form of physical DLC, you could buy 
figures that either acted as character 
unlocks or entire new levels when you 
placed them on the “Portal of Power” 
- which acted as a reader for all the 
toys. For the first game, it cost over 
€300 to see everything it had to offer 
after you bought enough of the toys, 
and that number just went higher with 
each sequel. At first, it made Activision 
billions, but with each copycat enter-
ing this new market, it quickly became 
oversaturated, and everyone was fight-
ing for a bigger piece of a shrinking 
pie. Series like Disney Infinity, Lego 
Dimensions and Nintendo’s Amiibo all 
eventually led to a collapse in the mar-
ket when consumers got sick of the 
high costs and figures that took up too 
much space. Nintendo is the only one 
left standing with their Amiibo line, but 
they pivoted more towards marketing 
their figures as collectables, and release 
them rather infrequently. The trend 

lived and died within about five years.

 Speaking of trends, the ‘games-
as-service’ model popular today has 
led to many failures similar to the toys-
to-life genre. For every game like Des-
tiny or Fortnite that had amazing suc-
cesses, there’s ten games that could 
never hit the ground running. This form 
of game is technically an offshoot of the 
MMO genre, with the biggest goal from 
the developer to keep players playing 
their game for as long as possible. If 
there’s not enough players - the game 
dies, and this has happened a lot. Rum-
bleverse had backing from Epic Games 
(the same people behind Fortnite) and 
is shutting down after less than six 
months online. A game like Knockout 
City, which had backing from EA, is 
one of the luckier examples, but is still 
closing its servers this summer. Apex 
Legends Mobile is another high-profile 
closure, and not even the backing of 
the console version could help it suc-
ceed. Ubisoft have been trying to im-
plement these live service features into 
all of their games, hurting their quali-
ty and their sales. A game like Ghost 
Recon Frontline was cancelled before 
it even released - millions wasted on 
a Call of Duty Warzone competitor no-
body even wanted in the first place. 
It’s another fad that’s hurting the qual-
ity of games, but as gamers decide on 
what to play - things will shift again.

 There are many more things 
that can be mentioned: Google’s cloud 
gaming service Stadia crashing and 
burning, the infamous release of E.T. 
for the Atari 2600, or even the col-
lapse of E3 (Electronic Entertain-
ment Expo), a once highly valued in-
dustry convention. Video games are 
amazing, but this is the harsh reality 
of the industry: you adapt, or you die.

ters such as She-Hulk and Captain Mar-
vel yet they never saw the light of day. 

 Only five new characters were 
added to Marvel’s Avengers between its 
launch and the blog post announcing 
the cessation of any future updates. Of 
these, only Kate Bishop and Hawkeye 
(who played as clones of each other) 
and Black Panther arrived alongside 
new story content. The other two were 
unceremoniously plopped into the world 
to try and give lapsed players a reason 
to come back. Keeping Spider-Man as 
a character exclusive to one console 
would make sense and drive competi-
tion in a successful game, but for one 
that was haemorrhaging players it only 
left a sour taste in the mouths of fans.

 Marvel’s Avengers was an ut-
ter embarrassment for a studio as re-
vered as Crystal Dynamics to release. 
It served as a shock to nobody when 
the halting of development was an-
nounced. A game based on the most 
popular IP on the planet from a well re-
garded studio should have been a run-
away success, but as is common in the 
games industry, greed got in the way. 

 It’s 2017, Square Enix has just 
announced a “multi-year, multi-game” 
deal with Marvel, revealing The Aveng-
ers Project in a small tease of visuals. An 
Avengers game from Crystal Dynamics, 
the studio behind the highly success-
ful Tomb Raider reboot series seemed 
like a match made in heaven. Then, 
the red flags started to show them-
selves, with the 2019 gameplay reveal 
trailer that made the title look like a 
destiny-style games-as-a-service cash 
grab. That’s exactly what the game was 
when it was released in August 2020, 
and by 2023 it was dead in the water. 

 Upon launch, Marvel’s Avengers 
was met with a slate of mediocre re-
views, with most pointing out its hollow 
gameplay, lack of content and middling 
story. The game was filled with bugs, 
each hero played like any generic ac-
tion-game character albeit with slight 
twists to make them somewhat feel 
like Avengers. Shortly after launch, the 
game’s initial roadmap, which touted a 
new hero every month, was scrapped, 
leaving the title doomed to failure. 

 The lack of content was a focal 
point in Avengers’ failure. The single 
player campaign was too short and the 
multiplayer missions were the same re-
petitive cycles over and over again. For 
a game where you play as Earth’s might-
iest heroes, you’d more often than not 
be fighting generic robots instead of the 
wide rogues gallery Marvel is known for. 
What was especially strange was the 
fact that content was ready to be pub-
lished. In September of 2020, Twitch 
streamer Fran Mirabella III accidentally 
gained access to a raid-style dungeon 
that was then not released to the public 
until 2022. Character models, dialogue 
and voice-lines were leaked for charac-

 Liam Ferguson looks into one of gaming’s most high profile recent 
failures

 The Sad(?) Death of Marvel’s Avengersbe a bit wonky, but it was always fun. 
The content was never ending, and be-
cause of that I played it for years after 
school and throughout many summers. 
A harsh realisation though, is that 
once the servers get shut off, every-
thing made will be gone forever - and 
technically, it has already happened.
 

“Stephen Fry narrates 
everything, and teaches 
you how to play - it’s as 
fantastic as you think”

 LittleBigPlanet 3 is the last game 
with functioning servers, essentially 
acting as the last place to access any 
content from LBP2. During most of 2021, 
hackers impacted the security of every 
entry in the series - and the developers 
made the choice to focus their efforts 
on fixing the servers for the most recent 
game, while leaving the rest closed per-
manently. This could happen again, and 
if it does, that’s over ten million com-
munity made levels lost to the ether.
 
 I would love to see a proper new 
entry in the LittleBigPlanet series, but 
even if that dream is never realised, I 
will always have the amazing memo-
ries of playing LBP2. Even in its current 
state, it’s worth checking out for the 
strength of its campaign alone, and to 
see some of those amazing communi-
ty levels - LBP3 is there, in an albeit 
more buggy, and less polished state.

 LittleBigPlanet 2 (or LBP2) is 
a wonderful, whimsical, wholesome 
(and other words that begin with W) 
game. Media Molecule’s PlayStation 
exclusive first began in 2009 with the 
first entry - a strong effort that stood 
out at the time, but this sequel ele-
vated the series to a standard that I 
believe hasn’t been reached since.
 
 To keep it simple, LittleBigPlan-
et 2 is a 2D platforming game, where 
you control your Sackboy or Sack-
girl through an endless supply of lev-
els made by other players across the 
world. The controls aren’t perfect: 
there’s a strange weight to your char-
acter, almost as if under that burlap 
skin you’re full of potatoes - but you 
jump much higher than you’d assume. 
Once you get a hang of the move-
ment, it sets a solid foundation for all 
the other possible gameplay elements 
to follow. Plus, Stephen Fry narrates 
everything, and teaches you how to 
play - it’s as fantastic as you think.
 
 The best thing about LBP2 was 
the online aspect. The game essen-
tially allowed you to create whatever 
kind of level, song, machine - whatev-
er. And if you were like me and didn’t 
have the time nor talent, there were 
legitimately millions of amazing lev-
els for you to play made by others. I 
can’t count the number of times I had 
friends over asking to play levels like 
Angry Whale Encounter or Bora Bora 
Island - even going through the hand-
made campaign was a treat. The ever 
updating list of MM Picks (by the devel-
opers Media Molecule) gave a seal of 
approval to the best creators - giving 
their levels way more recognition, as 
well as an exclusive crown you couldn’t 
get anywhere else. People pushed the 
limits too. I played first person shoot-
ers, turn-based RPGs and more; any 
genre you could think of was probably 
attempted in a game that was primarily 
meant to be a platformer. Sure, it could 

Rory Galvin reflects on a wonderful, floaty time in gaming.

New Game+: LittleBigPlanet 2



not even I could glamourise. Ten tin 
cans on wheels pulled up to the plat-
form and genital-tinged graffiti greeted 
us at the door. By midnight, our phones 
had died, and we had nothing to do but 
succumb to that last shot of Hausmis-
chung and melt into the sweaty plastic 
seats. I couldn’t even sleep the heat was 
that sticky. Eventually I stopped think-
ing, my eyes fogged over, and purgato-
ry stretched out her comforting arms. 

“We have travelled so 
long in so short a time. It 
is important that we wait 
for our souls to catch up 

to us.”
 We stepped out of the sta-
tion nursing freshly-brewed hang-
overs while the French air hit
us like we’d stepped behind a 747. What 
happened next was one of the grisliest 
things I’ve ever experienced. We pooled 
our money to rent one room to have 
somewhere to put our bags and charge 
our phones. A handful of our party wan-
dered the town that night. They found 
an Irish pub and begged the Offaly man 
behind the counter to let them sleep on 
his couch. When he refused, they sat and 
nursed one Coke until they were kicked 
out into the street. They spent the rest 
of the night wandering the city until 
the station opened at six. I tell you this 
first because, as harrowing an ordeal 
as that was, the hotel was even worse.

 Two of us spent the night in 
the room with our bags and phones - 
it was the sweatiest thing I have ever 
endured. The window in the room was 
jammed, and one tiny fan simply didn’t 
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Diarmuid MacMurchada outlines his experiences with budget travel when interrailing through Europe.

 If something grisly happens and 
it doesn’t mess you up too much, it’ll 
probably be a pretty funny story in a 
years’ time. I learned this the hard way 
when I spent 31 hours bouncing from 
train to train and country to country as 
our little group of miscreants blitzed 
from Salzburg to Barcelona. On our 
last night in Salzburg, after a misun-
derstanding involving a naked drunk-
ard, the Lehener Brücke and a 50-foot 
dive, we returned to the hostel to book 
our overnight train. Lying on the couch 
beside the hostel laptop watching the 
room spin, I heard a distressed-sound-
ing “Ah” from right next to me.

“What’s up with you, Mitch?” I asked.

“You know that night train that leaves in 
two hours?”

“The one we absolutely, positively can-
not miss?”

“Booked out months ago.”

“Ah.”

 The lobby launched into hys-
terics. The nightly laptop view-
ing ceased until they could calm
down the maniacs trying to stick their 
heels through the computer. Only one 
member of our party was coherent enough 
to make sense of the situation; after a 
moment at the keyboard he announced:

“Ehhh, yeah. There’s a train to Avignon 
in 40 minutes. That’s on our way.”

 I delight in romanticising trains - 
the DART going over the Loopline is a 
moment of euphoria for me - but this 
first leg of the journey was something 

suffice. It was too hot to sleep, too hot 
to breathe, too hot to think. By 3am we 
had removed every available article of 
clothing and lay on the bed watching 
steam rise from our bodies. By morning, 
the baguettes we had bought for lunch 
had steamed themselves to mush in
the corner.

 Nobody spoke for the 
rest of that day. We were sit-
ting in a microwave on train tracks.
“Even if we manage to get to Barcelona”, I 
remember thinking, “I will never make it to
Santiago”. I was watching my al-
ready-sparse bank account wither and 
die. As the sensational blue of the 
French coast rolled and churned, pass-
ing high sandstone cliffs with eagles 
soaring, I had a breakdown in Portbou 
station. Our phones died once more as 
we sped through Cerbère. If the first leg 
felt like the warm embrace of Purgatory, 
this felt like a moist descent into Hell.

 We alighted the train for 
the penultimate time in Granol-
lers. Our final train of the day
squeaked into the station. I was 
close to tears. It looked just 
like the DART. I knew then that
we were in Catalonia’s Lusk, and this noble 
steed would ferry us right across La Línea
que Bucle.

 We spent all four days in 
Barcelona hiding in our AirB-
nB. We had nothing left in the
tank; too tired to wear anything but our 
jocks, too tired to eat anything but frozen
empanadas, too tired to watch 
anything but a documenta-
ry on Iberian Hibiscus farmers
(it was the only thing in English). It didn’t 
matter. Disregarding the last 26 hours, in 

under a week and a half we had crossed 
five countries and 1,368 kilometres. It 
reminded me of a story about a tribe of 
people who followed an old Irish hero 
in search of treasure. They travelled for 
weeks, crossed mountains together, un-
til one day the tribe sat down, closed 
their eyes, and refused to move for six 
days. One morning they stood up, picked 
up their gear, and walked on like nothing 
happened. The leader of the tribe said:

“My friend, we have travelled so long in 
so short a time. It is important that we 
wait for our souls to catch up to us.”

 Sometimes I fear that I 
am not doing enough. Some-
times I fear that ADHD is an excuse
I use to avoid doing the work I need to do. 
But some days I wake up and, after a long
time of non-stop fetch-quests and so-
cialising, I find myself unable to get 
out of bed. I ask myself when was the 
last time that I let my soul catch up 
to my body? It may have been when 
I was sitting bare-chested in a flat 
in Barcelona, chewing pastry crusts, 
and being glad for the lessons bud-
get travel inadvertently taught me - 
and the memories I can now laugh at!

Josh Nezon via Unsplash

games
Buying Games in Ireland - A Losing Battle

they come out you might want to 
look elsewhere to support the indus-
try. Certain hot items can be priced 
way over their retail value too. It can 
leave a bad taste in your mouth see-
ing a console like the PS5 being sold 
for over €800 due to high demand.

“It can leave a bad taste 
in your mouth seeing a 

console like the PS5
being sold for over €800 

due to high demand”

 There’s always buying online, 
though the biggest issue is again a 
lack of Irish-owned businesses sell-
ing. The best deals are found on Am-
azon UK. And, as you can guess, a 
website ending in .co.uk doesn’t do a 
lot for our local economy, but when it 
has the best deals and quick delivery, 
any feeling of guilt disappears fast. 
Buying games digitally probably does 
the most for the consumer, but any 
savvy gamer shopping around knows 
that sometimes a physical version can 
be on sale for a much better price.

 We’re never going back to the 
glory days of brick and mortar video 
games - disc/cartridge based games 
only make up about 10% of all sales, 
the rest are downloaded copies. So, 
if you have any strong feelings about 
keeping the physical medium alive, 
support whatever we have left. Or, 
go towards that all digital future. 
It’s up to you to make that decision.

 There are two independent video 
game shops in Dublin. Two. One is really 
a record shop impacted by the pandem-
ic, and the other is underwhelming, with 
a bigger focus on books than anything 
else. We live on a small island where 
liking video games can sometimes still 
feel like an unpopular opinion, and 
that is reflected in the options we have 
when it comes to purchasing titles.

 When it comes to the big retail-
ers, we used to have way more options 
than there are today. There are many 
that I could name: GameStop, Smyths, 
Argos, HMV, GAME and Xtravision. Only 
the first half of these still exist, with Ar-
gos recently announcing the closure of 
all stores in Ireland this summer, mean-
ing we really will only have two retail 
shops backing games. I remember HMV 
being a great place to buy titles, but 
since their closure, and eventual morph 
into Golden Discs, it was dropped com-
pletely. Xtravision, along with every 
other kind of rental store, is long gone 
because of the internet. I still have a 
few of those boxes at home, funnily 
enough purchased from HMV’s closing 
days. GAME was a personal favourite, 
mainly because they were near me; 
every single Irish store was shut after 
they went into administration in 2012. 
So, two options left for new games.

 CEX (short for Complete Enter-
tainment Exchange) has filled the void 
for a lot of Irish gamers wanting to get 
their games physically. It can be a bit 
of a mixed bag with quality: I can’t 
count how many times I’ve gotten the 
wrong disc or had to pass on something 
I wanted because it was in terrible con-
dition. Plus, none of what they sell goes 
towards the developers who made the 
games as everything is second hand. 
That doesn’t bother me for some of the
older games, but when they’re sell-
ing brand new titles in the same week 

company it, contractors often work long 
hours for just barely above minimum 
wage and yet all too often there is no 
full-time position available. When the 
contract is up, these workers are let go, 
and due to hiring laws can’t be rehired 
at the same studio for several months. 
So, they move on to a new project at 
a new studio, and the cycle continues.

 It’s clear that the games indus-
try has a nasty and deeply ingrained 
dependence on contract workers. The 
solution to this problem isn’t as simple 
as banning the practice of contract work 
altogether though. Simple as that may 
be, that would leave many thousands 
of workers unemployed and without a 
possibility of making it into the indus-
try proper. Instead, a possible solution 
might be to start some form of union of 
contract workers to bargain for better 
pay and working conditions. This is also 
not as simple as it sounds on paper, 
unions are hard to start, they’re vul-
nerable to anti-union action from large 
corporations, and in some rare cases 
they prove utterly incapable of mak-
ing meaningful and lasting changes.

 The best solution would be for 
lawmakers to pass specific legislation 
to protect the rights of contract work-
ers in the games industry and other in-
dustries, mandating higher pay, limit-
ing the amount of hours that can be 
worked a week, and guaranteeing some 
form of benefits, be it medical care or 
workers comp. Either way the games 
industry will need to deal with its con-
tract work problem sooner or later, and 
for the sake of the people that make our 
favourite games, hopefully it’s sooner.

 Over the past few months, a 
wave of lay-offs ripped through the 
games industry, most notably at Mic-
rosoft - where 10,000 employees lost 
their jobs. Developers from 343 In-
dustries, The Coalition, ZeniMax Me-
dia, and Bethesda Game Studios, found 
themselves unemployed, but the rate 
of game development didn’t slow at 
these studios. The extra labour need-
ed is being contributed by develop-
ers that aren’t full-time employees 
but are instead private contractors 
that are kept on short term contracts 
of between six and twelve months.

“Essentially, contract 
work is what happens 

when the gig economy is 
applied to game 
development”

 Contract workers do the same job 
as full-time game developers employed 
by the studio, but they receive none of 
the same benefits, privileges, or safe-
ty nets. Essentially, contract work is 
what happens when the gig economy 
is applied to game development. Com-
panies don’t need to worry about pro-
viding any form of benefits to the con-
tractors they hire; they can be paid far 
less than another developer doing the 
same job. And, best of all for the com-
panies, contractors don’t have unions, 
which makes them unable to bar-
gain collectively for better treatment.

 What keeps these contractors 
coming back is the vague promise of a 
full-time position offered by the studio 
they are assisting. However, it’s not at 
all uncommon for contractors to nev-
er actually be offered such a position. 
Colin Campbell of Polygon reported that 
the practice of “dangling the carrot” is 
commonplace at many games compa-
nies. With the promise of a full-time 
position and all the benefits that ac-

Rory Galvin weighs up on our unfortunate options for buying video 
games

With growing numbers of contract workers in the industry, Devinn 
Hurley asks: is this kind of work hurting game development and 

developers?

The Games Industry has a Contract Work 
Problem
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Leah Duffin outlines a travel guide of Malta - a destination she would visit time and time again.

Malta: A Destination to Revisit 

 The winter months have left me 
with itchy feet, and while the thought 
of sitting around in Dublin airport may 
sound horrendous to some, to me it 
brings great joy. Seasonal depression 
is in full swing and the only light at the 
end of the tunnel is booking a trip away. 
With 195 countries to choose from we 
are spoiled for choice, so the most im-
portant question is: where do you go? 
To cure my travel bug, I did some much 
needed research to find out the best 
places to go. I took to social media to see 
where people were spending their hard 
earned cash. I scrolled through thou-
sands of “Travel-Tok” and Instagram 
reel videos until I found some dream 
destinations that I’ve since booked. 

 After some hardcore online re-
search, I decided that this summer I 
will go island hopping in Greece. I can-
not wait to explore the islands that look 
like they came out of a story book and 
live out my Mamma Mia fantasy! Let’s 
face it - we all have a bit of Donna in 
us. On the two week itinerary I will be 
heading from Athens to Mykonos, Syros 
to Milos and finally Santorini. Between 
a handy Ryanair flash sale at the start 
of the year and cheap enough boat fares 
between islands, it was a deal I couldn’t 
resist. The reviews about Greek island 
hopping have been incredible and the 
videos of scenery, food and nightlife 
have made me all the more excited to 
get started. Island life seems like the 
life for me and the thought of basking 
in that clear blue sea surrounded by 
pristine white buildings while sipping 
on an Aperol Spritz sounds heavenly.

 Another worthy contender and 
popular spot I have already travelled 
to is Budapest in Hungary. Budapest 
flooded the Instagram feed back in Au-
gust with the lively Sziget festival out-

lining it as a hotspot for interrailers. I 
cannot stress it enough that my trip to 
Budapest was the best money I have 
ever spent - I have not stopped day-
dreaming about it since. With a Sep-
tember heatwave in full swing, it was a 
city break paradise. Budapest is a bus-
tling metropolis complete with beauti-
ful architecture, interesting history and 
a fascinating culture. With so much to 
see such as the Buda Castle, Hungarian 
Parliament building and the Fisherman’s 
Bastion, there’s no time to waste. Bu-
dapest’s nightlife boasts a whole oth-
er range of experiences. You can take 
a cocktail river cruise along the river 
Danube that separates Buda from Pest 
and see the Hungarian city lights; or 
grab a drink in a groovy ruin bar where 
there’s 20 rooms of fun! Hungary is the 
home of paprika so it is no surprise 
that the food tastes like a bite out of 
heaven. Not only is it a beautiful part of 
the world, it’s very affordable - a meal 

and drink can be bought for 15 euro 
and transport around the city is equally 
reasonable. If you’re looking for a great 
city break that won’t hurt your wallet 
too much, Budapest is the place to be.

 Italy never fails to flood Tik-
Tok each summer and remind 
you that you are missing out on 
experiencing its glory. Italy has some-
thing for everyone - if you’re more of 
a city break type of person, Rome has 
everything you need. The historic city 
provides a portal to a lost world with 
famous structures like the Colosseum, 
the Sistine Chapel and the Trevi foun-
tain all within close proximity. A hop-
on, hop-off bus gives you a great op-
portunity to see everything in one day 
so that your evenings are free to enjoy 
fantastic wine and dine experiences.
 
 If you’re looking for more of a 
paradise-like getaway, Sorrento is the 

spot for you. A coastal town located in 
the south of Italy, it’s no wonder the 
beauty of this town has gone viral online 
every summer. With millions of TikTok 
posts and Instagram reels posted of the 
traditional southern city, Sorrento looks 
like the set of a hit Hollywood romance 
movie. It’s the perfect seaside getaway 
where you can relax on the beach sur-
rounded by lemon trees and explore ev-
erything it has to offer by slowly stroll-
ing the streets after a carb heavy meal.

“The greatest journey 
starts with a single step. 

The world is too big to 
stay in one place.”

 Although Sorrento is a love-
ly place in itself, you can also visit its 
neighbouring towns and experience 
more Italian culture. A bus to Posita-
no will cost you about four euro and 
you can hire boats along the Amal-
fi coast which will be around the 
ninety euro mark. No matter what
type of holiday you plan on tak-
ing, Italy has it all. The home of 
pizza and pasta is guaranteed
to be an enjoyable experience 
with great food, culture, archi-
tecture and the top locations to
get some Instagram photos!

 Although social media can 
have its positives and negatives, 
it has done wonders for when
you need to pick a spot on the globe to go to. 
Whether you pick one of the places I have
mentioned or find a different place to go 
within your own research, I hope you en-
joy every bit of it! Remember, the great-
est journey starts with a single step. 
The world is too big to stay in one place.

Trending holidays
 Kate Whelan outlines the most popular trending summer holiday destinations of 2023.

 Malta is an archipelago located 
between Sicily and the North African 
coast, and is a joy to visit time and time 
again. With sun, sea, and breathtaking 
views, Malta is a direct  flight only four 
hours away from Dublin airport, draw-
ing visitors all year round. I visited this 
historic island in August 2021 and can’t 
wait to get back and explore. The high-
light of my ten day stay was visiting the 
city of Valletta. Valletta is Malta’s cap-
ital and is the smallest capital city in 
the EU - small enough to be explored 
on foot. Most hotels and AirBnB’s are 
located  outside of the city in nearby 
suburbs with Sliema, Il Gzira and St 
Julians being the go to for travellers - 
a 20-30 minute taxi from the airport. 
There is no need to mess around with 
conversion rates as Euro is used, in ad-
dition to the local Maltese being friendly 
and eager to talk about their country, 
with most speaking excellent english. 

 Malta offers many trips such 
as quaint city breaks, foodie week-
ends, sun retreats, wild party week-
ends, and historical adventures. For a 
sun-filled city trip, Malta’s capital Val-
letta is the best option. It is renowned 
for its golden-hued baroque structures 
and its distinctive location and history. 
Valletta was built in the late 15th cen-
tury by the Knights of St John and is 
saturated in history, with connections 
to the Romans, Arabs, and Normans. 

 The eclectic culture and food is 
one of Malta’s many pull factors. The 
cuisine is a blend of various Mediterra-
nean cultures with touches of European 
cuisine - the seafood is extremely fresh, 
often caught only hours before you eat 
it! Malta is also picture perfect - quite 
literally the epitome of Instagram wor-
thy, while views of Valletta’s harbour, its 
architecture, the local flora and fauna 
and its crystal clear waters are sure to 
leave you and your followers in awe. 

 The Blue Lagoon, situated be-
tween the small island of Comino and 
islet of Cominotto, is a must see for 
those visiting Malta. The crystal clear 

and vibrant blue waters are perfect to 
enjoy a day of swimming and relaxing 
paired with a pina colada served in a 
hollowed out pineapple. A tip I picked 
up is to search for blue lagoon boat trips 
on the app Get your Guide. I visited The 
Blue Lagoon, the town of Gozo and en-
joyed refreshments and splendid views 
on the sun deck of a large boat for only 
60 euro for an 8 hour experience! Gozo 
is a scenic, rural, and quaint small is-
land measuring only 67km and was ideal 
for a day trip. We wandered around the 
island, experiencing Maltese culture. 

My top recommendations 

 Stay- Azura Hotel by St Hotels 
located in Il Gzira, only 20 minutes in 
a taxi from the airport, and a 10 min-
ute ferry ride from Valetta, surrounded 
by great pubs and restaurants. Alexan-
dra Hotel in St Julians is only a few feet 
from the lively social scene of Pacev-
ille, making it ideal for all partygoers!  

 Eat- Brown’s Kitchen located on 
Valletta’s Waterfront is a must, serving 
mouthwatering burgers, seafood pasta 
and refreshing cocktails surrounded by 
the vibrant boats of the harbour. Taste in 
9 St. Lucy Street, Il-Belt Valletta is ide-
al for that perfect instagram shot, with 
twinkling fairy lights and colourful furni-
ture paired with delicious gourmet food 
- ideal for an intimate date night! For 
a casual lunch or a quick bite before a 
swim check out Tiffany’s Bistro in Sliema.  

 Bars and Nightlife-  Malta pro-
vides a vibrant nightlife with popular 
pubs with British elements scattered 
all around the island. Check out The 
Black Sheep in Sliema; they serve a 
much needed cold pint of Stella or Co-
ors. Paceville in St Julian’s is Malta’s 
most famous nightlife district and is the 
place to go if you want loud clubs, non-
stop parties, and late-night dancing. 

 Things to do- Fort St. Elmo 
provides a glimpse of the conflict and 
battles that Malta has seen throughout 

centuries of foreign rule. The National 
War Museum is located within Fort St. 
Elmo in Valletta, with a large number 
of artefacts and objects of interest on 
display such as President Roosevelt’s 
Jeep, aircrafts, and cannons. The ad-
mission fee is ten euros and it is well 
worth spending the afternoon taking 
in the breathtaking views and history. 

“Malta offers many trips 
such as quaint city breaks, 

foodie weekends, sun 
retreats, wild party 

weekends, and historical 
adventures”

 The Megalithic Temples of Malta 
were scattered across the island long be-
fore structures like Stonehenge and the 
Pyramids of Giza were built. The Mnajdra 
and Hagar Qim Temples in the south of 
Malta have an excellent visitors’ centre 
with extensive information and guided 
tours. Check out the opening times and 

book tickets online at heritagemalta.org. 

 For all you art lovers out there 
Malta is an excellent spot to view both 
beautiful paintings and sculptures. Car-
avaggio’s infamous artwork, the Be-
heading of St John the Baptist and 
the St Jerome Writing can be found 
in St John’s Co-Cathedral in Valletta.

 If you’re looking for a free ac-
tivity, the Upper and Lower Barrak-
ka Gardens offer a unique view of the 
only natural harbour in the Mediter-
ranean. Feel free to visit in the after-
noon as gun salutes take place every-
day at 12pm and 4pm. With arched 
windows, commemorative statues and 
beautiful flowers and trees these gar-
dens act as an oasis for local city dwell-
ers and a must see for any traveller!  
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phoria’s Chloe Cherry. They have an 
indefatigable habit of declaring “woke 
insanity” when at every opportunity 
they prove themselves Dutch Masters 
in the fine art of being easily offend-
ed. But for a brief moment in time, they 
got their way. M&M’s parent company 
Mars announced that due to the back-
lash it would be retiring the spokescan-
dies altogether, for the first time since 
their debut in 1954. Instead, Maya Ru-
dolph was to become the face of M&M’s 
for a new campaign to be revealed 
on the eve of the SuperBowl, no less. 

“Conservatives have an 
indefatigable habit for 

declaring “woke insanity” 
when at every 

opportunity they prove 
themselves Dutch Masters 
in the fine art of being 

easily offended.”
 To me this didn’t seem unfath-
omable. The backlash had continued a 
year on and plenty of food and drink 
brands have celebrity spokespeople. 
Brad Pitt for Pringles in the 90’s, Joan 
Collins for Snickers in the 10’s and 
more recently George Clooney for Ne-
spresso. But as my brother informed 
me, “it was obvious the whole time.”

 And the smoke cleared as soon 

a “wokeness gone mad” debate about 
the rebranding of its “spokescandies.” 

 In an effort to be more inclusive, 
the brand created a gender-neutral 
uniform for its spokescandies, name-
ly the Green and Brown M&M. Green 
switched her signature go-go boots for 
white sneakers while Brown’s attire was 
switched to a more casual and sensible 
pair of heels. They also introduced a 
new female spokescandy to the group, 
a Purple and supposedly plus-sized 
M&M. The rebrand shook the hornet’s 
nest of Conservatives in the U.S. and a 
culture war over M&M’s was unleashed. 

 “M&M’s will not be satisfied until 
every last cartoon character is deeply 
unappealing and totally androgynous’” 
cried Fox News presenter and profes-
sional victim Tucker Carlson. “Until the 
moment when you wouldn’t want to have 
a drink with any one of them. That’s the 
goal. When you’re totally turned off, 
we’ve achieved equity. They’ve won.”

 It seems that Conservative pun-
dits won’t rest until the Green M&M 
returns to full coquettish form in tow-
ering high heels and a pout to rival Eu-
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AGONY 
AUNT

 A lot has been happening in my life recently. So far this 
week, I have had to explain why “ANGELA BASSETT DID THE 
THING” was trending on Twitter, and then another day I had to ex-
plain to a dear friend what the words “boytoy” and “himbo” meant. 
He’s straight. It ’s a learning experience. Within all this comedic un-
certainty and gay chaos, we have consistency in the fact that I am 
still writing the Agony Aunt column for the University Observer.

 For anyone who’s not up to speed here, my name is Joanne Jo-
anne - UCD drag legend, unlikely Philosophy graduate, Azealia Banks 
historian. This is my third (third!) year writing this column for the 
paper because I signed a lifetime contract in 2020 without realising 
what that meant - because I am completely illiterate. I’ve been using 
a speech-to-text app to write these articles the entire time. Gotcha.

 This column is all about the questions and problems I am sent 
through my anonymous Tipbox account - throughout the year I’ll be 
taking submissions and telling the good people of University College 
Dublin how to navigate their lives as college students. Maybe they ’ll 
take my advice! Maybe they won’t! It ’s really not my problem what 
happens after the article is published. I’m a 22-year-old drag queen 
with a Philosophy and Social Justice degree. The degree is finished - I 
no longer have to worry about the “consequences’’ of my “actions”.

Hi Aunty Jo,
10 metres. That’s in the room. Grindr has informed me there’s a very handsome man that gets the same 
train as me on occasion- I don’t think he works in the city but he visits often. I’ve even been in the same 
carriage as him, but there are two main issues. Firstly, his profile does not show his age and I cannot tell 
how old he is. Secondly, I neither want to approach him and say “hi I saw you on Grindr” nor text him 
saying “I see you are on the [REDACTED] train, I would like to suck your cock”, because I am not a serial 
killer.
Any help appreciated Joanne, my thrussy is counting on you!
XX a repressed commuter

 It ’s times like these that I think about how this is the same newspaper that has been staffed by accomplished, 
celebrated people like Gavan Reilly, Richard Chambers and Dara O’Briain - and now I’m answering a question with the 
word thrussy in it. I’ve never actually used Grindr myself - cue shock and horror from the audience - but if my knowl-
edge of dating apps in general is correct, the location doesn’t have to be the most important part of someone’s profile. 

 Realistically, he’s going to know that you’re on the same train as him no matter what your opening message 
is - if you can see his location, he can also see yours. It ’s not exactly like ye’re passing through a field in the middle of 
nowhere and the only homosexual in a fifteen-kilometre radius is tending to some cows near the train tracks. I think 
you should absolutely text him and get a conversation going, but there is no real need to open with I AM ALSO HORNY 
AND ON THE TRAIN RIGHT NOW - this is also good opportunity to ask about his age however feels appropriate. Ye’re 
in the same place at the same time - maybe something interesting’s happening on the train! There’s never any harm in 
trying! Make something up if you have to!

Hi Joanne,
So, I was going through a really rough break up last year and to cut a long story short, I started regu-
larly hooking up with this guy I met on a dating app. He ghosted me about a month or so in but I wasn’t 
too cut up about it, like, it was purely physical. My issue is that my (relatively estranged) half sister re-
cently introduced him to the family as her fiancé.  The timeline adds up with when he started ghosting 
me. My nudes might still be on his phone for all I know. I feel like I should tell her but maybe it’s better if 
she never knows. Help.

 Grateful to find myself writing for the telenovela section of the Observer this issue. This is either the plot of 
a Netflix drama or you live a deeply fascinating and wholly unrelatable life. In any case, I feel like I’m not necessarily 
qualified to answer this question. Because the stakes are so low on my end, I’m fully ready to suggest you keep it un-
der wraps for now, try your best to rebuild your relationship with your sister, get to a point where you get to make a 
speech at the wedding, and then air all your dirty laundry in front of everyone she’s ever loved. That ’s just me though.

 If it was purely physical and you’re not emotionally invested and you’re happy to keep this guy in your life 
in an in-laws capacity, I can understand wanting to avoid conflict. However, him still having your nudes is a seri-
ous concern and it might be worth having a talk with him about it. If it goes nowhere or he’s rude to you, choose 
violence. Wreck him. Print out screenshots of your old, raunchy conversations and put them in your Christmas 
cards this year. Shave an asymmetrical line down his head as he sleeps. I should stop before I get carried away.

food & drink

That’s all for this issue! Throughout the year I’ll be taking submissions through my Tipbox, which you can find in either my Linktree (@joannesquared on Instagram x) or in the Observer ’s Link-
tree. There is no story too juicy and nothing I can’t make myself needlessly invested in, so please keep the submissions coming!

 This month’s Super Bowl had 
many welcome surprises. While I’ve yet 
to meet anyone who actually watched 
the game, the chatter about the Halftime 
Show and Rihanna’s incredible return to 
performing has been endless. Clad in 
Loewe and Alaia, Riri was a vision in red. 
But when she revealed that Baby Bump…. 
The Rihanna Navy put aside delusional 
hopes of new music and a tour and en-
joyed the performance for what it was.

 We also got a Clueless sequel, of 
sorts! Alicia Silverstone returned to her 
iconic breakout role of Cher Horowitz in a 
commercial for Rakuten, of all brands. I 
mean, get that coin girl. Adam Driver ap-
peared in a Squarespace commercial which 
saw the House of Gucci star clone himself 
multiple times over, remaining true to 
the genre of SuperBowl ads feeling like 
deleted scenes from a Zack Snyder flick. 

 But the weirdest one by far? M&M’s 
revealing that its newfound partnership 
with Saturday Night Live actor-comedi-
an Maya Rudolph was an elaborate mar-
keting ploy. This had been overtly obvi-
ous to everyone except me, according 
to my younger brother. Since January 
2022, M&M’s have become embroiled in 

M&M’s Won the SuperBowl, Actually.
Let’s hear it for the end of M&M’s discourse, celebrates Ciarán Howley.

as the commercial aired. The M&M’s re-
brand was a farce, and a funny one at 
that. Rudolph announced the change to 
“Ma&Ya’s” with a wide-eyed smize to 
rival Tyra Banks, with a new clam-in-
fused recipe. M&M’s staged a Conser-
vative-pleasing psyop, only to pull the 
rug out from under us. Well, me. With-
in hours, the spokescandies were re-
instated to their rightful place, new 
uniforms intact and as glib as ever. 

 So, what to make of it all? Name-
ly, that if brands are aiming for in-
clusivity they need to stick to their 
guns. Even if no one really asked for 
it, take the backlash on the chin and 
maybe even have a bit of fun with it. 

 Was it a marketing tour-
de-force? By no means. Was it a 
pleasure to watch Tucker Carlson 
squirm by sexualising a sweet? No. 

It was a privilege.

 As someone with a frank-
ly embarrassing bubble tea addic-
tion (I own loyalty cards for at least 
four different places), I would con-
sider myself something of an expert 
on where to find the best bubble tea.

Best for milk tea and tapioca
Maneki Tea Talk has to take the prize 

for this one. Their classic Brown Sugar 
Milk Tea is a staple in my diet at this 
point and their tapioca has more of a 
brown sugar taste than the sometimes 
liquorice-y version in other shops. They 
have several branches, but the most cen-
tral is near St Stephen’s Green and The 
Little Museum of Dublin. They can also 
boast delicious fizzy fruit teas in their 
Mojito range, and of course the fabu-
lous Slush range, which is like a slushie 
but with actual blended fruit in it and if 
you want, a layer of salted milk foam on 
top. For fans of popping boba and coco-
nut jelly, they also have an impressively 
wide range of flavours – my favourite 
are cherry and blueberry for popping 
boba and pineapple for coconut jelly.

Best bubble waffles
For this it’s a toss-up between Tea Time 
on Cecilia Street (right beside the Rock 
‘n’ Roll Museum) and Only Bubble Waf-

Ellie Hanan Moran explains which are the best bubble tea spots in 
Dublin and why.

The Best Boba in Dublin

fle & Bubble Tea in Merchant’s Arch. 
Only Bubble probably has the best waf-
fles, but if you want a drink and waf-
fles in the one place, I would recom-
mend Tea Time, because their drinks 
are much nicer and there is very little 
difference in the waffles. On top of that, 
Tea Time offer warm drink options, a 
Slush range wider than Maneki’s, and 
the loveliest staff of all time. They also 
play absolute bops while you’re waiting.

Best for atmosphere
Nana’s Tea, located on Wexford street, 
has the absolute best vibes for sitting 
in of any bubble tea place I’ve visited. 
Incredibly cute wall paintings, a screen 
showcasing their wide variety of drinks, 

many of which are not options in most 
boba places, and the calm environment, 
make for an ideal place to meet a friend 
for a chat. They are also one of the few 
places that offer warm drinks as an 
option, making it a go-to spot all year 
round. Among the more uncommon op-
tions they offer are sago, yogurt drinks 
and my favourite, mochi drinks (both 
the strawberry and the chocolate – 
called ‘ovaltine’ – are amazing). Though 
they didn’t offer popping boba for a 
long time, it has been added to their 
menu within the past few months, so 
there really is something for everyone.

Check out these places and see if you 
agree!
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